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OF GRAND RAPIOS 


vive la verve! 


THAT WONDERFUL FURNITURE BY... 


ms 


@ Softly gleaming burnished pewter 


pulls and ferrules accent the warm - 


brown walnut of this contemporary 
triple dresser from the new VERVE 
collection. Finished with the popu- 
lar oil finish look, this piece typifies 
the meticulous craftsmanship and 
clean, uncluttered styling of the 
VERVE group. New York Showroom 
305 East 63rd Street 


Prue! vive la verve! 
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New York: 305 E. 63rd sef 
+ Atlanta: 100 Spring St. 
S.W. « Boston: 90 Canal 


St. «+ Buffalo: 567 Wash- 


ington St. « Chicago: 325 
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ANTIQUES & REPRODUCTIONS 
49 East 53rd Street e New York e New York 
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“White Columns,” Atlanta’s 
new television studios. 


CALAMANDRE Silks 
at “White Columns” 


Beautiful “White Columns” in its setting of magnolias 
and dogwood, the new broadcasting studios of Station 
WSB-TV, “the eyes and the voice of the South,” represents 
an outstanding landmark for Atlanta and brings to its broad- 
casts the latest developments from an electronic maze of 
miracles. 

Important in the decorating of the new offices of Station 
WSB-TV are Scalamandré Silks in the interiors throughout 
designed by Cecil A. Pate under the direction of John F. 
Clifton of Ray Lang, Inc. 

In Scalamandré fabrics, reproducing either patterns of the 
historical past or contemporary motifs for modern living, 
there is a wide range of textures and designs to select from, 
resulting from years of know-how in manufacturing. See 
them today in our New Showrooms. Scalamandré Silks, 
63 East 52nd St., New York. Phone: Plaza 9-2070. 
Other showrooms in Boston, Chicago, San Francisco and 


Los Angeles. Sealamandré Sileana, our uptown show- 
room, is conveniently located at 15 East 57th St., New York. 


Scene in action from “Woody Willow,” popular 
broadcast of station WSB-TV, Atlanta. 


View toward fireplace of executive office 
shuwn at far right. 
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Mahogany paneling in handsome library is con- 
trasted with jade carpet and Scalamandré match- 
ing green silk damask for window draperies and 
upholstery on Chippendale sofa at fireplace. 


Executive office is symphony of greens in carpet, 
silk wallpaper and Scalamandré luxurious lampas 
for window draperies, complemented by walnut 
woodwork and furniture; pair of Chippendale 
armchairs, in Scalamandré beige and gold silk- 
and-wool fabric, supply color contrast. 
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WIDDICOMB 


AMERICAS MOST DISTINGUISHED CONTEMPORARY l NIT 


Widdicomb Classic WWZ; pure line and easy mobility in a solid 


walnut open armchair at home in any interior setting 
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Royal York Exhibition, N. Y. Chapter American Institute of Decorators 


“For a feeling of spaciousness—with comfort— 


I chose carpet” SAYS MICHAEL GREER, A. |. D. 


“Here the problem was to create a thoroughly comfortable room for 
living and entertaining within a somewhat compact area. 


The expanse of pale blue carpet carried through the entire living and 

dining area help to achieve an illusion of greater space and comfort, with the 
elegance appropriate to this room. The basic color scheme is pale blue — 

for a restful and harmonious background — with striking sapphire and emerald 
accents. A combination of Eighteenth Century French and Italian furniture, 
contrasted with a few contemporary pieces, completes the plan. 


The dining area has been created by a dramatic architectural construction 
of wood and canvas punctuated by arched portals, which are decorated with 
tromp l’oeil topiary trees.” 


Comfort and beauty are inherent in carpet — so are quiet, warmth, and 

safe footing. New developments in patterns, textures and qualities have added 
even more to the unlimited versatility of carpet. Let your supplier show 

you today’s exciting range. 





Send for your file copy of booklet 
on how carpet can cut your clients’ 
floor maintenance costs in half. 


For offices, hotels, restaurants 
and theatres... any heavy 
traffic areas ...carpet can cut 
costs 50%. Your commercial 
installations can have all 

the dignity and beauty you'd 
like with the added bonus 

of this exceptional maintenance 
saving. Custom designs are 
available to meet your 
specifications. Send for your 
free copy of “CUTTING COSTS 
WITH CARPET.” 


Write Dept. D6, Carpet 
Institute, Inc., 350 Fifth Ave., 
New York 1, N. Y. 


Specify carpets designed and made for the American way of life by these American manufacturers 
Artloom * Beattie * Bigelow * Cabin Crafts-Needletuft * Downs ° Firth * Gulistan * Hardwick & Magee * Hightstown * Holmes 
Karastan * Lees * Magee * Masland * Mohawk * Nye-Wait * Philadelphia Carpet * Roxbury * Sanford * Alexander Smith 


CARPET INSTITUTE, INC., 350 Fifth Avenue, New York 1, N.Y. 
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Direction 


41 EAST 57 ST., NEW YORK + CHICAGO - LOS ANGELES DIRECTIONAL in New York has moved to impressive new showrooms 


. .You are cordially invited to visit us .. . 41 East S7th at Madison 
Designs by PAUL McCOBB 


ATLANTA . BOSTON BUFFALO ° CLEVELAND 9 CHICAGO - DALLAS . GRAND RAPIOS * KANSAS CITY 
LOS ANGELES + MIAMI * MILWAUKEE * MINNEAPOLIS * NEW YORK «+ PITTSBURGH + SAN FRANCISO * ST. LOUIS 


NEW 112 PAGE CATALOG OF DIRECTIONAL DESIGNS NOW AVAILABLE 
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Americas most popular sroup of rattan furniture 


NEW YORK..................305 East 63rd Street 
CHICAGO. ............. .... 631 Merchandise Mart 
CLEVELAND... 1240 Huron Road 
GRAND RAPIDS........... .... ... Exhibitor's Bldg. 
SAN FRANCISCO ................ 431 Jackson Sq. 
BUFFALO 567 Washington Street 


DALLAS 130 Decorative Center 
INDIANAPOLIS 31 East 13th Street 
. 151 N.E. 40th Street 


FICKS REED CO. 


424 FINDLAY STREET, CINCINNATI 14, OHIO 








From 
Templeton 
of Scotland 


SEMI-READY GENUINE CHENILLE CARPETS 


(All wool-faced) 


an achievement worthy of 
your immediate attention 


The costly East Indian and Scottish Blackface 
wools have already been skein-dyed and processed 
The largest into chenille caterpillar or V-shaped fur .. . ready 
quick service to be woven in exactly the size you need for each 
Chenille program space ...to the inch in width and in length, and 
ever presented seamless up to 33-ft. wide. 





Three qualities You get quicker deliveries and you avoid yardage 
up to 24 colors waste, for you don’t have to buy regular broadloom 


to choose from widths. 


Te cunst eines You choose from our three best-selling Chenilles, 

ith ; from a very large range of high fashion colors... 
ee ee 24 in ADMIRATION ... the same 24 in CLYDE 
Yet surprisingly .-. and 12 of these in SPLENDOUR. 


moderate in price Although made especially for you, they can be 


shipped from New York in 5-8 weeks on carpets 
oe oe up to 15-ft. wide, in 7-9 weeks on widths from 


1 440" « i 
and 8” x 10” sample ro eee 


each quality only $10.00 This important program supplements our regular 
Special Order program wherein Admiration, Clyde 
and Splendour may be had in any other color at a 
slight additional charge. 


No imitations—no so-called chenilles or “chenille 
types,” such as hooked carpets with rubberized 
backs and loosely-woven machine made carpets can 
stand up in value to these genuine chenilles. 


Write for full information or order your tuft box now... 
strong and attractively made up with 24 color tufts... one 
inch in diameter and three inches long . . . with an 8” x 10” 
sample each of Admiration, Clyde and Splendour at a cost 
of only $10.00. 


ROBBINS BROTHERS INC. 
281 FIFTH AVENUE, NEW YORK 16, N. Y. 
Sole U. S. Agents for 
JAMES TEMPLETON & CO., LTD., GLASGOW, SCOTLAND 
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15 East 26th Street 611 Merchandise Mart 


New York Co., INC. Chicago 
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ACCESSORIES TELEPHONE PAGE NO. 
Accessories for Interiors Co., 119 W. 23rd St., N. Y. 11 CH 2-6444 151 
Alpine Importers of California, 1517 S. La Cienega Blvd., 
Los Angeles 35, Calif. OL 5-7192 171 
Bath and Closet Connoisseur, Inc., 936 Third Ave., N. Y. 22 PL 5-3119 177 
Conn Decorative Accessories by Buzza Jr., Inc., 
1653 11th St., Santa Monica, Calif. 158 
Decorative Imports, 408 Jackson Square, gt Francisco 11, Calif. DO 2-0196 141 
DeLuca, Pino, Importers, 205 E. 49th St., N. Y. 17 PL 5-9294 178 
Empire “Art Products Co., 30-01 Northern Blvd, Long Island City, N. Y. 177 
Florentine Craftsmen, Inc., 479 Ist Ave., N. Y. 16 LE 2-3926 164 
Grow and Cuttle, 2nd Ave. at 64th St. ye ee TE 8-3040 134 
Interiors Import Company, Inc., 783 3rd Ave., N. Y. 17 PL 5-5565 150 
Lifetime Clocks, Zeeland, Mich. ¢ 115 W. 40th St., N. Y. 18 LA 4-1900 166 
Miya Co., Inc., 39 E. 28th St., N. Y. 16 LE 2-4866 152 
Mottahedeh & Sons, 225 5th Ave., New York 10 MU 5-3050 166 
(Piazza) Montici-Dinsmore Assoc., Inc., 40 E. 51st St., N. Y. 22 PL 5-8826 142 
Sherle-Wagner, 123 E. 57th St., N. Y. 22 PL 8-3300 160 
Syracuse Ornamental Co., Inc., Syracuse 3, N. Y. SY 3-6191 147 
to the decorator, Itd., 1027 Third Ave., N. Y. 21 TE 2-8429 148 
ANTIQUES 
Albert’s Antiques, 1423 N. Clark St., Chicago 10, Ill. SU 7-9800 172 
Gottlieb, W. B., Inc., 1166 Second Ave., N. Y. 21 TE 2-8670 171 
Martine, Ed., 904 3rd Ave., N. Y. 22 PL 3-1463 149 
Meredith Galleries, 212-216 E. 57th St., N. Y. 22 PL 3-0572 149 
Zucker, Reisie & Gigi, 432 E. 75th St., N. Y. 21 RH 4-3420 179 
ASH RECEIVERS 
Loumac Supply Corp., Dept. ID, 333 E. 103rd St., N. Y. 29 AT 9-8604 164 
ASSOCIATIONS 
Hardwood Plywood Institute, Dept. 21-K, 
600 S. Michigan Ave., Chicago 5, Ill. HA 7-4053 33 
BEDS AND BEDDING 
Beckley, Charles H., Inc., 201 E. 56th St., N. Y. 22 PL 9-8450 146 
Unique Headboard Co., Inc., 456 E. 173rd St., Bronx 57, N. Y. LU 3-9180 147 
CLASSIFIED ADVERTISING 178 
DRAPERY & UPHOLSTERY HARDWARE 
Kirsch Company, 741 Prospect, Sturgis, Michigan 73 
FABRICS 
American Rayon Institute Inc., 350 5th Ave., N. Y. 1 OX 5-6396 43 
Brunschwig & Fils, Inc., 509 Madison Ave., N. Y. 22 MU 8-4131 63 
Carter, E. C., & Son, Inc., 515 Madison Ave., N. Y. 22 PL 5-3888 161 
Cassen, Henry, 509 Madison Ave., N. Y. 22 EL 5-6060 174 
Dorn, Marion V., 8 E. 54th St., N. Y. 22 MU 8-3436 175 
Fine Fabrics Sources, 45 E. 53rd St., N. Y. 22 16 
Fridek, Stephen, Fabrics, Inc., 28 E. 55th St., N. Y. 22 PL 8-0365 162 
PL 3-3140 162 
Greeff am | Inc., 150 Midland Ave., Port ene N. Y. WE 9-6200 36 
Hexter, S. M., Co., 509 oe Ave., N. ¥.2 EL 5-5587 47 
Jofa, Inc., 45 E. 53rd S., . ..20 PL 5-0500 48 
La France Decorative Pabeie, Inc., 2 Park Ave., N. Y. 16 LE 2-6800 164 
Lehman-Connor, H. B., Co., 509 Madison Ave., N. Y. 22 PL 8-2100 35 
Maix, L. Anton, 48 E. 53rd St., N. Y. 22 PL 3-1981 45 
Mueller, Christian, & Assoc., 1314 Merchandise Mart, Chicago 54, Ill. SU 7-0707 175 
Ramsona Fabrics, Ltd., 6 E. 53rd St., N. Y. 22 MU 8-0374 144 
Scalamandré Silks, Inc., 63 E. 52nd St., N. Y. 22 PL 9-2070 2,3 
Schumacher, F., & Co., 60 W. 40th St., N. Y. 18 LO 5-5700 74 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 PL 5-9500 31 
Timbertone Decorative Co., Inc., Dept. ID-116, 65 E. 55th St., N. ¥. 22 PL 3-7043 53 
Updecor Fabrics, Inc., 6 E. 53rd St., N. Y. 22 MU 8-0374 144 
U. S. Rubber Co., Naugahyde, Mishawaka, Indiana BL 5-2181 49 
Vigo, Inc., 509 Madison Ave., N. Y. 22 MU 8-7341 165 
FIREPLACE EQUIPMENT 
Bame, H. A., 210 E. 52nd St., N. Y. 22 EL 5-6996 158 
Harvin Co., The, 625 Portland St., Baltimore, Md. 163 
Ye Olde Mantel Shoppe, 327 E. 48th St., N. Y. 17 PL 8-3210 151 
FLOOR COVERINGS 
American Hair & Felt Co., Floor Coverings Div., 
Merchandise Mart Plaza, Chicago: 54, Illinois SU 7-7252 72 
Carpet Institute, Inc., 350 Fifth Ave. N. Y. 1 PE 6-2045 6 
Du Pont de Nemours, E. I. & Co., Nylon Division, Wilmington 98, Del. DE 4-5121 30 
de Quintal, Inc., 1 E. 53rd St., N. Y¥. 22 PL 3-6066 17 
Duraloom Carpet Mills, Inc., 38 E. 75th St., N. Y. 21 TR 9-7780 2 
Floor Covering Association, inc., 400 Madison Ave., N. Y. 17 PL 5-8228 59 
Holmes, Archibald and Son, Erie Ave. and K 3. awe 34, Pa. DE 6-6000 152 
Huffman & Boyle Co., Inc., 509 Madison Ave., N. , i MU 8-8484 138 
Knickerbocker Carpet, Inc., 9 E. 53rd St., N. Y. 22 EL 5-5153 155 
Rebbins Bros., Inc., 281 5th Ave., N. Y. 16 MU 9-3612 9 
Templeton, James, & Co., Ltd., 281 5th Ave., N. Y. 16 MU 9-3612 9 
Treganowan, Ernest, Inc., 49 E. 53rd St., N. Y. 22 PL 5-0330 157 
Turner, Priscilla, Rug Guild, Turner, Maine 175 
V’Soske, Inc., 310 Scribner Ave., N.W., Grand Rapids, Mich. GR 8-5492 137 
Williams, Roy, Co., Inc., 18 W. 55th St., N. Y. 19 JU 6-0075 135 
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FLOORING TELEPHONE PAGE NO. DIRECTORY OF 
Kentile, Inc., 58 Second Ave., Brooklyn 15, N. Y. SO 8-9500 32 
Uvalde Rock Asphalt Co., 586 Frost Bank Building 


San Antonio, Texas ; 4 CA 5-2815 | 
FOAM RUBBER 


Goodrich, B. F., Sponge Products Div., 270 Derby PI., Shelton, Conn. DE 4-2181 
FOLDING DOORS 


Rolscreen Company, Dept. H-119, 100 Main St., Pella, Iowa 
FURNITURE 
Albano Co., Inc., 307 E. 46th St., N. Y. 17 . 53273 d 


Aluminum Furniture by Sandfort, Inc., 127 E. 60th St., N. Y. 2 ¢ 8-7943 
American Chair Co., 911 N. 11 St., She =boygan, Wise. 5027 177 
Asbach, Hugo, Inc., 160 E. 55th St., ac 3-4730 138 
Baker Furniture, Inc., 305 E. 63rd = Mm 2.8 { 2-8640 182 
Barber, Robert, Inc., 6 E. 53rd St. ,N. Y. 22 SL 5-0785 141 
Berge-Norman, Inc., 1 Park Ave., N. Y. 16 I 3-3840 22 
Biggs Antique Co., Inc., 900 W. Marshall St., Richmond, Va. 2-8321 138 
Bodart, Jacques, Inc., 49 E. 53rd St., N. Y. 22 5-6171 1 
Brunovan, Inc., 425 E. 53rd St., N. Y. 22 s 5-2267 13 
Campbell, S. J., Co., 6-171 Merchandise Mart, , ee Ill. 3-1450 135 
Cassard & Walker, Inc., 305 E. 63rd St., N. Y. _ 8-3050 61 INTERIOR DESIGN 
Charak Furniture Co., 444 Madison Ave., N. Y.2 SL 5-5045 back cover 
Chicago Hardware Foundry Co., 59116 Teracitaaiet Ave., NOVEMBER 1956 

N. Chicago, II. 
Colonial Mfg. Co., Zeeland, Mich. . 7 mn 2942 
Colombo, Leopold & Bro., Inc., 327-329 E. 34th St., 4 ] 5-3975 ; 
Decorators’ Showroom, 440 North Wells St., ¢ a rh 5: Pp U RC H AS | N G 
DeGaal & Walker, Inc., 405 E. 62nd St., N. Y. TE 8-7575 
design international, 17 E. 53rd St., N. Y. PL 3-8931 - 
Dessauer, Doris, 228 E. 5st St., N. Y. 22 PL 55861 1: NOTES 
diLucea Inc., 1226 2nd Ave., N. : # “" LE 5-0005 7 
Directional Showrooms, 41 E. 57th St., N. Y. PL 9-5330 7 
Dods-Murdick, 6-115 Merchandise Mart Plaza, “Chicago 54, Tl. SU 7-9451 
Domain-Meldan, 1218 Second Ave., N. Y. 21 TE 8-3040 
Dunbar Furniture Corp., 305 E. 63rd oe, N. ae 21 TE 8-8718 
Fabry Associates, Inc., 6 E. 53rd St., N. Y. PL 3-8931 
Ficks Reed Co., 424 Findlay St., Cincinnati yn Ohio 
Fine Arts Furniture Inc., 320 E. 65th St., N. Y. 21 RE 7-4482 
Foreign Furniture Factors, Inc., 3 W. 61st St., - , * CO 5-5212 
eng Specialties, 316 E. 61st St., N. Y. TE 8-7040 
Geller, Charles B., 6-131 Merchanlise Mart, hicaso, Ill. SU 71-3774 
Granick Furn. Co., 2nd Ave. at 64th St., N. Y. MU 9-1980 
Great Eastern Furntiure Co., 2395 Pacific a Brooklyn s X. &. DI 5-8265 
Grosfeld House, Inc., 215 E. 58th St., N. Y. 2 EL 5-3227 
Hamilton, Charles, Inc., 18 E. 50th St., N. Y. PL 9-2235 
Imperial Craftsmen, Inc., 319 E. 53rd St., N. ¥. PL 3-4993 
Johnson Furniture Co., 1101 Godfrey St., S.W.., Grand Rapids, Mich. CH 5-1161 
Kittinger Co., 1893 Elmwood Ave., Buffalo 7 a | 2 BE 3010 
Knapp & Tubbs, Inc., 6-187 Mere chandise 2 Chicago 54, Ill. DE 7-7144 
Macey-Fowler, Inc., 305 E. 63rd St., N. Y. TE 8-5900 
Marden Mfg. Co., Inec., 1015 N. Halste d s ™ - hicago 22, Til. WH 4-4707 
Mastercraft Furniture Co. Waters Bldg., Grand Rapids, Mich. GR 9-4161 
Meldan Furniture Co., 100 Business St., — Park, Boston, Mass., and 

2nd Ave. at 64th St., N. Y. TE 8-3040 
Metwood Office Equipment Corp., 64 W. 3rd = N. a 10 OR 5-3400 
Meyer-Gunther-Martini, Inc., 511 E. 72nd St., N. Y. RE 4-0878 
Michigan Chair Co., 121 Commerce Ave., Grand Rapids, Mich. 
Miele, Ralph A., Inc., 341 E. 62nd St.. N. » - TE 8-1777 
Mittman, L., 304 E. 54th St.. N. Y. PL 8-2255 
Mittman, M., Co., 316 E. 53rd St., N. ¥. PL 3-6390 
Modern Manor, Inc., 44 W. 18th St., N. Y1 l OR 5-8250 
Molla, Ine., 171 Madison Ave., N. Y. 16 MU 9.3930 
Morell, Armand M., 1 Park Ave., N. Y. 16 MU 5-9825 
Mueller Furn. Co., 600 Monroe Ave., N. W., Grand Rapids, Mich. GR 8-1366 
Norris Furniture Corp., Franklin & 24th Sts., Richmond 14, Va 
Orsenigo Co., 160 E. 56th St., N. Y. 22 PL 5-4892 
Pacific Overseas, Inc., 478 Jackson St., at Jackson Sq., 

San Francisco 11, Calif. YU 2-5909 
Parzinger Originals, Inc., 441 Madison Ave., N. - 22 EL 5-6122 
Pashayan, Edward, & Co., 320 E. 65th St., N. Y. TR 9-4421 
Phillips-Bruce Furniture, Ine., 944 Third Ave., N. . Y, 22 PL 3-2680 
Risom, Jens, Design, Inc., 49 E. 53rd St., N. Y. MU 8-0030 
Ritts Co., Dept. ID-116, 2221 South Sepulveda Bivd., 

Los Angeles 64, Calif. 
Robinson-Johnson Showrooms, Inc., 919 c nettahoochee Ave., N.W., Atlanta, Ga. 
Sacks, H. & Sons, 425 E. 53rd St., N. , a PL 9-4557 
Saybolt & Cleland Ine., 326 N. 17th St., Philadelphia, Pa. RI 6-8724 
Seminole Furniture Shops, Inc., 300 E. 54th St., N. Y. 22 PL 3-6513 
Sikes Co., Ine., The, 44 Churchill St., Buffalo 7, N. Y. DE 3242 : 
Sligh of Grand Rapids, Waters Bldg., Grand Rapids, Mich. 2nd Cover 
Smith & Watson, Inc., 20 E. 55th St., N. Y. 22 PL 3-1462 3: 
Statton Furn. Mfg. Co., Dept. ID-56, Hagerstown, Md. 362 137 
Tomlinson of High Point, 305 W. High St., High Point, N. C. 4521 146 
Townsend Mfg. Co., Waters Bldg., Grand Rapids, Mich. GR 9-4161 170 
Tropi-Cal, 1319 W. Pico Blvd., Los Angeles, Calif. RI 7-9948 154 
Vanleigh Furniture Co., 115 W. eth St., N. Y. 18 LA 4-1900 26 
Westcort Co., 4 E. 52nd St., N. Y. PL 1-0740 153 
Wheelwright, Richard, Inc., 227 me sth x nh. 2. PL 8-0950 3rd Cover 
Widdicomb Furn. Co., The. 305 E. 63rd St., N. Y. 21 , 8-1420 4 

















From a Limited Collection of Rare Antique Pieces, Newly Imported 
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FURNITURE (Cont.) TELEPHONE PAGE NO. DIRECTORY OF 
Williamsburg Craft House, Box 1955-A, Williamsburg, Va. 133 


Willow & Reed, 1 Park Ave., N. Y. 16 MU 5-9664 163 
Wilton Furniture Co., Inc., 351 E. 61st . , N. Roe TE 8-4520 170 
Woodard, Lee L., Sons, 305 E. 63rd St. ae TE 8-1570 17 


FURNITURE CONSTRUCTION 
No-Sag Spring Co., 21590 Hoover Rd., Detroit 13, Mich. JE 9-0500 19 


LAMINATES 
Parkwood Laminates, Inc., 32 Water St., Wakefield, Mass. CR 9-2004 159 
LAMP SHADES | 

PL 5-4952 162 


Faust Custom Lamp Shades, 56 E. 58th St., N. Y. 22 
Vitow, Ruth, 923 3rd Ave., N. Y. 22 EL 5-6881 167 


LAMPS AND LIGHTING 

Abels, Wasserberg & Co., Inc., 23 E. 26th St., N. Y. 10 MU 6-0445 24 
Arden Lamps, 16 E. 53rd / i. PL 3-5633 151 
Art Lamp Corp., 1322 S. Wabash Ave., Chicago 5, Il. MO 6-8488 144 
Benthan, Ltd., 924 Third Ave., N. Y. 22 PL 8-3326 168 
Cooper, Frederick, Studios, 729 N. Milwaukee Ave., Chicago 22, Ill. PL 2-4741 139 
Globe ~~ Products, Inc., 17 te NY" Ave., Brooklyn a me 2 7 coe = 
Flint & Bradley, Inc., 206 E. 52nd St 22 - 

Hansen, Donald, Lamps, 501 6th Ave. N. Y. 11 AL 5-0339 170 INTERIOR DESIGN 
Hanson, Paul, Co., Inc., 15 E. 26th St., N. Y. 10 MU 3-9814 10 
Lange and Williams, 222 E. 51st St., N. Y. 22 EL 5-4180 136 NOVEMBER 1956 
Lightolier Co., The, 11 E. 36th St., N. Y. 16 LE 2-2900 128, 129 

Nessen Studio, Inc., 5 University Place, N. Y. 3 AL 4-3442 15 
Superior Lamp & Shade Mfrs., 400 E. 51st St., N. Y 22 PL 5-9813 162 


Weiss, David E., Importers (Antique ames "863 3rd Ave., N. ¥.22 PL 5-1492 = p U RC HAS | N G 


Lar ag Beth, 46 W. 23rd St., 3 “— = pp = 
Wendel, Rudolph, 730 Fifth jy ae “7 

Winston, Charles J., & Co., 515 Madison Ave., N. Y. 22 PL 3-3612 169 N O T E S 
LEATHER 


Adams Leathers, Inc., 530 Madison Ave., N. Y. 22 PL 9-7303 173 
Froelich Leather Craft Co., 43 W. 16th St., N. Y. 11 CH 3-1585 147 


MARBLE 
Brancusi, 55th St. & Ist Ave., N. Y. 22 MU 8-6827 139 
Italian Marble Mart, 802 3rd Ave., N. Y. 22 MU 8-3373 168 


MARTS 
The Merchandise Mart, Chicago, III. WH 4-4141 = 134, 135 


MIRRORS AND MIRRORED FURNITURE 
Milch, D., & Son, Inc., 238 E. 44th St., N. Y. 17 MU 2-1360 132 
Newcomb, F. J., Company, Inc., 208 E. 52nd St., N. Y. 22 EL 5-3174 154 


MOULDINGS 








Bendix Mfg. Corp., 192 Lexington Ave., N. Y. 16 MU 6-3395 159 


PICTURES & PAINTINGS 
Comerford, William Lee, 55 E. 55th St., N. Y. 22 PL 3-3374 167 
Saxon & Clemens, 64 E. 55th St., N. Y. 22 PL 9-5791 172 


PILLOWS 
Nettle Creek Industries, Inc., 261 Fifth Ave., N. Y. 16 MU 3-1065 173 


SCHOOLS 
Chicago School of Interior Decoration, Dept. 1228, 
835 Diversey Pkwy., Chicago 14, II. EA 7-9120 171 


SCULPTURE 
Krumpe, Edward, Inc., 242 E. 58th St., N. Y. 22 PL 9-6051 178 


SERVICES 
Allied Board of Trade, Inc., 350 Madison Ave., N. Y. 17 MU 2-4372 


SHADES AND BLINDS 
Holland Shade Co., The, 999 3rd Ave., N. Y. 22 PL 1-1420 


SHUTTERS 

Justice Mfg. Co., Inc., Dept. B, 400 Tootle Bldg. St. Joseph, Mo. 4-6110 
Shutters U nlimited, Inc., 100 West End Ave., N. Y. 23 TR 71-6620 
U. S. Shutters, 422 W. 45th =. 2. CO 5-1865 


WALL COVERINGS 

Bowen, Louis W., Inc., 509 Madison Ave., N. Y. 22 PL 9-7989 
Carpenter, L. E. & Co., Inc., Empire State Bldg., N. Y. 1 LO 4-0080 
Denst & Soderlund, Inc., 7355 Exchange Ave., eg A 49, Ill. SA 1-5515 
Fine Art Wallpaper Co., Inc., 575 Madison Ave. oe a PL 3-7513 
Galligan, Wm. J., Inc., 515 Madison Ave., N. Y. 22 EL 5-1518 
Jacobs, A. H., Company, 515 Madison Ave., N. Y. 22 PL 5-6585 
Liebhold-Wallach, 57 E. 57th St., N. Y. 22 PL 5-0802 
Lloyd, W. H. S., Co., Inc., 16 E. 52nd Oe PL 8-1085 
McClelland, Nancy, Ine., 15 E. 57th St., N. 7.2 PL 3-8376 
Owen, Wilton E., Inc., 515 Madison Ave., N. Y. 22 EL 5-1518 
Stockwell, C. W., Co., 3262-M Wilshire Blvd., Los Angeles 5, Calif. DU 17-3231 
Van Luit, Albert, & Co., 4000 Chevy Chase Dr., Los Angeles 39, Calif. CH 5-5106 
Verde, House of, Inc., 538 Madison Ave., N. Y. PL 3-0740 
Walls "Today, Inc., 9 E. 53rd St., N. Y. 22 EL 5-5251 


WOOD STAINS 

Cabot, Samuel, Inc., 1141 Oliver Bldg., Boston 9, Massachusetts 
WORKROOMS 

Williams Studio, 351 E. 61st St., N. Y. 21 TE 8-2580 
WOVEN-WOOD PRODUCTS 

Cal-Craft Wood Fabrics, 407 Jackson Sq., San Francisco 11, Calif. DO 2-7096 
Tropicraft, 568 Howard St., San Francisco 5, Calif. YU 2-4157 

































































FINE FABRIC SOURCES, BOX 596, GRAND CENTRAL STATION, N.Y. 17 


You’ve been seeing our little hero in the current 
issues of the New Yorker Magazine. He’s FFS’ 
symbol of futility — our way of making 
the public realize that though the spirit may 
be willing — it takes a professional 
interior designer to do a 
professional, decorating job. All part of FFS’ 
continuing consumer education program 
— a program created to tell your story 
to our mutual audience for our mutual benefit. 


E. C. Carter & Son, Inc., 515 Madison Ave., N. Y. 22 
Greeff Fabrics, Inc., 4 E. 53rd St., N. Y. 22 
S. M. Hexter Co., 509 Madison Ave., N. Y. 22 
Jofa, Inc., 45 E. 53rd St., N. Y. 22 
Boris Kroll Fabrics, Inc., 220 E. 51st St.,N.Y¥22 
F. Schumacher & Co., 60 W. 40th St., N. Y. 18 
Stroheim & Romann, 35 E. 53rd St., N. Y. 22 
Morton Sundour Co., Inc., 40 E.53rd St., N. Y. 22 
J. H. Thorp & Co., Inc., 250 Park Ave., N. Y. 17 
Jack Valentine, Inc., 32 E. 57th St., N. Y. 22 
Witcombe, McGeachin & Co., 509 Madison Ave., N. Y.22 
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All New, in Colors too— 
No-Sag Tension Spring 


Now, for the first time, No-Sag makes available in this country a new 
tension spring especially developed for the immensely popular ‘‘Scandi- 
navian”’ styling. 

Here is a close wound helical designed to provide a perfectly flat deck in 
the slimmest possible seat and back construction. The spring is encased 
in flexible vinyl tubing which affords full protection for loose and revers- 
ible cushions. No decking material is required. Tubing may be had in 
colors to complement frames and upholstery. 

The tension spring platform is adaptable for chairs, love seats, and sofas. 
In cadmium plating, the spring is ideally suited to outdoor furniture. 
Save the time and money that importing costs. Yet benefit from the built- 
in style and sales appeal you can get with No-Sag tension spring. Write 
or call, today! 






No-Sag Spring Company * 21590 Hoover Road 
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Because the furniture you recommend must be worthy of your own reputation, you can 
make no wiser choice than Grosfeld House. For here is the ultimate in inbred quality and 
beauty...each piece custom-crafted to perfection by gifted Grosfeld artisans. See the new 
Grosfeld collections...traditional and modern... or write for catalog. 





Now on view in our New York showrooms—an extensive import collection of 18th & 19th century porcelains, lamps, objets d'art. 


Wp 7/4, ay lA Manufacturers of Fine Furniture and Importers of Superb British Broadloom 
VA OS. L, OU. Also available: exclusive 100% Viscose carpeting for the look of elegance... on a budget. 


NEW YORK: 215 EAST 58TH STREET * LOS ANGELES: 145 NORTH ROBERTSON BLVD. * CLEVELAND: JOHN POLATSEK, INC., 2810 SUPERIOR AVE. 
DALLAS: J. TALLAL ASSOCIATES, 1544 SLOCUM ST. * MIAMI: SUTTON HOUSE, 1 N.E. 40 ST. * CHICAGO: L. E. STOLAR & CO., 660 NO. WABASH AVE. 


New York Showrooms Open Thursday until 8:30 P.M. 

















Handicrafts In A Changing World 

We'd like to believe that the handi- 
craftsman and the machine have finally 
come to terms. The mutual benefits de- 
rived from this union can readily be 
observed at Haberge, a newly opened 
showroom at 225 Fifth Avenue, New 
York. Here, current works of young, 
talented artisan-designers are available 
to decorators who want the unusual in 
accessories at a moderate price. De- 
signer Paul Evans, whose work is now 
on exhibition at the newly opened 
Museum of Contemporary Crafts, has 
produced a line of truly elegant smok- 
ing appointments. He has combined 
simple design and rich materials 
through the use of mahogany wood em- 
bedded with slim strips of pewter, as 
in the cigarette boxes and smart table 
lighter pictured here. The lighter is 
topped with a pewter cap. Employing 
this same technique, Mr. Evans has de- 
signed a distinctive decanter for storing 
liqueur, and many other serving pieces 
of beauty. We should also like to call 
your attention to the decorative stone- 
ware vases designed by Mr. Fong Chow. 
These cylindrical and gourd-shaped 
bodies are produced from hand thrown 
models, and resemble beautiful museum 
pieces. The rich earthy tones of greens, 
yellows and blues emphasize their bold 
and primitive designs. Timeless in de- 
sign, they can be used with effective- 
ness in any period or contemporary 
interior. 


Luxurious New Upholstery Leather 

Leather is no longer a luxury reserved 
for Moorish palaces, the chests of Chi- 
nese mandarins, or the slippers of In- 
dian princes. It is available now to all 
who love the beauty of natural mate- 
rials and the subtlety of hand-crafts- 
manship to which has been added glori- 
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Market Spotlight 


ous color. As a result of new develop- 
ments in tanning and dyeing, the Eagle 
Ottawa Leather Co., Grand Haven, 
Mich., is producing leathers that are 
unique and of extraordinary beauty, by 
the name of Golden Fleece. With new 
translucent dyes, responding to the 
variable textures and customary figura- 
tions of the leather, the natural depth 
and luminosity inherent in the hide are 
revealed in an entirely new effect. In 
keeping with this enhancement of the 
natural beauty of the leather, Eagle 
Ottawa has devised a series of patterns 
to be embossed on the new leather in 
gold or silver leaf, the results being 
similar to the enriched formal patterns 
of silk and metallic brocades. These 
patterns are designed to supplement the 
colorful backgrounds on which they are 


laid. 


New at A. H. Stiehl 

The newly designed Stiehl showroom at 
28 West 20th Street, New York, is the 
setting for a brilliant panorama of 
leather upholstery. Here in their large 
reception room, Loblein of Kent is dis- 
playing many of their new pieces of 
18th century and provincial furniture, 
gayly bedecked in this colorful mate- 
rial. Featured in the display are many 
pieces upholstered in Scotch glove 


te % 





leather which Loblein has developed 
in 22 vibrant Mediterranean colors 
styled by William Pahlmann. The new 
leather finish is soft and flexible and 
lends itself to molding and tailoring as 
readily as upholstery fabrics. Other 
top-grain leathers are shown in high- 
glaze, iridescent and antique finishes 
available in over 200 colors. Among 
the outstanding designs is a bridge 









A BRIEF GUIDE 
TO NEW SOURCES 
AND PRODUCTS. 


group in misty blue leather tooled in 
gold for the table and softly tufted for 
the chairs. Another design is this 
French chair we show here. In lilac 
leather with tiny antique nailheads. A 
striking modern sofa with one arm and 
half back is upholstered in deep apri- 
cot-toned leather, richly tufted. There 
are imposing wing chairs and deep 
lounge chairs in glowing colors. Be- 
sides the leather group, make sure you 
see Stiehl’s upper floors which contain 
the beautiful Statton Americana Col- 
lection, as well as the other furniture 
of Loblein of Kent, upholstered in fash- 
ion fabrics. 


Fixtures by Pick 

Nessen Studio, 5 University Place, 
New York, is introducing the first 
American designs of Beverly Pick, 
noted British lighting designer and 





lighting consultant for the General 
Electric Company Ltd. of England. 
His initial collection offers a group of 
interesting wall fixtures designed as 
focal points for a particular area of a 
room to complement the overall light- 
ing of the room. For materials, he com- 
bines glass, brass and walnut in three 
basic shapes: a globe, a torch and a 
lantern lamp. The torch lamp pictured 
here is available with single or double 
indirect-light wall fixture, has an in- 
verted satin opal glass torch, brass fit- 
tings and a walnut wall bracket. A 
catalog of the regular Nessen collection 
is available on request. 

Continued on page 28 
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INTERPLAY IS MORE THAN CLEAN-LINED FURNITURE... 
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BERGE-NORMAN, INC. 


NATIONAL SALES OFFICES « ONE PARK AVE., NEW YORK 
MIDWESTERN SALES OFFICES + AMERICAN FURNITURE MART 


SHOWROOMS: 

NEW YORK + ONE PARK AVE. 
PHILADELPHIA * 2323 CHESTNUT STREET 
CHICAGO + 325 NORTH WELLS ST. 
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More than a utilitarian de- 
sign . . . it is furniture for 
the creative use of the In- 
terior Designer . . . furniture 
that is not static, but a liv- 
ing, growing part of a room 
...as individual as its 


rigidity that 
the tools of ul : 





666 LAKE SHORE DR., CHICAGO 


INTERIOR DESIGN 







artist . . . tools that enable 
him to interpret his client’s 
taste in a distinctive, im- 
aginative, truly original 
manner. 


As the result of an extended 
tour of Europe, Marc Berge 
is proud to offer a wide 
selection of IMPORTS, each 
chosen for that quality of 
finish, ingenuity of design 
so typical of Berge-Norman 
furniture. 


Truly, “Interplay with an 
Accent” adds the light, con- 
tinental feeling to every 
room, every project. 


Interplay’s infinite variety 
makes it the ideal tool for the 
Contract Designer. 
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Carpenter Vicrtex 
Products are 
distributed all over 
the U.S.A. & Canada: 


Arcliff Co., Inc. 
100 Manchester 
Louis 17, Mo. 


Bon-Ton Wallpaper 
& Pzint Co. 


Bes vega Headquarters for 
-Iphia, ’ 
x L. Brown the complete 
rinity Square 
onto 1, Ontario L. E. CARPENTER 
Ciark & Burchfield line of vinyl 
170 Decorative Center 


Dallas, Texas wall coverings & 
Dwoskin, Inc. furniture fabrics 


763 Peachtree St. N.E. 
















Atlanta, Georgia Here, centrally located, you can order 
with confidence. Your shipment will 

Dwoskin, Inc. go out as promised. And you'll be able 

4029 N. Miami Ave. to choose from complete pattern and color 





Miami, Florida selections of VICRTEX V. E. F. 


— : Leather Grains 
Empire Industries 
14379 Livernois 3 Dimentional Textures 


Detroit, Michigan New “Illusion” (Lenticular) patterns 


come to 


ICRTES 





Keyston Brothers 
755 Mission Street 
San Francisco, Calif. 


David Russell, Jr. 
331 South Peoria Street 
Chicago, Illinois 


George B. Tewes & Co. 
1634 East 23 Street 
Los Angeles, Calif. 


Vicrtex Sales Corp. 
815 N. Charles St. 


Baltimore, Md. VICRTEX V3 FABRICS — 


Vinson Products, Inc. , ae , 3 vai 
are all unique and original Carpenter creations, famous for their versatility 


; Boylston Street on walls and upholstery. They are stain, flame, soil and weather 
Boston, Mass. resistant—cannot be marred, scuffed, or scratched—clean with a wipe of a damp 
cloth. Need no backing wherever used. 


VICRTEX SALES CORP. 


a division of L. E. Carpenter a Company, Inc. 
NEW SHOWROOMS AND SALESROOMS: ®@ 49 East 53rd St.. New York 22 @ PLaza 1-3565 
Our Main Office and Mills remain the same: 


orrice: Empire State Building, New York 1, N. Y. LOngacre 4-0080 * mitts: Wharton, New Jersey 
* Vinyl electronically fused 


prompt deliveries from stock 
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Abels (asserberg €. Ine 


EAST 26th STREET, NEW YC RK 10, N. Y 


Chicago: Space 1575, Merchandise Mart 
Los Angeles: Marsh-Fairchild, 527 W. 7th St. 
Grand Rapids: Grand Rapids Exhibition Bldg 
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For more than fifty years M. Mittman’s only concern has been the 
production of beautiful furniture. Our French Provincial and Directoire 


selections in dining room furniture are of the very finest available. 


M. MITTMAN C0. INC. 316 East 53rd Street, New York 22, N.Y. 
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Market Spotlight 


continued from page 21 


Wendelighting 

Lighting is an art to Wendel Artistic 
Lighting Corporation, 730 Fifth Ave- 
nue, New York. Although more than 
200 systems have been developed in the 
firm’s laboratories, each new installa- 
tion is treated individually and, if neces- 


sary, new apparatus is created for a 


particular problem. Perhaps the most 
outstanding feature of any Wendelight- 
ing installation is the fact that one is 
completely unaware of the actual source 
of light. In residential interiors, a 
dining room is softly lighted with long 
distance reflectors hidden in brackets; 
a painting or piece of sculpture takes 
on new dimensions from light projec- 
tors in the ceiling; a crystal chandelier 
sheds a jewel-like sparkle from an un- 
detectable lighting source across the 
room. Whether the purpose is to high- 
light a work of art, to produce light for 
reading, or provide general illumina- 
tion, the result is achieved with finesse 
and subtlety, without glare or disturb- 
ing shadows. Several facets of such 
lighting are handsomely illustrated in 
the living room interior shown here: 
special downlights are focused on two 
chairs for reading and on a painting 
to bring out its full artistic values; 
indirect lighting provides a soft illumi- 
nation in the room; and outside light- 
ing—another specialty of Wendel—ex- 


tends the living room into open space. 
Wendelighting is also an important ad- 
junct to well-designed contract inte- 
riors, and several excellent examples 
can be seen in the Wendel showroom 
where crystal glasses are beautifully 
illuminated in recessed showcases, each 
piece perfectly defined without casting 
shadows on the subdued background. 
Again, the source of light escapes de- 
tection. Another phase of contract 
lighting is depicted in the interior 
shown here from the Bronzini show- 
room, designed by Ross Stewart, where 
attention is focused on a large wall 
mural illuminated by ceiling projectors. 
You will want to explore the many 
other possibilities of Wendelighting by 
writing for illustrated brochures or an 
in-person visit to the showroom where 
various applications can be seen in ac- 
tual settings. 

Continued on page 34 











There's a jot to be Jearned in the flight of a chair. in a fast spin some’ll wobble and prance, ge clickety-clack, some’l even keel ever. This new tub chair by Granick keeps 

its wheels on the ground. When you move it, it glides. And when it glides it never rumbles, it hums. It’s low but deep-seated. Heavy but lean. Most important, it sits like 
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From the Museum of the City of New York 
comes this ebony-handled silver teapot. It was 
designed by John and Tunis Denise, well-known 
New York silversmiths of the late 18th century. 


good design... 


seeks the most appropriate material 


Silver was selected for the beautiful tea- 
pot shown above. Contemporary de- 
signers also seek the most appropriate 
material. For a sleek, modern chair, up- 
holstery of Du Pont nylon is the natural 
choice because it combines beauty with 
rugged wear. Today you'll find so many 
more exciting designs and interesting tex- 
tures in upholstery fabrics of Du Pont 
nylon, you'll want to specify them for 
your very next client. 


806. u. 5. pat. ore 


BETTER THINGS FOR BETTER LIVING . . « THROUGH CHEMISTRY 


Du Pont mokes fibers, does not make fabrics shown here. 
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Contemporary Fabric Magic From Two Magnificent Cultures 


Str & Romann borrows from the flavor of A tt 


the A; empire, to print an abstract pattern completely 

at home 1 modern interiors. And, from the romantic tradition 

of old Spain, Seville, a new fabric for castles or apartments, in the 

American style. Both in cotton, 50” wide, in many color combinations with a ™ 
metallic overprint. Gorgeously adaptable for upholstery and drapery . . . and © 
pleasantly modest in price. : 


STROHEIM & ROMANN 


Decorative Fabrics of Distinction 
35 East 53rd Street, New York 22, N. Y. 


Boston Philadelphia Cleveland Miami 
los Angeles Chicago Dallas San Francisco 
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Floor above illustrates natural color variations in Birch Woodgrain KenRoyal Vinyl. Wall Base is brown Kencove. 


New WOODGRAIN KENROYAL plank style vinyl... 
easy-fo-clean resilient floor with the look of fine hardwood 


Panel below shows 
Mahogany Woodgrain. 


Something your clients have always wanted... 
the distinctive look of gleaming, freshly waxed 
wood floors without the care these demand. 
New Woodgrain KenRoyal vinyl flooring, more 
beautiful than wood itself, is now available 
in smart new 4”’x36” plank style in Standard 
Gauge (.080”) and 4%” gauge. Stunning Birchand 
Mahogany colors provide the natural variation 
of shade found in hardwood flooring; give you 
new decorating freedom for every type of room. 


Woodgrain KenRoyal is homogeneous vinyl; 
long-wearing, resilient, greaseproof, and one 
of the easiest floors to clean. Tile-deep colors 
won’t wear off. It can be installed on any firm, 
smooth, clean interior surface; even over con- 
crete that is in contact with the earth if 
KenGrade (660) Adhesive is used, providing 
slab is 12” above surrounding grade level and 
drainage is away from the building. For sam- 
ples write on your letterhead to Kentile, Inc. 


KENROYAL VINYL TILE by the makers of KENTILE FLOORS 


Kentile, Inc., 58 2nd Avenue, Brooklyn 15, New York 
Makers of KENTILE * KENCORK * KENRUBBER * KENFLEX * KENFLOR * KENROYAL — *Reg. U.S. Pat. Off. 








“Hardwood Plywood... application practically unlimited,” 


Det 


“Because of its versatility, the scope of Hardwood-Plywood 
applications is practically unlimited. The knowledge that 
it can be formed, bent, shaped and accurately cut provides 











a source of constant inspiration for new designs. Its 
inherent qualities of natural beauty, dimensional depend- 
ability and its exceptional strength, makes it ideal for 
scores of creative applications.” 


bite —“ ee 


Wonderful Hardwood Plyw 


Architects and designers everywhere have long recognized the 
almost unlimited design effects possible with Hardwood Plywoods. 
The unending variations in grain and color from such woods as 
Birch, Cherry Red, Gum, Mahogany, Oak, Walnut and countless 
other handsomely grained species impart a truly individual touch in 
any setting. Best of all, the client appreciates the substantial 
installation and maintenance economies that only Hardwood 
Plywood offers. Specify Hardwood Plywood in your next design. 


Write for your handy pocket-size, architect's and 
draftsman's template. Mail the coupon, today. 


ere 





HARDWOOD PLYWOOD INSTITUTE, Dept. 21K 
600 So. Michigan Ave., Chicago 5, Illinois 


Please send time-saving TEMPLATE, line-punched for 
2’, 3’ and 4’ widths; 4’, 6’ and 8’ lengths—in scales of 
%" and \%"—together with copy of A TREASURY OF 
HARDWOOD PLYWOOD and latest COMMERCIAL 
Consistent quality...Customer-pleasing Beauty STANDARDS CS-35.. . . all for 50c enclosed. 

The HPI seal, advertised nationally to your prospects in == 

top-circulation consumer magazines, identifies American | 

mills operating under a rigid quality-control program. It NAME 

is your assurance of uniform grading, highest standards. 


HARDWOOD PLYWOOD INSTITUTE 
600 South Michigan Avenue Chicago 5, Illinois CITY. 





—----——--| 





ADDRESS. 
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Market Spotlight 


continued from page 28 


1—Richard Wheelright designs an in- 
teresting boudoir grouping using twin 
commodes, available in wood or painted 
finish, hardware of solid bronze; meas- 
urements are 36” wide, 20” deep, 36” 
high. 


2—Dynamic curved sofa designed by 
Robert Balonick for Marden Mfg. Co.; 
note illusion of arches in loose down 
back pillows; walnut frame, 100” long, 
34” deep, 30” high. 


3—Simple, elegant settee offered by 
The Nahon Co., upholstered in leather, 
cherry wood with antique finish; note 
repetition of fluting design in the side 
frame; 44” long, 1444” deep. 


4—Classic commode from Albano avail- 
able in Swiss pearwood, English syca- 
more or French walnut in handrubbed 
finish, pastel lacquer front and top; 
hardware is 24K gold plate; designed 
by Leonard Haber. 


5—Antiqued white bégére is part of a 
new shipment of chairs from abroad at 
the Meredith Galleries; it is available 
in wood or custom finishes. 

Continued on page 40 








Leonardo AY Vinci 


“Horse Sketches” 
pencilled by the 
great Leonardo 

and printed 

for us in England 

on glazed chintz. 
Our series 82680 

in lacquer, green, 
charcoal, royal blue. 
H. B. Lehman-Connor Co., Inc. 
509 Madison Avenue 
New York 22, N. Y. 


Beeahdelthsaiecermabeerdageedocdinat- an ot aetge aan aloes es siesta ans 2 ape ete 


Sun pomenes - 


Decorator's source for 

smart fabrics 

for half a century: 

upholstery and drapery fabrics 
upholstery leathers 

carpeting » woodweave 

Boston ¢ Philadelphia 
Cleveland ¢ Chicago « Dalias 
San Francisco « Los Angeles 
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FABRICS INC 


Main Office: 150 Midland Ave., Port Chester, N.Y Telephone: WI 


PHILADELPHIA CHICAGO 


tmore O- 
NEW YORK BOSTON 





SAN FRANCISCO LOS ANGELES 
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A distinguished group of over 50 correlated 
pieces for the bedroom, dining room and liv- 
ing room designed by Bert England of Can- 
nell and England. Sold only through fine 
stores and accredited decorators. 








JOHNSON FURNITURE COMPANY 
JOHNSON-HANDLEY-JOHNSON CO. 
GRAND RAPIDS, MICHIGAN 


NEW YORK « CHICAGO + CLEVELAND » INDIANAPOLIS »* ST. LOUIS * MINNEAPOLIS * LOS ANGELES 
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BE GG j ric I *Texfoam is a registered trade mark of The B. F. Goodrich Company 


COMFORT BY TEXFOAM...STYLING BY ERWIN-LAMBETH 
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B.E.Good rich SPONGE PRODUCTS 4 Division OF THE 8. F, GOODRICH COMPANY, 270 DERBY PLACE, SHELTON, CONN. 
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GLO3E CONTINENTAL DISTRIBUTORS: 


ALB:.NY, M. Y.: Meginniss Eiec. 
ARL'NGTON, VA.: Dominion Elec. 
ATLANTA, GA.: Haley-Stewart Elec. 
BEL. AIRE, TEXAS: Ideal Lighting Fixture 
BIR) INGHAM, ALA. 
Lichting and Lamps Wholesalers 
Bos” ON, MASS.: American Elec. Supply 
BROOKLYN, N. Y.: L. B. Elec. Supply 
Louis Shiffman 
BUFFALO, N. Y.: Royalite 
CHARLEROI, PA.: Charleroi Elec. Supply 
CHATTANOOGA, TENN.: 
Southeastern Elec. Supply 
CHICAGO, ILL.: American Elec. Supply 
Englewood Flec. Supply 


Harlo Elec. Supply 

Steiner Elec. 
cINC OHIO: Solar Light Supply 
DES «:d)hc3, WOWA: Weston Lighting 
DE-aGi7 (MICH.: Progress Elec. Supply 
Enoics. 7, N. Y.: Arrow Electric 
F DERDALE, FLA.: Edison Elec. Sup. 


FORT WAYNE, IND.: The Electric Shop 
HEMPS/EAD, L. 1.: Premier Brass & Elec. 
HOUSTON, TEXAS: Southern Elec. Supply 
INDIANAPOLIS, IND.: Emco Lighting 
KENMORE, N. Y.: Nick Ball Lighting Equip. 
LITTLE ROCK, ARK.: 

Adcock Lighting & Supply 
LODI, N. J.: Frank Dini 
MAMARONECK, N. Y.: 

Northeastern Wholesalers 
MEMPHIS, TENN.: Dawkins Elec. 
MIAMI, FLA.: Edison Elec. Fixture 
MIDLAND, TEXAS: Thompson Electric 
MILWAUKEE, WIS.: Park Elec. 
MINNEAPOLIS, MINN.: Philip Little Studio 
MONROE, LA.: Sun Lighting Fixture 


MONTREAL, CANADA: Ideal Electric 
L.D.G. Products 
Union Elec. 
NASHVILLE, TENN.: Hermitage Elec. Sup. 
NEW HAVEN, CONN.: Schemitz Elec. Sup. 
NEW ORLEANS, LA.: Interstate Elec. Sup. 
NEW YORK, N. Y.: Hobb Elec. Supply 
Kupferberg Lighting Fixture 
Metropolitan Lighting Fixture 
Nulite Standard Lighting 
N. LITTLE ROCK, ARK.: 
Arkansas Lighting & Supply 
OMAHA, NEB.: George E. Tobias Elec. 
PAINESVILLE, OHIO: Husselman Elec. 
PENNSAUKEN, N. J.: Uhr Elec. Supply 
PHILADELPHIA, PA.: Logan Elec. Supply 
Magen Builders Supply 
United Light 
PITTSBURGH, PENN.: Lighting Unlimited 
PORTLAND, OREGON: Baker-Barkon 
POUGHKEEPSIE, N. Y.: 
Mid-Hudson Electric Supply 
RED BANK, N. J.: Feldman Elec. Supply 
RICHMOND, VA.: Atlantic Elec. Supply 
ROCHESTER, N. Y.: Kovalsky-Carr Elec. 
SAN FRANCISCO, CALIF.: 
San Francisco Lighting & Supply Co. 
SCRANTON, PA.: Lewis and Reif 
SEATTLE, WASH.: Seattle Lighting Fixture 
ST. LOUIS, MO.: Jaffe Lighting & Supply 
Vogue Lighting 
ST. PAUL, MINN.: Blaine Electric 
ST. PETERSBURG, FLA.: Home Show, Inc. 
SYRACUSE, N. Y.: 
Fluorescent Lite & Fixture 
TORONTO, CANADA: Ideal Elec. (Ontario) 
Zenith Elec. Supply 
TUSCALOOSA, ALA.: Cole Supply Co. 
UTICA, N. ¥.: M & L Electric 
WACO, TEXAS: Wm. Cameron & Co. 


Write today for your 
4-color copy of the 
new Continental 
Lighting Album. 











deft touches... 


with Continental lighting by GLOBE . . . now brighten your decorating hori- 
zons in beauty salons or wherever commercial and residential interiors call 
for polish and charm .. . delicately balanced saucers of light transfixed by 
shimmering spears of brass. Saucer-shaped reflectors are of gleaming brass 
ned Me ated your interes sohenoe gh patetatene et Sa 


F Baar ay * 


Visit our new showrooms...the talk of the industry...designed by Morris Lapidus. 
GLOBE LIGHTING PRODUCTS, INC. i710 Flushing Ave. B’kiyn 37, N.Y 


Showrooms: 16 East Fortieth Street off Fifth Avenue, N.Y. 6 % 
“Leaders in lighting for a third of a century” 
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Market Spotlight 


continued from page 34 


1—Smith & Watson Inc. presents this 
handsome fruitwood headboard with 
modern-weave cane panel, delicate 
brass pineapple finials; available in all 
sizes and finishes. 


2—Hand-painted and decorated chest 
is new addition to line of provincial 
furnishings at Liebhold-Wallach; acces- 
sories include miniature Swiss chest, 
Tyrolean figure, antique pewter plates 
and candlesticks. 


3—Mobile server by Karl Hausladen & 
Son can also be used for keeping food 
warm; available in mahogany or cherry 
with polished brass or chrome hard- 
ware; 36” high, 30” long, 20” wide. 


4—Contemporary armchair is part of a 
new line of office furniture designed by 
Ken White Associates for the Thomas 
Furniture Co.; foam rubber upholstery. 


5—From Olivieri one of a pair of small 
bombé Venetian commodes, painted 
antique white with gold carvings and 
marble top; also available in pale blue 
and gold; 2714” wide, 1714” deep, 31” 
high. 


Continued on page 46 



































a 
classic 
chair 
in 
modern 
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request catalogue on professional stationery 


CLASS1IC— designed by Leonard Haber. For the fabulous 


few, for those clients to whom only the finest is 
acceptable. Incorporating breathtaking woods, 


indescribable design and meticulous detail. 
Your attention is also directed to 


our extensive contract facilities. 


NEW YORK 307 East 46th Street LOS ANGELES 115 N. Robertson Blvd. 
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Made to Order ...with RAYON 


Rayon provides new decorating scope in colors, textures and sizes that allow you to name your own. 


BY ISABEL SCOTT FABRICS CorP. “Sun Flowers,” hand-screened print BY BERVEN RUG MILLS, INC. “Shag-Allure” all-rayon carpet available 
on all-rayon fabric with a fine hand-woven look; your choice of colors. in any size up to 24’ width, L-shape inclusive; any color under the sun. 


BY TROPICRAFT OF SAN FRANCISCO “Tahoe” ornamenta! shades SUNBURST CHaIR from Berge-Norman Import collection; seat and back 
with rayon, cotton and metallic yarns custom-woven to any color. cushions in rayon and cotton-textured fabric by Rowen, Inc. 


RAYON —ci home with the best designs 


For further information and fabric swatches, write American Rayon Institute, Inc., 350 Fifth Avenue, New York !, N. Y. 





























In creating this Venetian Fantasy for our show-window, Ruth Richards Hayes, A.I.D., chose from the 
unusually wide range of furnishings available at Philips-Bruce. This same extensive selection of made-to- 
order furniture, draperies, bedspreads and accessories awaits your most imaginative decorating plans at 
Philips-Bruce...your complete source for authentic period reproductions. 


Philips -Bruce ane. furniture 944 Third Avenue at 57th Street, New York 22, N. Y. 


dining room groupings « living room furniture e upholstered pieces « accessories 





now we're in San Francisco! 


444 JACKSON STREET, 





Jackson Square is the 
address of your new 
Anton Maix showroom. 
Our complete line... the 
same prompt and efficient 








service that you‘ve known 
in our New York showrooms ... 


now in Jackson Square! 





Exclusively for Decorators 
and Architects. 


299 e 


L. ANTON MAIX © NATIONAL SALES 162 EAST 59TH STREET, NEW YORK 22 
SAN FRANCISCO: 444 JACKSON ST., JACKSON SQUARE # LOS ANGELES: 144 NORTH ROBERTSON BLVD. 














Market Spotlight 


continued from page 40 


Pending Collection 

The Pending Collection is a new series 
of contemporary upholstered pieces de- 
signed by Robert Summo for Granick. 
They are currently on view at the Do- 
main-Meldan showroom at 64th Street 
and Second Avenue, New York, and at 
L. S. Walworth in Chicago. Included 
are a variety of sofas, modern interpre- 
tations of the wing, lounge and occa- 
sional chairs, and an extensive series 
of modular seating arrangements. All 
are distinguished for trim, slender pro- 


portions. Another interesting quality 
is their gently sculptured appearance. 
effective from any angle. Details are 
handled with uncommon interest. The 
warm elegance of wood is often used to 


frame a sofa or chair as in the photo- 
graph shown. A novel method of welt- 
ing used to follow the outline of the arm 
and continuing along the back is used 
in another instance, creating a shadow 
box effect. On many of the sofas (see 
cut), we find the legs set in 14” from 
the ends to extend across as stretchers. 
Viewed from the front, this endows the 
sofa with a light buoyant look. 


Antiques From Abroad 

The new group of antique furniture 
and accessories introduced by Bru- 
novan, Inc. in their spacious showrooms 
at The Decorators Mart, 425 E. 53rd 
St., N. Y., represents their latest trip 
to Europe in search of fine furniture. 
The selections have been governed, as 
in the past, by their adaptability to 
homes today. The furniture is small 
in scale, the proportions never massive. 
The ornament and fine details are 
simple. Typical of the group is this 
French Directoire bookcase, c. 1798. 
painted in four tones of soft green with 
interesting grille lattice work on the up- 


per portion of the door, raised diamond 
motifs on the front panels and sides 
and a painted marbleized base. Meas- 
urements are 8714” high by 5114” 
wide. A particularly well-scaled Em- 
pire mahogany commode, c. 1810, and 
Louis XV mirror with a gilded wood 
frame are other highlights of the col- 
lection. Note the chased brass carya- 
tids and feet mounts on the pilaster of 
the commode. The case is set on black 
painted lions feet, with a marble top. 
In addition there are such outstanding 
“finds” as a Louis XVI barometer in 
burnished gold, a pair of Italian Direc- 
toire corner consoles in antique white 
and blue, an Empire round table in 
mahogany, a Directoire card table in 
French mahogany with a double fold- 
ing top, and a collection of lovely 
bouillotte lamps. 

Continued on page 52 
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From exotic Oriental 

to stark modern, Hexter 
has the designs to set 
the mood. Whether you 
arrive by rickshaw, cab or 
foot you are assured 
excellent service and the 
finest fabrics when you 
head for Hexter. 


\ SOL 
FABRICS 


S. M. HEXTER New york SHOWROOM - 


CLEVELAND + BOSTON + PHILADELPHIA + MIAMI + CHICAGO + 
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SO9 MADISON AVENUE 


MINNEAPOLIS + 


LOS ANGELES + 
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SAN FRANCISCO 














Importers and wholesalers of drapery and upholstery fabrics 
45 EAST 53rd STREET, NEW YORK 22 
Established 1823 
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| on 48” “Roman Summer” print 4£1000 series. 
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‘ CHICAGO . LOS ANGELES > MIAMI * SAN FRANCISCO ‘ PARIS 
420 Boylston Street Merchandise Mart 100 N. Robertson Blvd. 160 N., E. 40th St. 442 Post Street 8 Rue Ambroise Tomas 




















Designed 


to be 
lived 
with... 


U.S. Naugahyde® and U.S. Koylon® 


the finest in vinyl! upholstery the finest in foam cushioning 


ey Y 22 2° e002 Here are the furnishings used in the handsome contemporary room setting 
(ke oe eee Oe (shown right) that made decorator Robert O. McEwen of W. & J. Sloane, Beverly 
) (PAY RD RE OF OX Hills, California, a prize winner in the recent nation-wide “Designed to be Lived 
eT ee | # Jj With” contest! Most important—every piece of upholstered furniture is covered 
with the care-free comfort of luxurious U.S. Naugahyde. Truly the ideal uphol- 
stery for today's modern living, both Elastic Naugahyde, the over-all vinyl fabric, 
and Breathable Naugahyde, the deep-dimensionai vinylized woven material, are 
soil resistant, color-fast, easy to keep clean, and amazingly durable. You'll find 
furniture upholstered with U.S. Naugahyde and cushioned with U.S. Koylon 
Foam at leading stores throughout the country. For further information write: 
United States Rubber, Coated Fabrics Dept., Mishawaka, Ind. 





Chair and ottoman by Pacific Furniture Manufacturing Company, upholstered with Elastic U.S. Nauga- 
hyde in yellow Glazed Antique. Draperies of same fabric (small swatch shown left) + Aireloom Slumber 
Lounge upholstered with Elastic* U.S. Naugahyde in white Glazed Antique « Dining room furniture by 
Drexel, chairs in yellow-on-grey ‘‘Sequin’’ pattern of Breathable* U.S. Naugahyde (large swatch left). 

*Pat. App. for 


Rockefeller Center, New York 20, N.Y. 
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Same address...same service 
.-Same fine furniture, only 
more of it! In short, Meldan 
has expanded to“ DOMAIN” 
and we now offer our old 
friends (and new-comers) a 
complete decorator show- 
room. In addition to the 
French Provincial which 
was our first love, we have 
completely new collections 
of contemporary and tradi- 


tional furniture, lamps 
and accessories...includ- 
ing bedroom, dining room 


and occasional furniture by 
OPUS and the extensive 
GRANICK upholstery line. 
All lines are exclusive with 
DOMAIN in the east and 


are very agreeably priced. 


uel come-to 
domain 
























What 






French 
Provincial ? 














| Meldan Furniture i 


OFFICES AND FACTORY: 100 BUSINESS STREET, HYDE PARK 36, MASS. 





It isn’t a country bumpkin from 
la belle France! Non—but French 
Provincial by Meldan bears one 
strong resemblance to country-bred 
items; it has the hand-made quality 
you expect from an old-world cabi- 
net maker in his own shop, working 
over a piece of wood as though time 
wasn't money! With the pride of a 
man who signs his work and stands 


behind it. 
Otherwise, Meldan French Provin- 


cial is all-American in manufactur- 
ing techniques and tailored for the 
American way of life...easy-going 
but formal enough for staging a 
smart dinner party. 


So what has this to do with you? 
You may have heard that all of a 
sudden everybody is hankering for 
warmth and elegance in the home. 
Curves are in and the T-Line is out! 
What could fit the new bill better 
than Meldan French Provincial? 


We suggest you visit your nearest 
Meldan showroom and see how 
these unusual pieces combine beau- 
tiful taste and modest price. 


SHOWROOMS: BOSTON: 100 BUSINESS STREET, HYDE PARK NEW YORK: DOMAIN-MELDAN 2nd AVE. AT 64 ST. CHICAGO: HARGRI, INC... 212 W. KINZIE STREET 
.: 1359 CONNECTICUT AVENUE, N.W. 


240 DECURATIVE CiNTER MIAMI: A. ENUE WASHINGTON 
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Market Spotlight 


continued from page 46 


Hexter's Young Era Prints 


This year marks the third anniversary 
for S. M. Hexter’s “Young Era” group 
of prints, especially designed for the 
budget-minded who also demand qual- 
ity for a price. Unconditionally guar- 
anteed against fading and shrinkage. 
the collection offers a wide variety of 
unhackneyed designs ranging from 
provincial styles to crisp modern ab- 
stracts. Recent additions to the group 
include such striking and highly adapt- 
able designs as Bellissima, a 36” un- 
polished cotton—picture, for example. 
using the swag part of the design for 
valances, the center grouping for seat 
and chair backs. Colors include gold, 
blue and white on pale yellow-green; 
reds and gray on white; blues on blue; 
and pastel pinks, purple and blue on 
blue. For the client who likes roses, 
Mid-Summer presents this favorite blos- 
som in natural reds and pinks; crisp 
blues and greens; or warm gold and 
yellows. The all-over design and bright 
colors make it a perfect foil for rooms 
with white backgrounds. A provincial 
print with a documentary flavor has 
been created with charming vignettes 
of Rural Life, shown here quilted. And 
for the contemporary-minded, Collage 
has multi-colored watermelon shapes 
within squares in deep-toned color- 
ways, some quite vibrant. The entire 
collection can be seen in the S. M. 
Hexter New York showroom at 509 
Madison Avenue. 


Continued on page 56 
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THE POINT IS: Timbertone, pioneer in textured wall coverings, has a trend-making new collection. Fabricated by hand for rugged wear in 
home or institution, Timbertone Textures become part of the structure, can be washed at will, repainted-to-match. New 30-inch widths are 
sier to hang; extra long 30-foot double rolls reduce waste. Write for NEW SAMPLE BOOK on your professional letterhead, $7.50 each, 


returnable with minimum order. 


Timbertone Decorative Co., Dept. ID-1 1665 East 55th Street, New York 22, N. Y. New York showroom: 50 East 53rd 
Street. Distributors: East —Jalipp, Inc. Division of Jack Lippman, Brooklyn; Midwest — Wallpapers, Inc., Chicago 
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Designed and Custom-Made 


Bedroom and Upholstered Living Room Furniture 


Bedding, Daybeds 


¢ Watch for opening date of new upholstered living room furniture department. 


LEWIS MITTMAN, INC., 304 EAST 54TH STREET, NEW YORK 22, N. Y. PHONE: PLAZA 8-2255 
CHICAGO SHOWROOM: L. STOLAR, 660 NORTH WABASH AVENUE, CHICAGO, ILL. PHONE: WHITEHALL 3-0660 


Studio Bed in Sutton Garden apartment de- 
signed by Lucille Sheldon and Gertrude 
Schnee and executed by LEWIS MITTMAN. 


THE SA CSf-—m 

















Market Spotlight 


continued from page 52 


Furniture with Verve 

Verve, the name given to new dining 
and bedroom groups by Sligh of Grand 
Rapids, describes as well as defines the 
new collection, designed by Herbert 
Ten Have, for the furniture is striking- 
ly alive in its clean, contemporary lines, 
enhanced by a new soft brown finish 
and burnished pewter hardware. De- 
signs are simple, but not extreme; legs 
are gently tapered and ferruled in 
pewter; drawer fronts are gracefully 
curved; tambour doors add design in- 
terest to a night table or the top or an 
armoire; and bed headboards have an 
interesting latticework motif. In addi- 
tion to the bedroom pieces shown below. 
the group includes a vanity-desk which 
can be used separately or in combina- 
tion with drawer uuits in several sizes, 
a bookcase headboard, and a 72” long 
triple dresser. Flexibility of arrange- 
ment and a choice of styles also char- 
acterize the dining room pieces: the 
buffet and china deck are available in 
two sizes with plain or tambour doors: 
round or oval tables can be selected 
instead of the rectangular table shown 
above, and all tables are available with 
two or three extension leaves. Both 
groups are available in one of five dif- 
ferent finishes on walnut. A brochure 
illustrating each piece in the collection 
is available by writing the Sligh New 
York showroom at 305 East 63rd Street. 


Continued on page 64 
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NEW YORK 
511 EAST 72ND ST. 


CHICAGO 
1232 MERCHANDISE MART 


LOS ANGELES 
8807 BEVERLEY BLVD 


BOSTON 
90 CANAL ST. 


DETROIT 
629 GRATIOT AVE. 


DALLAS 
2211 CEDAR SPRINGS AVE. 


JACKSONVILLE 
750 WEST BAY ST. 


MIAMI 
691 NORTH WEST 13TH 
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The Floor Covering Association, Inc. New York, N. Y. 





1/George Y. Baird/Baird Brothers/509 Madison Ave. 9/M. H. Huyler/McCagney Carpet Co./342 Madison Ave. 
2/S. B. Friedman/Carpets by William Gold, Inc./19 E. 58rd St. 10/Duncan Othen/Duncan Othen Carpet Co. 



















3/Al Sauer/Manuel Feldman Co. Inc./18 E. 53rd St. 509 Madison Ave. 

4/A. L. Lilienfeld/Gotham Carpet Associates, Inc./ 11/Hubert Harper/PRM Floor Coverings, Inc./139 E. 57th St. : 
515 Madison Ave. 12/Sam Sack/Saxony Carpet Co./509 Madison Ave. 

5/Robt. Steinberg/Huffman & Boyle Co. Inc./509 Madison Ave.13/Torben Casparsen/F. Schumacher & Co./60 W. 40th St. 

6/Al Schultz/L. Jones & Co. Inc./19 E. 53rd St. 14/Arthur Stark/Stark Carpet Corp./509 Madison Ave. 

7/F. Millman/Kenmore Carpet Corp./208 E. 58th St. 15/Irving Steinlauf/Vogue Carpet Corp./515 Madison Ave. 


8/Clarke W. Costikyan/Kent-Costikyan, Inc./307 E. 63rd St. 16/Eugene Treganowan/Ernest Treganowan, Inc./49 E. 53rd St. 


when a professional interior designer walks in— 


we go all out 


When you do business with a member of the Floor Covering Association, you are the most 
important customer in the house! 

Our Association’s code of ethics demands that we keep faith with—and provide extra ser- 
vice to—members of the design fraternity. Our most distinctive attribute, from your point 
of view, is a stake deep in the future of the professional interior designer. Without you, we 
are nothing—and we know it! 

You can be sure of “best customer” treatment when you do business with a source that 
openly and actively solicits your business. And you can be doubly sure when that source a 
has met the high standards required for membership in... 


The Floor Covering Association, Inc. New York, N. Y. 
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Market Spotlight 


The Yasumi Group 

Dependable Furniture Mfg. Company, 
45 Williams Avenue, San Francisco, has 
introduced an exciting new group of 
upholstered furniture and tables known 
collectively as the “Yasumi” group. 
Designed by Paul Palmer. the furni 
ture shows an Oriental influence, and 
all pieces are scaled low, deep and 
broad. Tables are of solid hard maple 
bases, lacquered either black or cinna- 
bar red, with pale honey-colored walnut 
slab tops. Bases on the upholstered 
units are available in the same lac- 
quered colors. In the sofa and chair 
shown here, all foam rubber seats and 
backs are cradled in walnut-finished 
frames. The sofa measures 86” wide. 
30” high, 33” deep. Tables include a 
30” square and a 20” by 48” rectangu- 
lar coffee table, and a 20” square ac- 
cessory table. 


Marble Topped Elegance 

The new collection of marble topped 
tables currently on view at The Italian 
Marble Mart. 802 Third Avenue. New 
York, represents marble at its finest. 
Our rough count approximated about 
30 new designs, each design bearing its 
own unique, flawless treatment: a huge 
8 pointed star of magnificent malachite 
set into pale statuary marble to form 
a majestic circular top measuring 42” 
around, for example, or such playful 
whimsies as a gay harlequin, fanciful 
musical instruments. masques and 
shimmering coins, assorted dominoes 





continued from page 56 





and playing cards. These patterns are 
embedded onto the marble tops via the 
Scagliola process whereby the designs 
are actually etched into the surface. 
then filled in with a colored marble 
dust. A fixative seals the design per- 
manently. Another highly originai 
piece is a sparkling top of blue onyx. 
This semi-precious stone, we discovered. 
is by nature such a fine, thin material 
it can be used only when laminated 
over ordinary marble and requires skill- 
ful precision to keep its pattern intact 
and perfectly matched. For the very 
discriminating owner, there is avail- 
able for the very first time to our 
knowledge. the marble Pandoglia. In 
color and design it resembles a serene 
pink summer sunset and was formerly 
available only to church design. 
Continued on page 64 
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Representing: 
'ASSARD C Be cei ye a 
& VVALKER ARCH GORDON 


Contemporary Furniture 


GRAND RAPIDS 
Upholstery 


DECORATIVE ARTS CENTER 
305 East 63rd Street TEmpleton 83050 New York 21, N.Y. 
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*k air force base 
R A N.C.O. Open Mess, McConnell Air Base, 
Wichita, Kansas 


interior designer: Taylor Robinson, A.I.D. 
Contract Sales Division, Titche-Goettinger Co. 





Koppers Company, Inc., Pittsburgh, Pa. 


12 colors—12’ and 15’ widths interior designer: Commercial Contract Division 


Grey Forest-Green of the Joseph Horne Co. 


Cinnamon Turquoise 
Sand-Beige Chinese Blue 
Silver-Green W heat 
Rose-Beige Chocolate 
Oxford Grey Coppertone 
ail interior designer: Geo. W. Keith, 
Commercial Division, Suniland Furniture Co. 





Farmers State Bank, Center, Texas 


5 Tweed Combinations—12’ width 





Eisenhower Memorial Chapel, University of 
Pennsylvania, Philadelphia, Pa. 


interior designer: Roy Larson, 
Harbeson, Hough, Livingston & Larson 








planning commission 
City Planning Commission, Havana, Cuba 


interior designer: Knoll International, Havana 





studio 
Musiccraft Studios, Inc., Chicago, IIl. 


interior designer: S. Lee Wolffs & Assoc., A.I.D. 





Gump’s, San Francisco, California 


* ASTRA 


interior designer: Eleanor Forbes and staff 





Woven Wool Hard Twist Loop Broadloom 


Patented Construction college 


Registered Trade Mark Ball State Teachers College, Muncie, Indiana ~ 


interior designer: The Backus Brothers Co. 





crematory 


Green-Wood Cemetery, Brooklyn, N. Y. 


interior designer: Virginia Conner Dick, A.1.D. 
Li i a {i 9 m carpet mills, inc. res 4 


hotel 
LEHIGHTON, PENNSYLVANIA 
New York Office: 88 East 75th St., New York 21, N. Y. 





El Rancho Hotel, Fresno, California 


interior designer: Lucile Shumaker 











BRUNSCHWIG & FILS, INC. 


509 MADISON AVENUE, NEW YORK 


PHILADELPHIA + BOSTON + CHICAGO + DALLAS 
HOUSTON + LOS ANGELES + SAN FRANCISCO + PARIS 











Market Spotlight 


continued from page 56 


New Contemporary Line 


A unique line of contemporary furni- 


ture under the provocative name. Cru- 
cible D, is being shown at the Raymor 
showroom 225 Fifth Avenue. New York. 
The initial endeavors of designer David 
Weinstock—dining. cocktail and lamp 
tables as well as a flexible series of 
seating units—indicate a very special 
flair in contemporary design. His de- 
signs should be viewed as a piece of 
sculpture to be fully appreciated, for 
they possess a uniquely rhythmical 
quality which is exciting from every 
angle. The fluid lines, characteristic 
of the entire group, seem to be molded 
of one piece with no visible nailheads 
or stitching. This is due to the fact 
that the line is based on the principle 
of cast aluminum alloy. In many of 
the pieces, as in the dining chair shown, 
the metal is finely finished in lustrous 
black lacquer, accented with brushed 
satin pewter. Other available finishes 
are white, gray or beige lacquer in 
various combinations. Pictured also is 
the handsome armchair in the group. 


Cathay Group 

The new “Cathay Group” is a series of 
cocktail, lamp and occasional tables 
manufactured by the Warsaw Furni- 
ture Manufacturing Company, with a 
definite Oriental flavor. In adapting the 
basic concepts of the provincial Chinese 
furniture of the Ming Dynasty to ow 
own contemporary needs, the designer 
has managed to produce occasional 
pieces of extraordinary individual 
charm, perfectly suitable for traditional 
or contemporary interiors. All the tables 
are made of beechwood with reversible 
tops of matched burl on one side and 
marbleized Formica on the other. As an 
added precaution, Beautyguard finish 
has been applied to the wood side. All 
hardware is satin pewter or aluminum. 
Available finishes are Ming walnut. 
almond or black amber, with a choice 
of Roseal or clouded Alabama marble 
in addition to the Formica. Typical of 
the new group is this beautiful cir- 
cular lamp table, finished in black 
amber as a striking contrast to the 
white Formica and cane inserts in the 
shelves. The beautifully sealed, low 
slung coffee table has been finished in 
Ming walnut with white marble top. A 
brochure of the complete group is 
available by writing to Warsaw Furni- 
ture Mfg. Co., Warsaw, Kentucky. 












song, 


Cordially invite you to their 


new showrooms at 
The Decorators Mart 





THE OCTAGON TOP TABLE. Highly figured Walnut top, Mahogany base. Available with extensions. 
One of a great new series of exceptional designs now ready for your inspection at our new showrooms. 


H. SACKS & SONS, BROOKLINE, MASS. —New York: The Decorators Mart, 425 East 53rd St. (Showreom Director: Graham Walsh) 
Los Angeles * San Francisco « Dallas» WRITE FOR BROCHURE: “DISTINGUISHED DESIGNERS” 
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Further Clarification 





Editor’s Note: On Thursday, September 20, 1956, the National Board of Gover- 
nors of the American Institute of Decorators met with Mr. Leon Chatelain, Jr., 
National President of the American Institute of Architects, for the purpose of 
giving the American public, as well as the members of both organizations, a 
clearer definition and understanding of their respective functions and spheres 
of operation. Mr. Marc T. Nielsen, National President of the American Insti- 
tute of Decorators, clearly defined problems confronting AID, which he felt 
needed clarification. The following is a transcript of the talks given by Mr. 
Nielsen and Mr. Chatelain. 


MARC T. NIELSEN: It seems there has been consider- 
able editorial comment on architects and decorators, in 
spite of the fact that I think architects and decorators 
have been getting along together pretty well for a good 
many years. 

Now, I don’t know which came first, the editorial or 
a letter which I wrote to Mr. Chatelain sometime ago, 
but by way of introducing you to the subject at hand 
I would like to read the letter I wrote to Mr. Chatelain: 


“Dear Mr. Chatelain: Each of us represents organi- 
zations which by their very nature make it desir- 
able that our respective members work closely 
and harmoniously together. I believe that the need 
for collaboration is greater today than it was a 
short time ago. It seems advisable to me and I 
hope that you will agree that the membership of 
both organizations, as well as the American pub- 
lic, be given a clearer definition and an under- 
standing of the respective functions and spheres 
of operation of the members of each, with the 
benefits occurring to both organizations from such 
clarification. I feel it is desirable that we meet.” 


Now, there is nothing new about this; in fact I be- 
lieve there is a better understanding today between 
architects and decorators than there has been, but pos- 
sibly that line in the letter which said, “in the minds” 
or “in the eyes of the public”, should be clarified. 

When the AID was formed twenty-five years ago, it 
was called the AIID as many of you know—the Ameri- 
can Institute of Interior Decorators. 

Some of our members have from time to time felt 
that our interest could best be served if we were called 
Interior Designers, in which case the title could have 
been retained. It was not, however, and in our brief 
twenty-five years of existence as an Institute, AID has 
grown in stature and has been accepted as a prestige 
organization. 

The AIA on the other hand has for a full century been 
honored as an organization with aims and ideals set on 
such a high plane that to emulate them would be a 
worthy endeavor. 

The first step in reaching this level is the education 
of the ever-increasing number of decorators, Our Com- 
mittee on Education recognizes that it is specialized 
knowledge and training that determines fitness for ad- 
mittance into AID and has labored long to establish a 





course of study in colleges and design schools which will 
turn out graduates of ability. 

There will be no relaxation in these requirements. 

Now, it is interesting that there are roughly eleven 
thousand or twelve thousand architect members of the 
AIA. In a hundred years—am I too optimistic in think- 
ing that every building that is designed must be deco- 
rated—therefore in a hundred years when we celebrate 
our one hundred years of existence there will be eleven 
or twelve thousand qualified decorators. 

There is no need in my dwelling at length on the func- 
tions and responsibilities of the members of AIA and 
AID. Through long established practice, the public, our 
chief evaluator, recognizes the architect as one who de- 
signs enclosures of sound construction, functionally, elec- 
trically, etc., and who with an experienced hand selects 
materials of durability to produce the end product. 

The decorator in the minds of the public takes over 
from there and has the responsibility of harmonious 
colors, comfortable furnishings, floor, wall and ceiling 
treatment, controlled and directed lighting. 

His concern is providing the facilities which make for 
harmonious, pleasing and comfortable living and work- 
ing. We interior decorators, trained as we are, will not 
overstep the prerogative of the architect; and it is a 
foregone conclusion, because of the factor of public 
safety, that we will not attempt the responsibility of the 
engineer. 

Stresses and strains are never considered a function 
of the interior decorator. Confusion would result if each 
in these three categories attempted to include in his 
practice the function of all. A thoroughly educated and 
trained decorator may have given much time to architec- 
tural study. We hold, however, that the ability to draw 
plans and elevations does not give the decorator the right 
to design and build houses unless he qualifies for mem- 
bership in the AIA and holds a legal license to perform 
as one. If he has obtained this high position he is ex- 
pected to abide by the rules of practice and code of ethics 
as set forth by the AIA. 

We feel also that no architect should attempt to prac- 
tice in the field of interior design and decoration without 
specialized training. If he is qualified to do so according 
to the standards necessary for membership in ATID, he 
should likewise abide by our rules of practice and code 
of ethics, 

We will insist that interior decorators respect the pro- 
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fessional prerogative of the architect and would like to 
know that the architect does the same to the decorator. 

Interior decorating schools do not train decorators 
to be architects. If, with this limited training the deco- 
rator attempts its practice, he is lowering the standard 
of architecture. 

The architectural schools do not train the architects 
in the important work of the interior decorators. If the 
architect attempts it without this training he lowers the 
standard of interior decorating. 

It should be ebligatory for each to respect the profes- 
sional prerogative of the other. If the architect, through 
specialized training becomes a competent decorator, we 
then welcome such an architect-decorator into member- 
ship in the AID to enjoy all the privileges and benefits 
of this association. 

One of the mandatory standards of AIA—standards 
of professional practice 11-17—I quote from this paper: 
“An architect shall not engage in building, contracting.” 

And one of the obligations of good practice for an 
architect according to the same standard is “An archi- 
tect may offer his services on any one of the generally 
accepted bases of commission: fee, salary or royalty as 
architect, consultant, advisor, or assistant, provided that 
he rigidly maintains his professional integrity.” 

I am sure that Mr. Chatelain is more familiar with 
their mandatory standards than I am, but a general 
contractor as mentioned in the previous paragraph as- 
sembles all building materials and labor involved which 
are combined as a finished product. 

He therefore becomes a seller of an assembled and 
fabricated merchandise. The decorator, by the same oper- 
ation of assembling materials and labor needed to fur- 
nish and decorate the enclosure designed by the architect. 
becomes the final contractor in the transaction. He is, in 


every practical aspect, by this deduction a contractor. 

J have not found in the mandatory standards of the 
ATA, a provision for an architect becoming a contractor 
or retail purveyor of merchandise of any kind. We are 
all aware that many important interiors, principally pub- 
lic rooms, by-pass the interior decorator. Evidence of 
this is found in our trade magazines where credits are 
given in connection with the work that is published. 

Now, let me make it perfectly clear that if an archi- 
tect does a better job for the client than a decorator. 
who is to blame for this? The decorator had best look 
to himself to find the reason; but, if on the other hand 
the work goes to an architect or industrial designer or 
others, only on the basis of price, then the subject should 
be studied and clarified. 

Perhaps there is confusion and some think that the 
work of an interior decorator is lucrative and easy. That 
is a good line—not having learned from experience that 
many. many hours of labor sometimes are necessary to 
complete a beautiful room, up to and including the last 
accessory. 

It would be impossible to exist on a limited fee for this 
work, figured on the same percentage as the architect 


charges for designing the building. 





We discussed in Washington something about per- 
centages. It must be remembered that in finishing a room 
the decorator does not benefit from the fee charged for 
the structure itself. I think that is important. If the archi- 
tect has through experience arrived at a fair price on 
commission to charge for his services the decorator 
should also be allowed the same right of determination. 

Now, I am on familiar ground. Decorators for years 
have been listening to the inescapable theme, “I can 
get it for you wholesale”, with overtones of ten per cent- 
ers to the right of us and ten per centers to the left of us. 

It is small wonder that we view with alarm another 
tendency on pricing which should be discussed openly. 
A laborer is “worthy of his hire.” Ten per cent as prac- 
ticed by the fringe area group of purveyors seems to fit 
into no category of “worthiness of hire.” It is a token 
payment not earned by honest labor but taken as a form 
of tribute money. 

Now, it has come to our ears that a new situation 
equally alarming is appearing on our economic horizon. 
This is a growing tendency on the part of some archi- 
tects, industrial designers, bank designers, restaurant 
equipment designers, and so forth, to do interior deco- 
rating for their clients and accept compensation on the 
same basis as that received for straight architectural 
and design work; and another very serious situation is 
the extending of wholesale privileges to the clients. 

Should this and other similar practices continue, then, 
friends, we members of the AID may be well on our way 
to disfranchisement. We are now organized. It seems 
unnecessary during these times to break down a struc- 
ture which has stood the test of time. I speak of a basis 
of exchange which has been accepted by the public as 
equitable, namely “retail” or in the case of commercial 
installation “contract”—now, if the word “retail” is dis- 
tasteful to you and if it seems distasteful to the public, 
let us simply say, “the price.” 

I think that is a generally accepted standard of meas- 
ure—“this is the price.” 

Now, on these two bases, retail and contract, have 
been developed a high standard of living superior to 
any in the world. Should we take the responsibility of 
bringing about a change in this well established prac- 
tice and would we not heap upon our heads the wrath 
of many, and are we strong enough to stand? Lastly, if 
through mutual understanding and agreement a change 
is to come in our relations and affairs let it not be with 
the restlessness of an unfolding spring, but with a quiet 
advancement and full fruition of harvest where each will 
receive his full measure of reward for work well done. 

Now, Mr. Chatelain, if I laid it on the line just a little 
bit, I am only expressing some of the thoughts that have 
been coming in, not one ear and out the other, but have 
been coming in both of my ears from both sides all 
over the country. And I mean I am not pointing a finger: 
I merely am stating an economic factor that is facing 
our business and your business today. 


Now, friends, after those few preliminary remarks | 


introduce you to the president of the American Institute 


of Architects, Mr. Leon Chatelain, of Washington, D. C. 














Further Clarification: 


LEON CHATELAIN: Mr. President, ladies and gentlemen. 

Our architects are not so fortunate as to have so many 
lovely ladies to attend our meetings. The ladies in our 
profession are scarce by number. We could perhaps 
improve our profession with the presence of lovely ladies. 

Your President and I have, as he mentioned, had a 
very lovely and interesting and enlightening meeting in 
Washington a month or two ago, and he asked me if I 
would come to your meeting today and give you some 
of the thoughts of the architects. What I have to say 
perhaps is more of my own opinion than those of the 
American Institute of Architects, although I believe from 
my long association and experience with the American 
Institute of Architects I perhaps give their thoughts also, 
in this direction. 

We have for many years been interested in creating 
for our client what we might call a team to produce a 
building. We architects are not the experts in every line 
that is necessary to create a building and for years we 
have had the engineer, the mechanics, structural and 
electrical engineers as part of our team. 

We have had the landscape architect who became one 
of us, in an effort to produce a building for our client, 
and I might speak from my own personal experience 
that I have always included the decorator as part of this 
team. I told your President that it has given me great 
pleasure to be associated with some of your members. 

Seven or eight years ago—for some reason or other I 
got mixed up in civic things and I was President of our 
Chamber of Commerce in Washington—you had a 
National Convention there and I was given the very nice 
assignment to greet the Convention. 

It was at the Shoreham Hotel. I don’t know how many 
of you were there. It was quite a group and I enjoyed 
meeting you, but at that time I was speaking as the 
President of a Chamber of Commerce rather than as an 
architect; but today I come to you as an architect and 
as I say, | have had many very fine experiences with the 
decorators in Washington. 

I told your President of an experience we had within 
an office building for a client. The client was so delighted 
with the results that he put a plaque in the hallway. It 
wasn’t a bronze one; it happened to be an aluminum one, 
because it was more of a temporary building I suppose. 
in Washington. But. at any rate on that plaque was the 
name of the builder, the interior decorator and the archi- 
tect. The owner did this on his own volition, and I think 
that showed close co-operation and an effort to give the 
client a building that we were all proud of. In my own 
experience this is the first time I learned of that sort of 
an occasion in that the interior decorator was given what 
he should have had many times—the honor of having his 
name in a permanent place in the building. 

The American Institute of Architects, however, recog- 
nizes our weakness in the line of decorating. We have 
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an old historical building in Washington—we call it the 
“Octagon”; and it is open to the public. It was the White 
House after the War of 1812 when the White House had 


been burned, and it does have great historic value. 


We remodeled it, or at least renovated it, in order to 
make it a safe place—apparently all these old buildings 
in Washington are falling apart today. The White House 
as you know, was rebuilt just a few years ago, and our 
building stems from the same era. But in order to deco- 
rate it the architect did not feel properly capable of doing 
this job, so we hired one of your members to give us 
advice and to purchase antiques to furnish this building 
and they are still working for us. 

We have worked very closely in the past years with the 
engineers, the sculptors, the muralists and the other 
people that go to make a building what the owner wants. 


Unfortunately, our profession I think, has probably 
passed by your profession and I say, “your profession,” 
sort of in quotation marks because in our discussions, I 
mean with your President, I mentioned some of the 
things that we, as architects, would like to see you folks 
change in your ways. 

I just put this out as a personal observation from me. 

We have ethics in our profession; we would like you 
to have similar sort of ethics. We think that if you had 
similar sort of ethics that our whole profession then, 
could recognize you as one of us and we have, as your 
President said, a mandatory rule of ethics. Some of them 
apply only to architects, and we have some that deal 
perhaps only with the dignity of the profession, such as 
having our photographs appear in advertisements or 
endorsements of products; other sorts of things that I 
think are directed only toward our own dignity. 


I might say though, that one of your members who 
happened also to be one of our members had his photo- 
graph appear in an advertisement not as an architect but 
as one of your members and endorsing or perhaps just 
giving credence to some of the things that were in the 
building. Our Judicial Committee saw fit to suspend him 
for a period of time from the Institute because he had 
breeched this particular code of ethics. 


But then, we do have some of our mandatory rules 
which are directed toward the protection of the client 
and his money, and herein I think that perhaps we could 
do well to think together. They are done for our client's 
protection of his money: of his getting the proper con- 
sideration for what he has put into it or getting the 
best possible advice and professional integrity that goes 
into it and these deal with such things as Mr. Nielsen 
said that an architect is forbidden to be in building con- 
struction and an architect is forbidden to have anything 
really to do with the purchase by him of things that go 
into the building, but if he does do that, of course, he 
is buying it in the name of the client. 
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We also, as you, do have what we call “captive” 
architects, which is a problem in our Institute—men who 
work for construction companies. We call them “pack- 
age dealers” because these firms offer not only architec- 
tural services in building construction but I suppose 
construction of buildings themselves, all in one package. 
Well, we have architects working for these people and 
we, I am sure, in the next few years will have a different 
category of membership if we don’t throw them out of 
the Institute entirely. 

However, I must say in comparison that you do have 
sort of “captive” decorators, decorators who—and be- 
lieve me I step on people’s toes here, and I don’t mean 
it—but I am trying to tell you our side of it, frankly and 
openly, but you have people who work in Washington, 
for instance, for department stores and who are like I 
say, our “captive” architects and they may be quite 
skilled, just the same as our architects working for some 
building equipment company. 

The tendency of course is to favor your boss, and if 
the department store doesn’t have certain fabrics or cer- 
tain makes of furniture they are not going to recommend 
to their client that he purchase from their competitors. 
The same with our architects on these “captive” jobs. 
They are not going to recommend that they purchase 
elsewhere. 

We also do realize that some of our architects, as your 
President just mentioned, are in the decorating business. 


Some of them may be qualified by their experience— 
I don’t know, and as I said, we recently suspended one 
of our members, not because he was a decorator, but 
because he had violated our rules of ethics and this has 
nothing to do at all with his particular part in the decora- 
tion. But by and large, I don’t think that architects are 
capable decorators. I don’t think that they are trained. 
They have, perhaps a few months of it in college. This 
doesn’t give them the ability to be an expert on materials, 
on carpeting, on furniture design or manufacture, and 
I am sure that we can’t do the job that you do, and I 
think by and large the architects of this country recog- 
nize that and will not attempt to do the job. 


After all, we can draw a wonderful building, plumbing 
work, air conditioning work, but people, if they are going 
to sit in the furniture, if they are going to eat at the 
table, if they are going to live in the building that we 
drew for them, must be satisfied with their surroundings 
and for that, I think you need an interior decorator—a 


trained and qualified decorator. 


Now, another thing. I guess we probably will get down 
to the fundamentals of this thing when we get down to 
the fee part of it. 

We, architects, charge a percentage fee, and I realize 
that most of you decorators, if I might say it in these 
words, “buy wholesale and sell retail.” I realize that 
your fee is in that difference of buying and selling, and 
I have no qualms about the amount of fee. But we would 
like to see you, perhaps come out and say, “Well, Mr. 
Client, we will buy these things for you wholesale and 


sell them to you wholesale and just charge you a fee.” 


What the fee is, I don’t care. If the right fee is 35, 
40 per cent, it makes no difference and I think in some 
cases perhaps, 100 per cent fee would be very reasonable. 
But I think it is wrong to hide your fee in a difference 
of pricing, for the client does not know exactly what he 
is paying for, and I say, in this particular thing—and 
this particular thing is one of the things that we as archi- 
tects seem to be at odds with you folks about—could you 
somehow—I just ask you now, find a way to charge a 
fee, or an hourly rate or a daily rate as a lawyer might. 

We think, as architects, that this would help place you 
on a professional basis, because no other profession that 
I know of charges fees the way you folks do; the doctor 
doesn’t go to the druggist and buy medicine and then sell 
it to you at retail prices. He charges you his fee and 
then you buy. I guess maybe a homeopath would prob- 
ably give you the drugs supposedly for free, but I per- 
sonally would like to see you think about that a little. 

I think if we do that we could all get to a common 
ground of understanding. Our engineers charge us fees 
for the work they do. Our landscape architects charge a 
fee. The sculptor charges a fee. The muralist charges a 
fee, and I say, this is up to you all to do. 

Now, there are a lot of things that we will have to 
think about and believe me—I don’t do residences, but 
we have a client that wants his home furnished with New 
England antiques and I realize this would cost the client 
oh, just a terrific lot of money to go out and buy him 
antiques that would fill his home. 

You pick up the antiques when you find them and 
then you have them ready for him to purchase. I realize 
also that the people I am talking to in this room, Mr. 
President, are not the kind of people that perhaps we 
are thinking of, but for this early American home the 
client needs a breakfront for his dining room and so, 
you have one. 

When I say “you,” I am talking in generalities. Are 
you going to explain to him that one-third of this has 
been rebuilt and it is not really antique, but Joe Smith, 
I suppose, is as good a name for him as any, has one 
and he is right down the street and you should buy his? 

As I say, I can understand that. We have to have some- 
one collect these things. 

Now, here again I think it is up to you folks to figure 
out the answer. Should you set up maybe a separate little 
company or organization to handle, within your own 
personal organization, the antiques and you act as pro- 
fessional advisor in these things? 

Your President asked me to just speak a few minutes. 
I guess, together, we are making addresses. 

What I would like to see personally some day is that 
the designer would be a member of this team of ours. 
The way I practice architecture he is a member of the 
team, but I don’t think this is true throughout our pro- 
fession. I don’t think it is true throughout the country. 
I believe that if you can envision a proper code of ethics 
for yourselves, a proper way of doing business, we might 
say, or living your profession—with always the public 
and society in mind—that you are protecting not your- 


Continued on page 172 
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He who travels into the blue hills takes the 
one possession that holds for him the serene 


aid pleasurable comforts he knew at home, 


Edward Wormley designs a!l Dunbar furniture. 














Phinese Rubbing...tnis magnificant scenic 


wallpaper is an exact reproduction of a hand- 
rubbing taken from an ancient carving, found on 
the walls of a tomb in the Shantung Province 
of Southern China. The subtlety of the design and 
the richness of the monochromatic rendering .. . 
makes it a background of rare and exotic beauty 
for any luxurious interior. 


Send 50c for miniature “CP” & decorator’s idea sketches. 


DISTRIBUTORS 


DWOSKIN, INC. ROY JACOBS CO. THE WARNER CO. WALLPAPERS, INC. 
Atlanta & Miami Houston & Dallas Chicago San Francisco 
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4000 CHEVY CHASE DR. + LOS ANG 
2906 EUCLID AVENUE © CLEVELA 

DECORATORS’ SHOWROOMS 
515 MADISON AVENUE ° 
104 S. ROBERTSON BLVD. 
2908 EUCLID AVENUE 
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give the first impression 


of good taste 








First impressions are vital in attracting restaurant trade and 
encouraging people to “eat out more often.” A Vina-Lux floor 
quickly expresses the good taste that implies good food and good 
service. With Vina-Lux, color can be used to give decorative 
expression to the entire restaurant ..to coordinate and 

key its design and furnishings. 


This modern floor brings beauty and style ..and a big bonus of 
practical qualities. It’s the new answer to the old problem of 
grease and spilled foods. It’s the quick answer to maintenance 
problems, cutting cleaning time, eliminating the need of 
waxing. It’s your answer to greater freedom and inspiration in 
designing smarter restaurant floors. 








Why not write for Vina-Lux samples and color charts? 









Pattern shown: Wintergreen 
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Market Spotlight 


continued from page 64 


1—Pine Shops offer this unusual 
Cheval mirror, a copy of an old-fash- 
ioned mirror used in bedrooms of a 
bygone era, available in custom wood 
or painted finishes; plate measurements 
are 20” by 40”. 

2—A contemporary design with Ori- 
ental influence is apparent in this ele- 
gantly simple mirror with teak-stained 
walnut frame by Hart Mirror; hard- 
ware is antique silver, measurements 
are 21” by 55”. 

3—D. Milch & Son include this fine 
French reproduction in their line of 
mirror designs with intricate detailing 
in sunburst motif and stylized leaf pat- 
tern typical of the period; turquoise 
and silver-gold; 26” by 49”. 
4—Handsome French walnut veneer 
frame with outside edge in black, in- 
side trim in silver lacquer which is 
repeated on delicate leaf pattern; 
from F. J. Newcombe. 

5—Friedman Brothers Decorative Arts 
presents a mirror of the Adam-Hepple- 
white period with interesting crown of 
leaf work in a scroll pattern finished 
in gold metal leaf. 


Continued on page 130 

























The PREDICTOR SERIES . . . combining the strength 
of steel with the soft, glowing beauty of selected 

American walnut... the steel components forming 

an integral part of the basic design. In the 


new hand-rubbed “executive” finish. ; 


<> 





The all-wood drawers have steel GREAT FLEXIBILITY | 
drawer runners with fiber rollers. Combination of tops and 
File drawers have exclusive Glide-Matic cabinets to fit your 
full suspension. individual needs. 





Mace Towler NEW YORK: 305 EAST 63rd STREET - TEmpleton 8-5900 








AMERICA’S FIRST NAME IN CARPET CUSHION 


Designers everywhere recognize that Ozite represents the very For almost a century the 
finest assurance of carpet protection. 4 makers of OZITE have been 


” , Pe developing a master’s skill 
Genuine Ozite is scientifically manufactured with an exact uni- in po gio ah tn ant iteaing 


form resilience that is firm enough to absorb the impact of sharp of the finest cattle hair, 
heels, yet yielding enough to give complete protection against the creating an excellence in 


abrasion of many footsteps. quality which has made 
Genuine OZITE the standard 
Guard against re-installation and re-stretching of carpets due to by which all other 


excessively soft cushion. Specify Genuine OZITE by name! corpet cushions are judged. 








‘OziTE AMERICAN HAIR & FELT COMPANY 
FLOOR COVERING DIVISION 
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KIRSCH POWERFUL ADVERTISING 


Sparks Chain Reaetion in we Beauty 
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~>+> MEANS MORE BUSINESS FOR YOU 








BIG ADS 
IN 15 MAJOR 
MAGAZINES 
AMERICAN HOME 
SUNSET - LIVING 
WOMAN'S HOME COMPANION 
HOUSE BEAUTIFUL 
HOUSE & GARDEN 
GOOD HOUSEKEEPING 
FARM JOURNAL TOWN JOURNAL 
LADIES’ HOME JOURNAL 
McCALL’'S 
BETTER HOMES & GARDENS 
SATURDAY EVENING POST 
FAMILY CIRCLE 
AMERICAN WEEKLY 
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As the BIG, year-’round advertiser in the entire window 
decorating field, Kirsch puts money in your pocket 
every business day! Kirsch consumer ads are deliberately 
calculated to “sell” women home beauty—through 

more beautiful windows. 


RIGHT Now full-color Kirsch ads—in a long list of 
America’s great home-maker magazines—are working for 
you ... selling curtains, fabric—and even furniture— 

as well as drapery hardware. 


Krrscu advertising Is local advertising! To appreciate 
the amazingly deep penetration of Kirsch consumer ad- 
vertising in YOUR OWN AREA—send for a copy of 
“The 4 Essentials of Profitable Drapery Hardware Oper- 
ation,” containing the figures. No wonder Kirsch sells 
so easily . . . at full profit . . . without excuse or explanation! 


Kirsch 


DRAPERY HARDWARE 

























NOW...Renaissance Luxury at Modest Cost! 


hii 
TUSCADY mina rabrice 















nv < ¥ Magnifico! An ingenious new printing technique 
Ox y has captured the golden splendor of famed Italian 
> 9 damask patterns. Now, on a modest budget, 
or r | you can decorate with fabrics similar in elegance to those that 
t. “f grace the historic palaces from Genoa to Venice! 


We suggest you make it your business 
(because it means business for you) to see this 


outstanding collection that is currently the talk of the market. 


F. SCHUMACHER & CO. 60 W. 40 St., N. Y. 18 ¢ Uptown Showroom: 535 Madison Ave. 
Fabrics e Carpets e Wallpapers « Waverly Fabrics : 





on Ave, 
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DESIGN LEADERSHIP 


Modern technology has practically erased any doubt in 
the minds of the American consumer of the possibility of 
inferior construction or manufacturing defects. The well- 
made product is pretty much taken for granted. For a 
company to stay in business in our highly competitive 
industrial society necessitates a quality manufacturing 


standard. 


Good design seems to have always been outpaced by 
technology. This is understandable when one realizes that 
the functional motivation has been economic, therefore much 
stronger, while the good design motivation has depended 


upon our cultural or aesthetic development. 


Today, however, good design is rapidly catching up to 
technology. In fact today good design and technology are 


the Siamese twins of industrial progress and success. 


It has taken longer for the furniture industry to recognize 
the sales potential in linking good design with technology 
than any other American industry. The manufacturers of 


Borax furniture are practically non-existent today. 


Next year INTERIOR DESIGN will celebrate the 25th 
year of its founding. In this twenty-five years the home- 


furnishings industry and the furniture industry specifically, 


has gone from the golden oak concept to the good design 


concept. 


thanary Oren 
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Entrance facade showing loggia 
along living area wing at right; 
two-story wing at left provides 
for two master bedroom suites 
on second floor. 
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Triumvirate of Tastes 


In designing the interiors for the house in Florida shown this month, Interior 
Designers James Merrick Smith Associates, AID, Coconut Grove, began work while 
the plans were still in the sketch stage, and so were able to work directly with their 
clients, Mr. and Mrs. Edgar B. Lau, and the architects, Pancoast, Ferendino, Skeels 
and Burnham, in selecting all materials and checking both the dimensions of wall 
spaces for furniture accommodations and traffic areas for easy circulation. This 
was all to the clients’ advantage. For the interior designers’ own advantage this 
early work was helpful in developing schedules of completed work and the many 
other details that had to be done collectively in the early stages. As a result, the 
house is a much better representation of taste on the parts of the architects, interior 
designers and clients than could otherwise have been possible. 

The house, designed to capitalize on year-round Florida living, opens up as much 
as possible upon a sheltered and screened pool area—for indoor-outdoor entertain- 
ing—where partitions have been kept to a minimum. In all the principal living 
areas emphasis is on easy maintenance and informality. For this reason, continuous 


color was a planned essential and the basic color range throughout is a many- 


Simplicity of entrance foyer 
(left and opposite page) is 
emphasized by restraint in col- 
or and furnishings; terrazzo 
floor with black star motif is 
background for Italian Direc- 
toire mirrors and console from 
Interiors Import, and bench by 
Berkey. 
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Furniture in living room combines 
contemporary furnishings with French 
and Italian pieces in interesting con- 
versation arrangement; sofa, in white 
Eagle-Ottawa leather, and matching 
nylon chairs from Heritage; chairs 
with cane panels by Fabry; cerulean 
cocktail table by McGuire; Conway- 
Hamilton cerulean nylon handtufted 
rug; Mottahedeh tole lamp bases. 





Dining area is distinguished by 
Charles Warmouth mural in orange, 
cerulean blue, mustard and black on 
white; wall has white marble shelf 
for buffet servirig; Old Colony dining 
table, and chairs with nasturtium 
tweed seats, from Oxford are set on 
harlequin tile floor by Kay Pancoast. 


SUE Tie 





Luxurious cabana-bedroom on 
first floor is West Indian in 
flavor with turquoise scheme 
spiced with sharp orange and 
white accents; iron and cane 
furniture, by Dolphin Court, is 
from Puerto Rico, as is the rug 
by West Indian Textiles; spe- 
cially designed couches in Mor- 
ton Sundour striped fabric; 
wall sconces are antique. 


View across pool terrace, from 
barbecue grill-dance area, to- 
ward downstairs bedroom- 
cabana shows furniture from 
Puerto Rico combining wrought 
iron with cane; Morton Sun- 
dour fabrics. 


ott 
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faceted blue-green hue complemented by accenting orange, mustard, black and 
white tones appearing repeatedly in the living room and in dining, terrace-lounge, 
and grill areas. 

The interior designers have combined French Provincial, 18th-century English 
and Italian Directoire items with a variety of contemporary pieces. Accessories 
are as varied as the styling of the furniture; but because of simplicity of arrange- 
ment and calculated placement of furniture, they blend happily. 

Actually the decorating was begun almost an entire year before the house was 
completed by the architects. And as the plans progressed, details of the interior 
designing were worked out by the decorators; indeed the prospectus of the interior 
designing was completely prepared long before ground was broken for the struc- 


ture. The fact that the completed interiors compare very closely with the renderings 


prepared for the prospectus is evidence that the designers’ work has been accurate 


enough to provide considerable satisfaction in the harmonious working of a client- 
architect-decorator arrangement. 

The development of this house at Miami Beach actually began in Dayton, Ohio, 
where the clients maintained a handsome and spacious year-round house which 
they decided to dispose of before moving permanently to Florida. The first step 
was to determine with the architect the basic space requirements of the house and 
then select a site. Immediately this was done, the interior designers were invited 
to collaborate on furniture arrangement and selection of materials to be incorpo- 
rated in the house. An added service was rendered by the interior designers in 
planning whatever surface decoration in the building itself would best harmonize 
with their interior designing plans. In addition there were a number of items in 
the Dayton house to which the clients had inevitably become attached and which 
had to be incorporated in the new house; these were selected by the interior design- 
ers, after a survey of all the furnishings and accessories which would be compatible 
with the basic concepts of the new house and to tropical living. 

From that point onward, selection of additional items progressed naturally in 
creating a most successful example of a house in whose three-way development 
everyone enjoyed participating, and which is the result of the expression of a tri- 
umviral taste. Naturally it is only logical that the house should appear a thoroughly 


integrated part of its Florida setting. 


Walnut-paneled study has 
specially designed desk and 
sofa upholstered in Eagle- 
Ottawa mustard leather; 
curtains of schumacher 
linen net reiterates color of 
Conway-Hamilton carpet; 
Heritage tables at sofa, up- 
holstered chairs by Tomlin- 
son in Thaibok turquoise 
silk; desk chair in blended 
Boris Kroll fabric. 








French Provincial fruitwood 
furniture, by John Widdicomb 
and Colonial, is refinished in 
light gray-green stain to blend 
with walls, ceiling and Conway- 
Hamilton carpet; accent colors 
are lemon yellow, melon and 
white; pale yellow bedspreads 
and Kittinger sofa in Stroheim 
& Romann gray-green fabric, 
drapery fabric by Bassett Mce- 
Nab; chair tufted in Scala- 
mandré burnt orange silk. 


seme an 2 
Ea ae ore 


site 


ee 


pera Ra. 
er ee ee ee ee ee 


Cea 


INTERIOR DESIGN NOVEMBER 1956 











For the second year, the New York Chap- 
ter of the American Institute of Decorators 
held a panel discussion on “Non-Residen- 
tial and Contract Decorating” with five 
members invited to present their ideas on 
various facets of contract work. Included 
on the panel were such highly experienced 
designers as Dan Cooper who discussed 
different methods of procedure; Charles 
T. Haight of B. Altman & Company on the 
point of view of a department store in 
contract decorating; Michael Greer who 
showed how he made a presentation in 
bidding for a hotel installation; Maurice 
Mogulscu of Designs for Business on 
office planning, designing, engineering and 
decorating in a single package; and 
Melanie Kahane whose topic was indus- 
trial styling with a demonstration of how 
she color styled and developed Westing- 
house Beauty Tone Bulbs. Guest speaker 
Harry Siegel, C.P.A., discussed business 
procedures, cost control and accounting, 
reiterating much of the pertinent informa- 
tion contained in his first article on the 
“Financial Side of Interior Design” 
which appeared in the October issue of 
Interior Design. One of the highlights of 
the meeting which enabled members to 
visualize the many types of contract in- 
teriors being discussed was a presentation 
of six vignettes arranged by Tom Lee, Ltd. 
who used renderings of projected interiors 
as designed by the recently elected officers 
of the New York Chapter. These render- 
ings are shown on the following pages. 
Probably the most dramatic illustration of 
a well-designed contract interior, however, 
was the very setting in which the meeting 
was held: the exclusive new Pinnacle Club 
designed by Leigh Allen of J. Gordon Carr 
Associates, New York. Perched atop the 
new 42-floor Socony Mobil Building, the 
club is part of one of the most extensive 
series of recent contract installations in 
New York City. In designing the various 
rooms, Mr. Allen has taken full advantage 


Contract Decorating... 





of the extensive window walls by arrang- 
ing seating areas. in the lounge to face the 
windows and utilizing space in a long 
corridor with intimate groupings for mem- 
bers who wish to imbibe the view with 
their cocktails. Since the club functions 
primarily as a luncheon club, the main 
dining room is the largest area on the 
floor and is designed to accommodate 200 
members. To avoid a feeling of monotony 
with so many tables and chairs, Mr. Allen 
varies the upholstery color and material by 
alternating burnt orange leather with olive 
green Yak, a new suede-like fabric from 
Germany. Three walls, entirely of glass, 
are curtained in sheer beige fabric, the 
long stretches broken by handwoven deco- 
rative fabric panels. The overall cost of 
the club was $600,000 with $105,000 of 
that sum allocated for furnishings. With 
this budget, Mr. Allen spent $75,000 for 
furniture, $25,000 for carpet and vinyl 
flooring, and $5,000 for lamps, accessories 
and paintings, was able to cut costs here 
and there, especially on large quantity 
items such as the dining room chairs for 
which machine methods were substituted 
for hand processes in certain details of 


construction. 
































In corridor between lounge and 
dining room of club, floor is cov- 
ered with Robbins gray vinyl tile 
with brass inlays installed by 
Circle Flooring; painted wall is 
green; J. G. Furniture chairs, up- 


holstered in Rancocas fabric are 
used with Heifetz brass and glass 
tables arranged along window wall 
curtained with sheer Fiberglas 
from Stroheim & Romann and 
handwoven panels in orange and 
natural stripe by Marion Dorn. 






LOWER Li 


The lounge of the Pinnacle Club 
is arranged in seating areas with 
Knoll sofas in turquoise texture, 
Jens Risom cane-back chairs in 
persimmon, Dux _ chairs from 
George Tanier (foreground) in 
gold and persimmon and pair of 
Fabry chairs flanking sofa in char- 
coal; all fabrics from Rancocas. 
Jens Risom tables are walnut, 
matching paneled wall; ceramic 
lamps from Bonniers; paintings by 
Frank Duncan: V’Soske carpet. 


LOWER RIGHT: 


Three walls in main dining room 
are of glass, curtained with sheer 
Fiberglas from Stroheim & Ro- 
mann and Marion Dorn’s hand- 
loomed fabric panels lined with 
Weatherwall; entire floor is cov- 
ered with V’Soske carpet in orange 
and gray texture; Fabry chairs are 
upholstered in Gilford burnt or- 
ange leather or olive green Yak, 
a washable suede-like fabric from 
Fabry; lighting fixtures of brass 
and opal glass from Finland 
House; other lighting throughout 
club by Gotham. 
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A Caribbean restaurant and 
cocktail bar as designed by 
William Gulden, AID, has one 
entire wall of glass facing beach 
and curtained in striped Fiber- 
glas of brilliant pinks, reds and 
orange; Herman Miller chairs 
in blue, charcoal and bright red 
carry out native tropical colors. 


















Design for a reception room in 
a large industrial plant was pre- 
sented by Yale R. Burge, AID, 
who uses Jens Risom furniture 
against a background of pecky 
cypress walls and windows cur- 
tained in mustard and gold 
Fiberglas print of birds in 
flight; Boris Kroll fabrics are 
used on sofa in shades of mus- 
tard and green, and on chairs 
in foreground; brass lighting 
fixture from Finland House; 
free-form rug by Edward Fields. 
















Tropical ocean colors of blue and green are used by Patricia Harvey, AID, for this 
delightful penthouse night club designed for Caracas, Venezuela; walls on lower level 
are encircled with alternating panels of printed Fiberglas sheer from Quaintance and 
“Lazy Lines” print on Fiberglas boucle from Knoll; carpet from William Gold is deep 
blue, and blue-green is reflected on Wood Mosaic Corp. dance floor from pool above; 
Fiberglas plastic chairs in white with green and white seats are from Knoll. 


W oodward Fellows, AID, presented his design for a New York apartment house lobby 
which combines practical materials of today with the elegance of traditional furnish- 
ings; black marble pilasters flank draperies with “Calligraphic” print in black and 
white on Fiberglas from Renee Steiner; walls are avocado green with color accent 
repeated in Edward Fields rug striped in green, black and sharp pink used over dark 
gray terrazzo floor, furnishings are antiques of Empire period, the chairs upholstered 
in green leather, the sofa in black horsehair. 




















Dora Brahms, AID, offered 
an attractive design for a 
classroom interior with com. 
pact new desk and chair 
units in Fiberglas plastic by 
Peabody Seating Company; 
large window areas have 
draperies of new Ben Rose 
print in red and yellow on 
white Fiberglas and under- 
curtains of lemon yellow 
boucle from Thortel; the 
floor is red and gray Amtico 
vinyl tile; a new Fiberglas 
acoustical tile, Fresco, is 
used on the ceiling. 


Michael Greer, AID, designed a lobby for a tropical hotel with 
native colors of bold red, coral and mustard in the Venetian 
striped print on Fiberglas from Laverne used as draperies and 
pelmets providing a striking contrast with white walls; the 40 
foot floor is accented by red and white rugs from Edward 
Fields, Fiberglas “Stria” acoustical tile ceiling. Desk from 
Macey-Fowler; chairs from Baker and Directional. 
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Business Practice 


Harry Siegel, C.P.A. and business advisor to many promi- 
nent decorators, offers his second article on Business Practice 
for interior designers. Mr. Siegel invites questions on the 
topics discussed in his articles or on related aspects of busi- 
ness procedure; questions should be addressed to him in 











care oj the magazine. 


NTERIOR decorating and designing is a professional 

business and should be recognized as such by those 
already in the field and by those entering it. Altogether 
too many designers and decorators go into practice 
without the slightest conception of the problems of being 
in business. Of equal importance with talent and deco- 
rating experience is the understanding of the economic 
principles governing everyday business operations. 

Over the past number of years, I have observed that 
questions in particular categories have been continually 
raised. It is evident that these categories, enumerated 
below, are the ones of greatest concern to the decorator 
and designer: 


Business Formation 

Should my business be operated as a corporation, part- 
nership or individual proprietorship? Which particular 
form of organization is best suited for this profession? 


Office Procedures 

What particular types of records and forms are a must 
for the decorator’s office? What is the most effective type 
of control for work in process? Will this give me a fool- 
proof check for billing the client? 
Fees 

How can I develop a sound fee policy for the various 
types of contracts, commissions designing and planning? 


Decorator-Client Relationship 

Should I have a formal contract or are informal con- 
tracts sufficient? What methods of payment are best 
suited for this prefession? Should I have a definite “de- 
posit policy”? 


Decorator-Trade Relationship 

Are my purchases planned and processed in a manner 
that will enable my suppliers to perform in an adequate 
fashion? Am I taking advantage of all discounts? How 
big a role will credit assume in my operation? 

Other questions which have taken on great import 
are those relating to tax planning and requirements of 
federal, state and local authorities. 

Every new businessman is faced with the decision as 
to the form of business organization he will use, be it 
individual proprietorship, partnership or corporation. 
Each form of organization has its own peculiar advan- 
tages and disadvantages and the decision must be 
weighed in the light of facts in each indiivdual situation. 


The individual proprietorship form of organization 
is simple to form, requires little legal formality and costs 
of organizing are negligible. However the individual re- 
mains personally liable for legal actions and debts of the 
business beyond the extent of his investment. 

The partnership form may be used where the deco- 
rator is doing business with other principals. This form 
of organization has the same disadvantages of the indi- 
vidual proprietorship form. In addition, there is the in- 
creased liability for the acts of a partner. Death, dis- 
ability or withdrawal of a partner presents great difh- 
culty for the smooth continuation of the business. Often, 
despite well written agreements and the best intentions 
of the partners, dissolution of a partnership cannot be 
effected without great difficulty and expense. 


The corporate form of organization requires legal 
formality and is somewhat more expensive to organize. 
It must observe the more complex regulations and for- 
malities prescribed by federal and state laws. It has been 
my experience that the corporate form of organization 
even for a small business, is well suited for this field of 
endeavor. The corporation being a legal entity in itself, 
limits the liability of the stockholder to the amount 
invested by him, and generally speaking, the stockholder 
is not personally responsible for legal actions resulting 
from the business operations. Investing capital can be 
attracted and handled quite simply by the issuance of 
shares of stock. The corporation can continue its inden- 
tity and activity despite the death, disability or with- 
drawal of any of its stockholders. 

From an income tax viewpoint the corporation has 
certain advantages despite the fact that profits might pos- 
sibly be taxed twice, through the Corporate Tax and 
through the personal tax on dividends. The changes in 
the income tax regulations in 1954 have eased the prob- 
lem of surplus accumulation and declaration of divi- 
dends for the small corporations. The corporate form 
is particularly advantageous where the personal income 
bracket of the stockholders is higher than the 30% cor- 
porate income tax. 


During the years of activity and growth the form of 
business organization should be reviewed periodically 
to obtain maximum advantages. 

Future articles will discuss the questions raised under 
the other described categories. 





Photographs: J. Alex Langley 


Accent on Lighting 


Too many interior designers still stake their professional reputations 
upon the artistic results to be achieved with customary, tried-and-true 
decorative developments, paying little or no regard to an independent, 
individual design procedure which is invariably more rewarding in both 
decorative charm and livability. This is due to the mistaken notion that 
interior design is concerned only with virtuosity in selecting correct and 
attractive furnishings and developing satisfactory color schemes, and that 
the rest of the matter will take care of itself. There is even a tendency to 
sidetrack special designing and other important matters involving crafts- 
manship, lighting effects and any necessary architectural changes, and to 
concentrate upon the actual furnishings alone to give a desired artistic 
impression with a minimum of effort in realizing technical perfection in 
the decorative scheme. 

In the country home of Mr. and Mrs. Robert Foreman in Westport, 
Connecticut, designed by C. Eugene Stephenson Associates, AID, lighting 
is the important feature. Fixtures for the various types of lighting have 
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Inconspicuous Luxtrol dimmers appear on fireplace wall of living room at door to porch (left), 
control lighting for both areas; soft lamplight and indirect back lighting, behind old circus 
wagon figure on painted white wood wall are evident; only other major colors in scheme are 
green painted walls matching soft green Wunda-Weve rug and bottle-green upholstered chairs. 
Only pattern in decorative scheme of living room is in green, red and white Schumacher chintz 
used for curtains and for upholstery on occasional chairs; upholstered armchairs are in Hexter 
bottle-green nylon, sofa at window is cherry red; antiques were acquired by client at wayside 
shops and refinished. 


been specially designed to contribute to the degrees of mood lighting for 
the varied activities in the respective rooms. 

This mood lighting naturally means controlled lighting, and it is made 
possible with Luxtrol, a new control unit by Superior Electric Company 
which permits setting the light intensity of lamps from complete darkness 
to full brightness. Operating on the dimmer principle used in theaters, the 
unit can handle any number or combination of lamps up to a load of 360 
watts. It is easily wired into new or existing circuits by any licensed elec- 
trician, and only the current required to produce the desired illumination 
is used. The operating knob and face plate, similar to that of an ordinary 
wall switch, are available in several finishes to blend with existing wall 
colors. By turning the knob, one can immediately alter the degree of light, 
change the mood of a room from an effect of candlelight to daylight 
brightness. 

In the living room, for example, lamps have been used altogether for 


the soft general lighting that is appropriate for the smart countrified 
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Pennsylvania-German 


atmosphere of early Americana—contributed by the owners’ collection of 
antique pine and maple furniture, Currier & Ives prints and objets d’art— 
the one exception being the indirect lighting from behind an old carved 
circus figure over the fireplace. With the Luxtrol dimmer-control instru- 
ment turned down, the dimly outlined figure will be entirely in harmony 
with the light from the fireplace and the lamps; turned up, an infinite 
range of light gradations make it possible to realize a chiaroscuro effect 
not obtainable with ordinary two-way on-or-off lighting. 

The lighting controls in the dining room are particularly important 
because of the owners’ paintings of museum quality displayed here, in- 
cluding a Lely 17th-century portrait, and a notable collection of antique 
glass and old pine furniture. Three types of lighting are evident in the 
dining room: drapery valance lighting, with the source of the illumination 
behind the window valance; wall bracket lighting, with the source behind 
a painted wooden bracket over a dry sink displaying the owners’ collection 
of antique glass bottles; and recessed ceiling lighting, the light sources 


grouped in a definite arrangement designed only to light the table area. 
























D-apery valance and Lightolier ceiling down 
lights with Luxtrol dimmer-controlled lighting 
supplies ample illumination for dining room 
with handsome antique furniture, including 
balloon-back painted 
chairs, pine hutch table and pine chest-of- 
drawers; background includes Diament nutmeg 
wallpaper with ivory and green pin-point pat- 
tern, soft green Wunda-Weve rug and brown 
drapery fabric from Stroheim & Romann; inner 
curtains are nutmeg color, matching walls. 
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View of dining room showing antique pine furniture, including dry sink displaying collection 
of antique bottles, and chest-of-drawers over which hangs 17th-century Lely portrait and 
flanking pair of paintings in Hogarth frames; wall bracket fixture and Lightolier down lights 
in ceiling with Luxtrol dimmer-controlled lighting supplement candlelight from antique 


wrought-iron chandelier. 
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With the Luxtrol dimmer control unit the lighting of the room can be 
adjusted to that of candleglow, reflecting the mood established by an 
antique wrought-iron chandelier fitted with a circle of candles, or increased 
to a more brilliant effect for general lighting in the room. The blending 
of candles and electric light is both dramatic and restful to the eyes. 

To go from a dimly-lit area to one with bright light can be uncomfort- 
able on the eyes. But with Luxtrol light control, rooms may be joined 
effectively, in atmosphere and appearance, by correlating the light with 
dimmers, thus minimizing discomfort to the eyes. The unusual flexibility 


of Luxtrol light control for the porch makes this area an additional decora- 


tive room, either brightly lit for games and other entertaining, or restfully 
dim for relaxation and enjoyment of country night sounds. Or the porch 
lights can be made to blend with the lights in the connecting living room, 
to integrate the two areas and give them the effect of a single large room. 
Before reentering the living room the lights can be turned up, thus re- 
adjusting the vision to compensate for higher light intensity in the room. 

From the viewpoint of lighting, the bedroom with its Shaker-type pine 
furniture combined with modern oil paintings has perhaps the most useful 
Luxtrol light control application in the entire house, for here utility light, 
decorative light and reading light are afforded by the single bracket light- 
ing element over the beds, covered in wallpaper matching the walls and 
curtains. In addition, the lighting is controlled from either bed, so that 
it can be turned off separately if the occupant of one or the other wants 
to read. Indeed with a Luxtrol lighted room such as this one, it need 
never be completely dark; for a soft glow can set off the paintings decora- 
tively and economically, since little current is required to obtain the 
desired degree of illumination. 

The lighting in the study includes, in addition to soft illumination from 
lamps, wall bracket lighting from a wall bracket of perforated brass placed 
beneath an oil painting near the fireplace. With a sofa conveniently near, 
the lighting also doubles for fireside reading. Built-in shelves opposite 
house a collection of old occupational shaving mugs and books, as well as 


a television unit. 


Litecraft wall bracket of perforated 
brass near fireplace illumines paint- 
ing on wall painted terra-cotta pink, 
and supplies Luxtrol dimmer-con- 
trolled reading light for sofa facing 
television in bookshelves holding col- 
lection of occupational mugs and 
books; rug in caramel, beige and 
ivory stripes, by Edward Fields, 
blends with wormy pine woodwork. 











Two walls of porch are old exterior barn 
siding left unpainted as a foil for collec- 
tion of early agricultural implements and 
white ceiling and natural concrete floor; 
Luxtrol dimmer-controlled cornice light- 
ing illumines corner barbecue fireplace 
and old metal table and chairs painted 
black and fitted with leaf-green cushions. 


Source of lighting over Shaker-type pine 
beds is bracket matching Schumacher 
wallpaper and curtain fabric; light is 
Luxtrol dimmer-controlled from either 
bed for individual reading. Green rug, 
by Wunda-Weve, and brown bedspreads 
combined with yellow dust ruffles empha- 
size green, yellow, brown and white 
scheme. 
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Designed for the Future 






















































Main reception room to Butterick offices is 
in white and tones of teal blue, the Bigelow 
“Sonata” carpet with Ozite underlay in- 
stalled by McHale Carpet Co. over black 
Kentile floor; Isabel Scott plaid fabric on 
sofa, designed by Gerald Luss and made by 
Lehigh, is in teal blue and gold; ceiling by 
Luminous Ceiling; movable partitions from 
E. J. Boyle; elevator lobby blends with 


area in an L-shape. 
































For nearly a hundred years, women nimble with 
needle and thread have used patterns issued by The 
Butterick Company of New York, as a guide in 
making clothes. Since the firm was founded in 
1863, new patterns have been issued each year, 
always keeping pace with the latest in women’: 
fashions. The same could not be said of the But- 
terick offices, however. Quietly ensconced in the 
same building at 161 Sixth Avenue since 1904, they 
reflected the outmoded architecture and furnishings 
of that era. And of prime importance was the fact 
that the efficiency of the organization was badly 
impaired, for as the firm grew, the offices and 
furnishings grew along with it, planned only to the 
extent that additional personnel meant additional 
desks. To bring their office interiors up to date 
with their fashions in patterns, progressive-minded 
president Leonard Tingle went to a progressive firm 
which specializes in designing and remodeling 
offices: Designs for Business. Under the direction 
of Maurice and Joseph Mogulescu and Gerald Luss, 
the Butterick offices were transformed into the 
attractive and efficient working areas shown on 
these pages. 

The major problem to be surmounted was that 
of installing air conditioning for the entire floor, 
a tremendous engineering task which involved 
bringing in water lines and installing ducts across 
the ceiling. In those areaways which carry the 
ducts, suspended ceilings are used to conceal them; 
otherwise, the original ceilings are painted brown- 
ish-black sufficiently disguising crossbeams and 
awkward features and offering a considerable eco- 
nomic saving. In the corridors, columns are 
masked with color—pumpkin and gold—and floors 
are covered with black and white marbleized vinyl 
tile with rugs used to define various areas. The 
main reception room is joined to the elevator lobby 
in an L-shape thus conserving valuable office space. 

In the executive suite, the layout is planned 
around the office of the president who did not 
want to change his location. The nucleus of the 
suite is a reception area with glass and steel par- 
titions, curtained in sheer fabric, used to divide 
the waiting area from the executive secretaries. 
The partitions used here and elsewhere on the floor 
are movable, indicative of the forward thinking of 
designer Gerald Luss who believes in offering a 
flexibility of design which permits expansion of 
areas or rearrangement of departments within the 
same general framework. Lighting is planned on 
the same basis and can be rearranged without in- 
volving extensive electrical changes. Thus the 
Butterick offices are planned not only for the pres- 
ent but for the future—a future which permits 
growth and change without costly redesigning. 
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Suite of executives offices can be 
reached from executive reception 
room which is divided from secre- 
tarial area by E. J. Boyle movable 
partitions; sheer curtain print is 
from Isabel Scott; modular steel 
furniture in white and gray is by 
Steel Case, purchased from Met- 
wood Office Equipment; other fur- 
niture designed by Gerald Luss 
and made by Lehigh, the sofa up- 
holstered in Isabel Scott green 
and black, the chairs in pumpkin; 
hanging fixture, Finland House, 
other lighting by  Lightolier; 
acoustic ceiling of Fiberglas con- 
ceals air conditioning ducts. 
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Office of Marjorie M. Corbin, vice 
president of firm, is divided by drap- 
ery fabric into work and conference 
areas, the latter designed in manner 
of a living room with Jens Risom 
walnut and cane chairs, Lehigh sofa, 
George Tanier coffee table and Fin- 
land House hanging fixture; custom 
desk by Ezra Blank Associates; 
Bigelow carpet over Kencork floor. 


Walls and floor of Kencork provide 
warm textured background for office 
with desk and cabinets designed by 
Gerald Luss and made by Ezra Blank; 
desk has white Formica top; pair of 
Eames chairs from Herman Miller is 
upholstered in gold fabric. 
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Conference room, located between 
two corridors of floor, is 24 by 40 
feet, can be divided into two areas 
by Modern Fold doors covered in 
white Naugahyde; floors and two 
walls are Kencork, other walis (not 
shown) are glass, curtained in bril- 
liant orange and white Isabel Scott 
sheer fabric; modular tables made by 
Lehigh have white Formica tops, 
black metal legs, can be used singly 
for small meetings or joined for large 
conferences. 


Office of one of the editors of 
Butterick Pattern book has blue-gray 
Bigelow carpet, installed by McHale 
Carpet Co., over Kencork floor; Isa- 
bel Scott curtain fabric is blue, gray 
and pumpkin with black; the swivel 
chair and couch in pumpkin fabric 
are by Lehigh, the desk and cabinet- 
work, Ezra Blank Associates; cocktail 
table, George Tanier. 











Rooms in Miniature 


To show the adaptability of cast aluminum 
furniture to all types of settings, Richard 
Sandfort, president of Aluminum Furni- 
ture by Sandfort, Inc., has created a series 





of miniature roms, scaled 114” to the foot 
Richard Sandfort, president of 


; Aluminum Furniture by Sand- 
formal 18th century library. On first view- fort, Inc., stands before one of 


ing these delightful minatures, one has an the miniature rooms he created. 


and ranging from an outdoor patio to a 


Alice in Wonderland feeling of being nine 
feet tall, but after a moment of peering into 
the enclosures which house the settings, 
they take on an amazing look of full-scale 
reality, enhanced by the skilful lighting of 
Thomas S. Kelly. In the twenty rooms on 
exhibition, more than four hundred minia- 
ture pieces were copied from full-scale 
models of furniture designed by Mr. Sand- 
fort. To assure their perfection in every 
detail, the furniture parts were made by 
jewelers, then assembled and finished in 
the Sandfort factory. The illusion of real- 
ity does not stem completely from the 
exactness of the miniature furniture, how- 
ever, for everything in the wide variety of 
settings has been carried out with the 
same faithfulness to scale and detail. 
Wallpapers and fabrics are adapted 
from existing designs on the market; hur- 
ricane lamps, tiny wine decanters and 
glasses, chessmen on a game table, paint- 
ings, books, ashtrays and other accessories 
were especially made or purchased for the 
rooms, To create the illusion of plants and 
formal gardens, Mr. Sandfort’s inventive- 
ness turns sponges into trees and shrub- 
bery, tapioca becomes white pebbles, and 





a stone wall is made from facial tissues. 


Far from being a mere curiosity, the minia- A fourposter bed with plumed cast 
a aluminum finials and a pink swag 
treatment is the focal point of an 
elegant bedroom setting in Directoire 
interior designers visualize how any of styling; accessories on the hanging 
the Sandfort designs will look in actual shelf include miniature lead Revolu- 
tionary soldiers and Bristol bowls and 


vases; all furniture is cast aluminum 
doors or outdoors. painted white. 


tures serve a definite purpose, for they 
offer twenty complete model rooms to help 


settings, traditional or contemporary, in- 














In a contemporary playroom with 
sliding glass doors opening onto a 
terrace garden, miniature cast alumi- 
num furniture is covered in pink, 
green and off-white harlequin print 
and leather; the stone wall is made 
of facial tissues, the pebbles on the 
terrace are tapioca, and the trees are 
sponges; each detail is complete and 
in scale including built-in television. 


A miniature library in traditional de- 
sign showing the flexibility in use of 
cast aluminum furniture; built-in 
bookshelves contain 500 miniature 
books each made by hand; the carpet 
is handpainted velvet on a matched 
wood floor; note library ladder and 
etageres of cast aluminum with bam- 
boo design in 18th century styling. 
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With the advent of high fidelity reproduc- 
tion, music has taken on a new role in our 
lives, and record players, amplifiers, 
tuners, speakers and the other hi fi ac- 
couterments are as much a part of the 
home today as the Victrola and morning- 
glory horn used to be. In view of this, it 
is only natural that a firm devoted to the 
sale of high fidelity equipment should want 
it presented in surroundings comparable 
to the average living room. At least, Musi- 
craft, one of the leading dealers of hi fi 
equipment in Chicago, felt this way when 
they took over a 75-year-old apartment 
house on East Oak Street to set up shop. 
The task of converting the building into 
contemporary home-like settings fell to S. 
Lee Wolffs & Associates, AID, of Chicago. 

The initial problem was an architectural 
one, for the entire insides of the building 
had to be gutted preparatory to installing 
an extensive new wiring system and air 
conditioning. In redesigning the interiors, 
the decorators worked with Lester D. 
White, A.I.A. who also designed all the 
special cabinetwork used to house a mul- 
titude of high fidelity components. Once 
the structural changes were made, individ- 
ual rooms were arranged on two floors 
with a variety of speaker systems in each 
to enable clients to listen to music as they 
might in their own homes. Fabrics and 
furniture had to be non-metallic to prevent 
vibration and static, and floors were com- 
pletely carpeted with heavy underlay to 
eliminate disturbing footsteps and to pro- 
vide the optimum in acoustics for sound 
reproduction. In all other respects, the 
interiors take on the look of a_ well- 
designed residence, emphasizing the im- 
portance of displaying a product in set- 
tings which define its ultimate use. 


Background for Music 


In entrance to showroom, walls are covered 
in Katzenbach & Warren’s sculptured “Mat- 
ting” painted royal blue; curtains are Kent- 
Bragaline woven casement fabric. 












































In the main listening room on the first floor, 
walls, draperies and carpet from Theodore 
Johnson are celadon green; the Dunbar sofa 
is covered in Stroheim & Romann celadon 
and blue texture, the Charak chair used with 
Jens Risom desk is in Jack Lenor Larsen 
linen print of blues and greens; other chairs 
Be Sy a ae ee , by Dunbar in Konwiser fabrics; lamps by 
rade BES — es em see ced ea Eugene Deutsch have greige textured bases. 
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Special room for high fidelity components 
with cabinet work designed by Lester D. 
White and made by Contemporary American 
Furniture; carpet is from Theodore Johnson. 





One of the listening rooms on the 
second floor, shown above and below, 
combines Charles R. Gracie beige 
grasscloth over blue background with 
Duraloom beige carpet from Theodore 
Johnson and Konwiser curtains with 
abstract design in gray, blue, terra 
cotta and charcoal which is repeated 
on walnut-frame pull-up chair from 
Jens Risom; Dunbar sofa and lounge 
chair are covered in Boris Kroll beige 
and blue texture; lamp by Eugene 
Deutsch is beige with net covered 
shade; painting from Charles Fein- 
garten Galleries. 
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Clarke set the color scheme of another listening room with olive green and 
natural curtains from Konwiser, Duraloom beige carpet from Theodore 


Johnson, and Dunbar loveseat and lounge cha 


Cinnamon, olive green, melon and beige 
desk and chair are from Jens Risom. 
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Jean Royere: Creative Design 


The designs of Jean Royére emanating from his atelier 
in Paris, in the Faubourg-St. Honoré, are well-known to 
Americans through exhibitions of furniture and through 
illustrations in various periodicals. But what is especially 
interesting to decorators is the activities of Jean Royére Recreational room has alternating 
in interior design. walls of natural fiber board and dark 
blue paint combined with flagstone 
floor as background for bar; sus- 
pended swing-seats of natural pine 
he. Consider, for example, a long curved bar of his de- matching ceiling, and resembling little 
carnival booths, have white, red and 
‘ = green striped fabric tops concealing 
in place of bar stools, each surmounted by a little tented light bulbs; bottles at bar are sus- 
roof like the top of a carnival booth concealing an elec- pended horizontally by cords. 


tric bulb for illumination, as shown in the photograph 


For no other French designer has rebelled against aus- 


terity and bareness with greater gaiety and humor than 


sign, with individual swings suspended from the ceiling, 


herewith. 

From this amusing example of interior design it will 
be evident that Jean Royére has marked taste for fantasy 
and originality, for gay décor in vivid colors, addressed 
mainly to the young. This individual taste can be seen 
also in the designs of fabrics and furniture as well as in 
the various designs of lighting fixtures. 

Fearful of being dominated too strongly by a French 
tradition, he does not want to become a slave to any one 


historical style. His theory, therefore, is that there is no 





set rule to follow in designing an interior, except that of 
succeeding artistically. The “light touch” is the principle 
that directs him in developing the original designs that 
he applies to varied budgets, and the more paradoxical 
the problem, the better. 

The hearth invariably figures in Royére’s schemes, be- 
ing the starting point from which the décor on the room 
evolves rather than the usual homelike, cozy finishing 
touch. One of his delightful designs for cheminees is 
pictured herewith. 

His taste tends to the greatest simplification of decora- 
tive lines and to the almost complete suppression of deco- 
rative motifs. He is opposed to any tendency to hide true 
function, either in furniture or in the architectural ele- 
ments of a room. Indeed his principal concern always 
is to make his installations so well-designed that they 
will still appear highly styled ten or even twenty years 
after being designed. For, as he maintains, an apart- 
ment is not like a woman’s hat which can be changed 
every season; instead, it must be planned as a perma- 
nent abode, and the furniture and décor therefore should 
be designed for at least a generation, 


Bar converted from a closet in a ski 
lodge is so designed that it may be 
concealed by double doors. 











Designed in collaboration with Jean Paul Gauberti 





Library corner entirely of dark gray 
téle over lacquered ivory téle, with 
doors to cabinets opening electrically 
by pressing a button. 


View of solarium showing interesting 
fireplace of brick in modern design, 
with jardiniere of similar construction 
at right; specially designed furniture 
is light rattan. 
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« s Midtown Galleries, one of the leading 

A T in Inte rl 0 rs centers of contemporary art in New York, 
has for many years collaborated with in- 

terior designers in an effort to encourage 

F aie a wider use of good American art in 

Fifth Edition homes, offices and public buildings. Paint- 

ings and sculpture have been lent to vari- 
ous exhibits throughout the country, and 
many have been placed permanently in 
homes and offices. To show the results of 
this collaboration, Mr. and Mrs. Alan D. 
Gruskin, directors of the Galleries, decided 
to stage an exhibition each year which 
would dramatically show how distin- 
guished works of art add to the beauty 
and warmth of well-designed rooms. The 
result: Art in Interiors. The current ex- 
hibition is the fifth to be presented by the 
Galleries, and in many respects its most 


Photographs: Ernest Silva 


striking and successful one. The six de- 
signers who have contributed their talents 
are William Pahlmann, AID, Melanie 
Kahane, AID, John Wisner, AID, Mana- 
shaw & Daggett, AID, Edward Wormley, 
AID, and David Leavitt, in settings rang- 
ing from a dentist’s office to a bathroom. 
Although the space in which these design- 
ers had to work is extremely limited, each 
setting leaves the impression of a complete 
room, and more important, a room which 
is visually enhanced by the imaginative 
use of paintings and sculpture. 


An abstract painting by Betty Parsons and a 
painting of “Head of an Old Man” by Robert 
Vickrey are featured by Edward Wormley, 
AID, in a warm library setting with Dodge 
vinyl cork floor, Dunbar armchair, walnut 
screen and built-in desk and bookshelves; the 
Finland House floor lamp and Hansen desk 
lamp can be raised or dimmed in intensity 
with Luxtrol controls (shown on desk and end 
table) designed by Edward Crouse of Edward 
Wormley Associates; the male torso sculpture 
is by Betty Parsons. 
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Art is skilfully integrated in 
an elegant black and gold 
bathroom by Melanine 
Kahane, AID, who uses a 
painting of ‘“‘Spring in 
Maine” by William Thon 
and sculpture by Arline 
Wingate; the lavatory and 
fittings are from  Sherle 
Wagner; the gold carpet by 
Bigelow; folding chair, Ac- 
cessories & Design; antique 
copper bowl and decanters, 
David Weiss. 


Manashaw & Daggett, AID, 
show an imaginative use of 
ordinary black and white 
bed ticking as a background 
for a collection of drawings 
in various sizes and shapes; 
the painting in the back- 
ground of “Fruit & Gulls” 
is by Emien Etting, the 
sculpture by Arline Win- 
gate; furnishings include 
Dinolevi chairs, dining table 
and consoles, urns from Ac- 
cessories & Design, chan- 
deliers from Benthan, Ltd. 





ie 




















That paintings and sculpture can be used 
harmoniously against a patterned back- 
ground is handsomely shown by John B. 
Wisner, AID, in a provincial dining room 
setting with paintings of two French scenes 
by Robert Sivard, “Seashore Town” by Zoll- 
tan Sepeshy and sculpture by Arline Win- 
gate against walls covered in Patterson Fab- 
rics Rouen print in blue and white; furni- 
ture from Cassard-Walker was styled by Mr. 
Wisner, the antique Chinese rug is from 
Kent-Costikyan; oak parquet flooring by 
Haywood Floors; blue moiré fabric on the 
pillows from J. H. Thorp. 
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William Pahlmann, AID, makes a dentist’s 
office visually pleasant with a painting of 
“Summer Sunshine” in greens and yellow by 
William Palmer and sculpture of “Iwo 
Friends” by Arline Wingate; the floor is 
Amtico vinyl tile in lemon yellow; other 
colors are cinnamon and turquoise. 































Two paintings by William Palmer in yellows, greens and purplish tones are effectively 
used on a wall covered in white Belgian linen from Jofa, while bamboo blinds by 
Cumberland Furniture in a vertical louver effect provide an interesting background 
for Arline Wingate’s “Birds in Flight”. The rug from Will Huffman is in a Mondrian- 
like design of red, off-white and black; the cushions are covered in fabric from Boris 
Kroll’s Mediterranean Series, Setting designed by David Leavitt. 











The Golden Thread 


To borrow its own descriptive phrase, “Lurex is the 
thread of the story” of a colorful exhibition of fabrics 
held recently by The Dobeckmun Company at New 
York’s Ambassador Hotel and later transferred to the 
International Fair in London. Staged by Tom Lee, Ltd., 
the exhibit presented three groups of fabrics spiced with 
Lurex metallic yarns as used in fashion, decorating and 
by international textile designers. The fashion showing 
presented forty couture creations from the United States, 
the United Kingdom, Europe and the East. The Lurex- 
in-decorating exhibit consisted of seven vignettes devel- 
oped by Dorothy Liebes and Tom Lee with abstract 
presentations of various areas in the home using textiles 
by Boris Kroll, Edward Fields, George Nelson, V’Soske, 
Alexander Girard, Scalamandré and Mrs. Liebes, includ- 
ing casement and upholstery fabrics, floor coverings, 
bath towels, bed and table coverings. The International 
collection offered a bazaar of Lurex textiles from mills 
all over the world as seen in linens, laces, rugs, straw- 
cloths, burlaps, even automobile and airplane upholstery 
fabrics. Especially noteworthy was a series of eight 
fabrics in the Mexican group, part of a large collection 
styled by David T. Williams for use in the new Con- 
tinental Hilton Hotel opening this winter in Mexico City. 

The exhibition also served to point up the tremendous 
progress made by The Dobeckmun Company since it 
introduced its first slender metallic thread in silver, gold 
and copper ten years ago. Its three main selling points, 
then and now, were lasting lustre, smooth and supple 
surface, and economical production. Refinements in the 
process brought a wider range of widths and one of its 
greatest attractions today—an extensive selection of 
colors developed jointly by Dorothy Liebes and the 
firm’s laboratory staff. Glowing jewel tones were added 
in 1948, porcelain colors came in 1951, multicolors in 
1953, then custom colors and tone-for-tone shades, and 
finally its newest color, a soft yet vibrant white-gold. 
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A bedroom setting with decorative mood set by 
delicate tracery of silver Lurex embroidery on 
white linen bedspread; casement is white nylon 
with silver Lurex; pillows by Dorothy Liebes in 
pinks and yellows, and rug by V’Soske is yellow 
wool with silver Lurex. 
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A handwoven blind by Dorothy Liebes in tur- 
quoise and greens with emerald and silver Lurex 
set color note of bath-dressing room with towels 
monogrammed in gold Lurex which is continued 
in white rug; striped shower curtains in silk and 
cotton are highlighted with Persian blue Lurex. 


Three abstract vignettes of Lurex in home fashions 
include, left to right, a country living room with 


Boris Kroll upholstery in blue and green jacquard 
weave with peacock Lurex, casement in turquoise 
rayon and cotton chenille with Persian blue Lurex, 
and carpet by James Lees combining blue-green 
wool with emerald, sapphire and bronze Lurex; a 
city living room (center) features Herman Miller 
upholstery fabric designed by Alexander Girard 
in tones of red, Boris Kroll drapery with Scala- 
mandré white and gold Lurex Loop fringe, Edward 
Fields multi-toned red wool and Lurex carpet, and 
Dorothy Liebes handwoven strawcloth wall cover- 
ing in white with gold Lurex; the city apartment 
setting is in tones of green with Shulman printed 
casement fabric in turquoise silk and gold Lurex. 
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Exterior view of interior design 
studio of Anne G. Phillips, A.I.D. 


Long Beach Design Studio 





It is always interesting to see the background 
in which an interior designer works, and espe- 
cially so when it is as attractive as the new 
Long Beach, California studio of Anne G. Phil- 
lips, A.I.D. Mrs. Phillips, who opened her own 
business eighteen years ago, has successfully 
combined a decorating career with numerous 
allied activities including that of teaching inte- 
rior design in the adult education department 
of Long Beach City College for ten years, and 
conducting a lecture series each fall for various 
organizations. A member of the American Insti- 
tute of Decorators from 1946, she has served 
on the National Board of Governors since 1950. 
In addition to these multiple facets of her career, 
she has found time to raise a family of two 
children, and has one granddaughter. Her hus- 
band, Wellington L. Phillips, is business man- 
ager of her firm with a staff of five including 
the recent addition of two associates, John 
Lincoln and Elizabeth Norberg. Regarding her 
staff and the management of her business, she 
points proudly to the fact that all “adhere to 
the code of ethics set up by the American Insti- 
tute of Decorators.” In addition to the views 
of the studio exterior, designed by Francis 
Heusell, A.I.A. and landscaped by Edward Lov- 
ell, A.S.L.A., we show a general view of the 
studio interior and Mrs. Phillips’ office. 


spice color. 
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The natural beauty of trees 
and plants present a pleas- 
ing background for patio of 
the studio; woven rattan 
chairs from Decorative Im- 
ports were made in British 
Hong Kong, are in natural 





Mrs. Phillips’ office has tur- 
quoise painted ceiling match- 
ing the Firth wool carpet; walls 
are covered in white Kami 
cloth by Simmons Wallpapers; 
the especially designed desk 
made by Charles Pechanec is 
walnut with white Formica 
top; behind it is a fabric sam- 
ple cabinet designed by the 
decorator from an old Moroc- 
can screen; lamp is from De- 
Maray; metal sliding doors by 
Arcadia Metal Products are 
used to close off office for con- 
sultations. 


White walls and Amtico black 
and white terrazzo tile floor are 
background colors in studio 
with accents of blue-greens on 
office doors and finish of Red- 
wood paneling. Custom sofas in 
foreground by Quality Furni- 
ture are accented with pillows 
in Thaibok silks; the hikie (by 
Moroccan tray table) was cus- 
tom built by Beverly Mfg. Co. 
and upholstered in turquoise 
cane Naugahyde; antique 
mirror and accessories are im- 
ports from various countries. 











Decorator Collections 


An exciting new showroom makes its appearance on the 
New York trade scene with the opening of Margaret 
Nelson’s “Decorator Collections” at 51 East 54th Street. 
Miss Nelson, a Parsons graduate and member of the 
A.I.D., has long shown her ability for imaginative and 
creative designing as a decorator and fabric stylist. Her 
showroom is visual proof of her many talents and offers 
the decorator a great variety of sources and services 
in a setting which is refreshingly stylish and purposeful. 
Severe architectural handicaps of the interior (formerly 
a nightclub) have been cleverly disguised, and a number 
of unusual display methods have been created—a striped 
awning on the ceiling, white shutters as a background to 
display rugs, gold and white carousels to crown colorful 
lengths of curtain and drapery fabrics. As a background 
for her “Continental Group” of furniture, a separate 
room has been designed with walls covered in umber 
and white fabric and a large framed mural by Robert 
Bushnell to set a mood of elegance for the French and 
Italian inspired furniture which is shown in a soft neu- 
tral finish with several pieces in an interesting olivine 
green. In addition te furniture, the Decorator Collections 
offer an excellent group of fabrics—damasks and silk 
antique taffetas in a stunning selection of colors, ready- 
made bedspreads, carpets and rugs made in India—all 
designed by Miss Nelson. Other sources represented in- 
clude the Ottavia imported hardware collection and Swiss 
hand-embroidered designs for curtains, a delightful col- 
lection of artificial trees and flowers by Ann Hagan, and 
a group of garden figures and outdoor furniture. The 
Decorator Collections are available in San Francisco at 
the showroom of Eugenia McLellan in Jackson Square, 


and arrangements are being made for representation in 


Chicago, Los Angeles and Dallas. 








Vignette setting with antique white 
statue of St. Francis and Ann Hagan’s 
tree of artificial birds treated with 
sparkling “Morning Dew” finish. 





As a background for consultation 
room of main showroom, Miss Nelson 
uses Elbert Jackson fabric on walls 
in muted tones of umber and white 
with Robert Bushnell “Venetian Mock 
Wedding” mural as decorative focal 
point; furniture from “Continental 
Group” includes pair of bérgéres, 
sofa-daybed, marble topped coffee 
table with brass hardware, finished in 
warm neutral tones, and pair of three- 
tiered end tables in olivine green 
stain; floor is gray and white vinyl 
tile with brass fleur-de-lis inlays. 











Fabric panels by Elbert Jackson flank 


mirror and hanging console covered 
in Kappa-Shell shown with exquisite 
pair of antique Chinese emperor 
lamps; ceiling in this area is covered 
with gold and white striped awning. 


View of one side of main showroom 
with Venetian-style headboard in an- 
tique white and gold, the bed covered 
in ready-made ensemble of gold 
spread and white dust ruffle; whimsi- 
cal carousels display Miss Nelson’s 
fabric designs and Ottavia Swiss hand- 
embroidered curtain fabrics (center) ; 
artificial sunflowers and lemon 
branches are by Ann Hagan. 
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white 
ceiling are back- 
of Mrs. office 
with framed photographs of instal- 


Forest walls and 


Acousti-Celotex 


green 


ground W arren’s 
lations by the firm used as wall 
deccration; Cheney-Greeff curtains 
flanked by Cal- 
Craft Shoji screen behind Dunbar 
storage cabinet; the custom desk 
by Lehigh is used with Dunbar 
cane-hack chairs and armless chair 


are blue-green, 


in foreground covered in Adams 
dark green leather. Folding screens 
of 
Carlton Products 
from 
area of assistants. 


and metal mesh by 
office 


work 


plastic 
separate 


blueprint table and 






Planned for Efficiency 


Efficiency and good design begin at home—at least, that is the impression one gets 
from viewing the recently remodeled offices in Washington, D. C. of interior designer 
Ethel Pilson Warren and her associate, Joseph W. Rogers, Jr. For here is visual 
proof of the kind of thinking that goes into the many Warren-designed installations 
which began in 1941 with her completion of the concessionaire’s spaces at Washing- 
ton National Airport. Sliding screens of metal mesh in plastic sheets are the attractive 
solution to the problem of achieving a flexible plan whereby Mrs. Warren can close 
off her own office for private consultations with clients, and still be in easy reach of 
her three assistants in an adjoining office. The drafting room (not shown) was placed 
on the mezzanine floor to be free from interruptions but is readily accessible by stairs 
from the reception area and, by means of an intercommunication system, is just a 


push-button’s distance from Mrs. Warren’s desk. 













































































Office adjoining Mrs. Warren’s (above and opposite page) continues forest 
green walls and Gotham carpet in aquamarine and walnut tweed; custom desks 
and wall cabinet are by Lehigh; table and chairs from Dunbar, the latter 
upholstered in Cheney-Greeff aquamarine tweed; lighting fixture, Finland 
House; the tall storage cabinets were made by Washington Woodworking. 
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“Today’s professional craftsman”, according to Thomas 
S. Tibbs, Director of the new Museum of Contemporary 
Crafts which recently opened in New York, “has re- 
gained the time honored position of respect which crafts- 
men before the Industrial Revolution commanded, and 
his works are sought as true art forms expressing our 
own time.” The first exhibition, “Craftsmanship in a 
Changing World”, is a visual accolade to 250 of these 
craftsmen and focuses attention on the utilitarian as 
well as the art value of their work in both established 
and experimental forms. 

The museum building, a remodeled brownstone on 29 
West 53rd Street, is appropriately near the Museum of 
Modern Art and a new branch of the New York Public 
Library, providing a cultural center in mid-town Man- 
hattan. Architect David R. Campbell has converted the 
building into handsome contemporary interiors with two 
main exhibition levels—the first and mezzanine floors. 
The third floor houses an arts and crafts library, smaller 
exhibition rooms and a dining room where luncheon is 
served for a modest price. Admission to the museum is 
free. 

The museum, which is part of the American Crafts- 
men’s Council, is the first in America devoted entirely 
to the art of craftsmanship. Much of the credit for its 
existence goes to Mrs. Vanderbilt Webb, whose efforts 
for the past sixteen years as head of the Council have 
been directed towards fostering the work of young artists 
and craftsmen. 

The selections shown here are from the current exhibit 
which features the work of American artists in ceramics, 
sculpture, metal work, enameling, weaving, textile print- 
ing, wood turning and mosaics. Future exhibitions have 
been planned to relate the craftsmen to industry through 
his function as an owner-operator of a small production 
business and as a designer for large industry; others will 
illustrate the work of avocational craftsmen. 
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Renaissance of the Crafts 





Candelabra in brass and wood by George K. Salo 
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Stoneware bowl by Daniel Rhodes 


“Musician” in enamel on steel by Joseph Tripetti 











“Tree Tops”, needlework by Mariska Karasz Wool rug by Miriam Leefe 
lent by The Bertha Schaefer Gallery 








INTERIOR DESIGNERS 


In Profile 
with Examples Ronnie Brahms 
of their Work New York, New York 


An interior designer for the past seven 

years, Mr. Brahms attended Pratt In- 

stitute, the New York School of In- 

terior Design, Brooklyn College and 

the Ecole des Beaux Arts in Paris 

where he studied with the French de- 

siqner Jacques Mottheau. He divides 
— his time between interior designing———— 
and window display, works on both 


os -. 
In the foyer and living room of his New residential and commercial interiors, 


York apartment, Mr. Brahms combines 
contemporary and antique furnishings 
against a background of pale yellow walls 
and ceiling. Robbins black and white vinyl 
tile floor in the foyer adds a crisp note 
with contrasting color derived from orange 
upholstery on the Directoire chair used 
with Knoll’s white metal, birch and glass 
desk. The living room carpet from Jules 
Roberts is several shades darker than the 
yellow of the walls, and all woods are 
stained light brown. The Pizzillo sofa is 
covered in chocolate brown cotton carpet- 
ing with accent pillows in Thaibok fab- 
rics; the brass-base of the coffee table 
is from Doris Dessauer. For television and 
high fidelity equipment, a custom cabinet 
by Di Maria & Tavalaro is used on benches 
from Herman Miller. For extra seating, a 
pair of De Gaal & Walker stools are kept 
beneath a silver-storage shelf from York- 
ville Furniture. Both chandeliers are from 
Meredith Galleries, the one in the foyer 


assembled from antique coach lanterns. 












































Rosemarie Ferdinand 
New York, New York 


A graduate of the New York School 
of Interior Design, Miss Ferdinand 
also studied at the Whitney Schoo! of 
Art, Yale Division, and has lectured on 
interior design. Her work includes 
residential, office and _ institutional 
design in Connecticut, New York and 
Caracas, Venezuela. 
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In this executive office, tawny walnut fur- 
niture including Standard desks and arm- 
chairs harmonize with Timbertone tex- 
tured wall covering, Boris Kroll upholstery 
fabric in charcoal-gray, bronze, black, rust 
and parchment, and Mohawk charcoal- 
gray carpet. The interesting wall decora- 
tion from Bert Semel Associates has 
brushed white and gold figures in gold-leaf 
frames. Desk accessories include Bert 
Semel lamp with clay leather base and 
black shade with antique bronze trim, and 
ceramic ash tray from Design Technics. 
Louver doors by Shutters Unlimited, used 
to close off a small bar, are finished to 
match the desks. 


















A feeling of relaxation derived from a 
spacious look and adequate seating con- 
tribute to the charm of this master bed- 
room designed by Mrs. Gassner in char- 
treuse, white and pink. Louis W. Bowen’s 
“Convolvulus” wallpaper in lime and char- 
treuse on white Shiki silk echoes the char- 
treuse of the custom carpet from Stark, 
and lime is repeated in the velvet seat of 
the Wheelwright desk chair. All other fur- 
niture is from John Widdicomb, finished 
in nutmeg stained walnut, except the white- 
leather topped writing desk made by Vin- 
cent Sanguiliano. White silk curtains and 
dust ruffles of Vigo silks offset the pink 
of the bedspread, valances and slipper 
chair upholstery in Schumacher antique 
taffeta. Antique white opaline lamps from 
Arden Lamp Co. are used by the bed; 
a pink Bristol oil lamp from David Weiss 
is used by the upholstered chair and otto- 
man from Wilton Furniture. A collection 
of original drawings by the late Emil 
Ganso and a group of French watercolors 
provide attractive wall decor. 


Augusta K. Gassner, AID 
New York, New York 


After ending a career as a professional 
dancer, Augusta Gassner entered in- 
terior design through the stage door 
by designing sets for ten productions 
in summer stock. She studied the his- 
tory of art and architecture in Europe 
while teaching and performing there. 
One of her most interesting assign- 
ments was to design the interiors of 
the first modern private home in San 
Salvador. In addition to her work in 
America, she has designed homes in 
Panama, Havana and Caracas. 




















Mordi Gassner 















Cecille Terry Hargrave 
Dallas, Texas 


A native Texan and graduate of East 
Texas State Teachers College, Mrs. 
Hargrave studied interior design at 
Southern Methodist University and the 
Little School of Fine Arts in Dallas. 
Her husband, Glenn M. Hargrave, is 
manager of the contract department 
of their firm which is known as In- 
teriors by Cecille. Much of their work 
is referred to them by architects, and 
their newest assignment is a plant for 
Uarco, Inc., a manufacturer of busi- 
ness forms in Paris, Texas. 








F or the president of Security Engineer- 
ing, manufacturers of oil drilling tools in 
Dallas, Texas, Mrs. Hargrave uses a blue- 
green color scheme with accents of carmine 
and pistachio against a background of 
wood-paneled walls and Downs oyster 
white carpet. A Stow-Davis desk and Le- 
high pull-up chairs serve as a work-confer- 
ence area with specially designed storage 
cabinets, while for less formal conferences 
a seating group is arranged with Harvey 
Probber coffee table and custom sofas in 
Stroheim & Romann_turquoise-brown 
tweed. Curtains are Ben Rose’s print of 
“Tall Timber” in blue and gray on white; 
the lamp is from Brach-Allen. 
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In the living room of a New York bache- 
lor’s apartment, three areas are created 
by careful planning of furniture arrange- 
ment and the use of semi-permanent divid- 
ers. To the right of a conversational group- 
ing with Dunbar sofas and chairs in off- 
white upholstery, a closet was converted 
into a library niche with built-in shelves 
and storage space. To close off the kitchen, 
mirror panels are mounted on Masonite; 
these also serve as a background for a pair 
of sofas, upholstered in yellow and flank- 
ing a built-in end table and phonograph 


storage unit. Antique furniture owned by 
the client is used in the dining area with 
a Finland House chandelier and curtains 
of Scalamandré white Fortisan; Carpet 


from Kent-Costikyan is pale gray. 


Evelyn Jablow 
New York, New York 


A graduate of New York University, 
Miss Jablow studied art with Victor 
de Pauw, received training in design, 
layout and manufacture of furniture 
with John Travis, Inc. She has devel- 
oped a special layout, design and 
color service for residential and com- 
mercial work, does color consultation 
for manufacturers of fabrics, 














Gertrude L. Schnee 
New York, New York 


A graduate of Hunter College with 
B.A. and M.A, degrees, Mrs. Schnee 
was associated with Jarvis House, New 
York before establishing a partnership 
with Lucille Sheldon in 1953. 








Lucille R. Sheldon : . . 
New York, New York Extensive use of white and light tones 


Mrs. Sheldon studied at the New York for background colors give this one-room 
Schoo! of interior Design and had her New York apartment an airy, expansive 
own business before joining Gertrude Secttnn: fe thes fepne, dela be Mebiies 
Schnee as a partner. The team designs & e yer, y 
both residential and commercial in- | white vinyl tile with brass arrow inlays 
— by William Gold, decorative interest is cen- 
tered on a picture grouping from Saxon & 
Clemens used over a pair of Metalia De- 
signs iron benches; opposite this grouping 
is an antique console and mirror from Bar- 
clay Square. Colors in the living room are 
black, white, beige and burnt orange: the 
Lewis Mittman sofa-bed in a Henrose 
tweed, the club chair and ottoman by Bar- 
clay Square in burnt orange velvet. In back 
of the sofa a wallpaper mural from Murals, 
Inc. enhances the open feeling of the room. 
For storage, a special cabinet from Di 
Lucca is used with a metal superstructure 
by Metalia Designs. Lamps and accesso- 
ries are from Benthan, Ltd., lamp shades 


by Ruth Vitow. 




















Larry Stauffer, AID 
New York, New York 


Mr. Stauffer studied at the Chicago 
Institute of Arts and graduated from 
_ Maryland Institute ‘and Parsons School 
of Design before opening his own 
business in 1953. He designs both resi- 
dential and commercial interiors and 
acts as color consultant. 


A soft monochromatic color scheme of 
pale blue-gray is used in this elegant bed- 
room designed for a client in Pennsylvania. 
Walls are covered in Louis W. Bowen’s 
“Boiserie Regence” wallpaper panels; the 
canopy, designed by Mr. Stauffer and made 
by Scarpino & Delmore with Kent-Braga- 
line fabric and Standard Trimming fringe, 
has sweeping curtains of white Scalaman- 
dré silk which is repeated on the spread. 
The headboard was specially designed and 
executed by Lewis Mittman, the desk lamp 
is from Benthan, Ltd., the other furnish- 
ings are antiques, 
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Serigraph 30 

Denst & Soderlund’s new collection of wall coverings 
takes its title from the word Serigraphy used to define 
the art of silk screen printing, an art obviously well 
mastered by this firm and handsomely presented in 
fifteen new patterns. Included are many types of designs 
with textures or large-scale repeats, ranging in subject 
matter from clowns and bullfighting to large floral bou- 
quets. The collection, which has been assembled in book 





form, is shown in 65 different colorways, on a wide 
variety of backgrounds including Japanese Shiki silk 
and white wall canvas. Shown here from the collection 
are Moresque with Driftwood used as a dado; and 
Prairie Bouquet, a bold floral design with a 36” repeat. 
Inquiries regarding the sample book should be directed 
to Denst & Soderlund’s Chicago showroom at 7355 S. 


Exchange Avenue. 
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YOU CAN SEE THE LIGHTOLIER COLLECTION AT 
THESE SELECTED AUTHORIZED DISTRIBUTORS... 


AKRON, OHIO: The Socks Elec. Suoply Co 
ALBANY, N. Y.: Meginnis Elec. Corp. 
ALBUQUERQUE, N. MEXICO 

Stote Elec. Supply Co. 

ALLENTOWN, PA.; Colemon Elec. Co. 
AMARILLO, TEXAS: Nunn Elec. Supply Corp. 
APPLETON, WISC.: Moe Bros. Northern Co. 
ATLANTA, GA: Atlonto Lig. Fix. Co., Inc. 
Noland Co 

AUSTIN, TEXAS. Blond Elec. Supply Co. 
BAKERSFIELD, CALIF 

Sen Jooquin Whise. Elec. Co. 

BALTIMORE, MD.: Holfmon Elec. Supply Co 
BATON ROUGE, LA 

Electrical Wholesolers, Inc. 

BENTON HARBOR, MICH 

West Michigon Elec. Supply Co. 
BIRMINGHAM, ALA 

Mayer Elec. Supply Co. 

Wells Elec. Supply Co., Inc. 

BOSTON, MASS. 

Boston Lamp Co. 

Mass. Gas & Elec. Light Co. 

Henry L. Wolfers Co 

BRIDGEPORT, CONN.: B. M. Tower Co., Inc. 
BUFFALO, N. Y.. Buffolo Incendescent Lig. Co. 
CAMDEN, N. J.: Flynn's Comden Electric Supply Co. 
CHARLESTON, W. VA 

Virginian Elec., inc 

CHARLOTTE, N. C 

Independent Elec. Supp!y Co. 

CHICAGO, ILL 

American Elec. Supply Co. 

Englewood Elec. Supply Co. 

Harlo Electrical Supply Co., Inc. 

Steiner Elec. Co. 

Wholesale Elec. Supply Co. 

CINCINNATI, OHIO: B. & B. Elec. Co 
CLEVELAND, OHIO: The H. Leff Elec. Co. 
COLUMBIA, S. C 

Capitol Elec. Supply Co 

Noland Co. 

COSTA MESA, CALIF.. Horry M. Whetsel Lig. 
DALLAS, TEXAS. 

Cockre!!-Winnitord Co 

Rogers Elec. Supply Co. 

DAYTON, OHIO: Martin Elec. Co. 

DAYTONA BEACH, FLA.. Hughes Supply, Inc. 
DENVER, COLORADO 

The Central Elec. Supply Co. 

DES MOINES, IOWA: Weston Lighting, Inc. 
DETROIT, MICH. 

Madison Elec. Co. 

Michigon Chondelier Co. 

DURHAM, N. C.: Nolond Co 

ELGIN, ILL.: Fox Elec. Supply Co 

ELMIRA, N. Y.: Brady Supply Corp. 

EL PASO, TEXAS: Lighting Unlimited 

ERIE, PA.. Krous Elec. Co. 

FITCHBURG, MASS.: Service Elec. Supply Co. 
FT. LAUDERDALE, FLA.: Edison Elec. Supply Co. 
FT. WAYNE, IND.; Schlatter Hordwore Co. 
FT. WORTH, TEXAS: Anderson Fixture Co. 
GAINESVILLE, FLA.: Hughes Supply, Inc. 
GARY, IND.: Englewood Elec. Supply Co. 
GREENVILLE, S. C.; Suilivon Hordwore Co. 
HAGERSTOWN, MD.: Noiond Co 
HARRISBURG, PA. Fluorescent Supply Co 
HARTFORD, CONN. Beocon Light Supply Co. 
HOUSTON, TEXAS 

ideo! Lig. Fix. Co 

Marlin Associotes 

Worth Elec. Supply Co. 

HUNTINGTON, W. VA.; West Virginio Elec. Co. 
INDIANAPOLIS, IND.. Forrell-Argost Elec. Co. 
JACKSON, MISS.: Stuert C. Irby Co. 
JOHNSTOWN, PA.: Reese Elec. Supply Co. 
KALAMAZOO, MICH.. L. R. Klose Elec. Co. 
KANSAS CITY, KANSAS. W. T. Foley Elec. Co. 
KINSTON, N. C.. Kinston Elec. Co 
KNOXVILLE, TENN.. Roden Elec. Supply Co. 
LANCASTER, PA. Jno. E. Groybill & Co. 
LAWRENCE, MASS.: Finberg Supply 
LIBERTY, N. Y.: Liberty Elec. Supply Co. 
LITTLE ROCK, ARK.. Adcock Lig. & Supply Co. 
LOS ANGELES, CALIF.. The Lightrend Co. 
LOUISVILLE, KY.; Henry J. Ruell Co. 
LOWELL, MASS.. Middlesex Hdwe. & Supply Co. 
LUBBOCK, TEXAS. Nunn Elec. Supply Corp. 
MEMPHIS, TENN.. Belvedere Lighting Co. 
MIAMI, FLA.: Edison Elec. Supply Co 
Farrey’s Wholesale Hordwore Co., Inc. 
Seymour Lig. Co. 


MILWAUKEE, WISC. 

Lappin Elec. Co. 

Standard Elec. Supply Co., Inc. 
MINNEAPOLIS, MINN.; Northland Elec. Supply Co. 
MOBILE, ALA. F. E. Smith Elec. Co. 
MONTICELLO, N. ¥.: Monticello Supply Co. 
MUSKEGON, MICH.: Fitzpetrick Elec. Supply Co. 
NASHVILLE, TENN.: Nashville Elec. Supply Co. 
NEW CASTLE, PA.. Midwestern Elec. Supply Co. 
NEW HAVEN, CONN.. Grand Light & Supply Co. 
NEW ORLEANS, LA.: Electrical Supply Co. 
NEWPORT NEWS, VA.: Centralite Supply Co. 
OKLAHOMA CITY, OKLA.: Hunzicker Bros. 
OMAHA, NEBR.; Electric Fix. & Supply Co. 
ORLANDO, FLA.: Hughes Supply, Inc. 
PAWTUCKET, ®. 1.; Major Elec. Supply Co. 
PHILADELPHIA, PA. 

Ace Ltg. Fix. Co. 

Albert Acker Co. (Bala Cynwyd) 

Gold Seal Elec. Supply Co. 

Sylvan Elec. Fix. Co. 

West Phila. Elec. Supply Co. 

PHILLIPSBURG, N. J.: Leidy Elec. Co. 
PHOENIX, ARIZ.: New State Elec. Co. 
PITTSBURGH, PA 

Allied Elec. Supply Co. 

Argo-Lite Studios 

PITTSFIELD, MASS.: Carr Supply Co. 
PORTLAND, ORE.: Mailoy-Robinson Co. 
POUGHKEEPSIE, N. Y.: Electra Supply Co., Inc. 
PROVIDENCE, R. 1.: City Hall Hdwe. Co. 
RALEIGH, N. C.: Bernhard Supply Co. 
READING, PA.: Coleman Elec. Co. 
RICHMOND, VA.; 

A. E. Allen, tac 

Atlantic Elec. Supply Co. 

ROANOKE, VA.: Noland Co. 

ROCHESTER, N. Y.: Rowe Elec. Supply Co. 
ROCKFORD, ILL.: Englewood Elec. Supply Co 
SACRAMENTO, CALIF.: Hobrecht Lig. Fix. Co. 
SALT LAKE CITY, UTAH: Sharp Elec. Co. 

SAN ANTONIO, TEXAS: Straus-Frank Co. 

SAN DIEGO, CALIF 


Coast Elec. Co. 

Ratner Elec. Co. 

SAN FRANCISCO, CALIF 

California Elec. Supply Co. 

SCRANTON, PA.: Lewis & Reif, Inc. 

SEATTLE, WASH. Seattle Lig. Fix. Co. 
SHREVEPORT, LA.. Interstate Elec. Co 

SOUTH BEND, IND.. Engiewood Elec. Supply Co. 
SPOKANE, WASH. Columbia Elec. & Mig. Co. 
SPRINGFIELD, ILL.. United States Elec. Co. 
SPRINGFIELD, MASS. Eastern Etec. Supply Co. 
STAMFORD, CONN.: Marle Co. 

ST. LOUIS, MO.: M. K. Clark & Co. 

ST. PAUL, MINN.: Lax Elec. Co. 

ST. PETERSBURG, FLA.: D. C. Damm Lighting 
SYRACUSE, N. Y.: Superior Elec. Corp. 
TOLEDO, OHIO: Gross Elec. Fix. Co. 
TUCSON, ARIZ.. Beacon Lig. Fix. Co. 
UNIONTOWN, PA.. Pioneer Elec. Distributor 
WALTHAM, MASS.. Service Elec. Mig. Co. 
WASHINGTON, DO. C 

Maurice Elec. Supply Co. 

National Elec. Wholesalers 

WATERBURY, CONN 

Starbuck Sprague Co. 

Suburban Supply Co. 

WEST CHESTER, PA 

West Chester Elec. Supoty Co. 

WEST PALM BEACH, FLA.. Edison Elec. Supply Co. 
WILKES BARRE, PA.. Anthracite Elec. Supply Co. 
WINSTON SALEM, N. C.; Nolond Co. 
WORCESTER, MASS.. Benjamin Elec. Supply 
YOUNGSTOWN, OHIO. Mart Industries, Inc. 
OUTSIDE U.S.A. 

ANCHORAGE, ALASKA: Northern Supply Co. 
CALGARY, ALBERTA: Electrical Wholesolers, Lid. 
EDMONTON, ALBERTA 

Alberta Electrical Supplies, Ltd. 

MONTREAL 

The Gray Elec. Co. 

Ideal Elec. Co. 

TORONTO 

Revere Elec. Distributors, Lid. 

Toronto Elec. Supply Co 

VANCOUVER, 8. C.. McLaren Eleciric, Lid. 
WINNIPEG: Dominion Elec., Ltd. 

HONOLULU. Hawaiian Lig. & Supply Co. 

SAN JUAN, PUERTO RICO 

Albert E. Lee & Son, Inc. 
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for new lighting versatility 


HORNS OF PLENTY .. . brimming with light . . . 
spreading generous illumination wherever you 
need it, however you want it. 

Overhead and fixed? See our very new Cornu- 
copia directly above, where sparkling Clare- 
mont glass cones soar from a shimmering brass 
ring ...a study in motionless movement. 
Wall lighting— pin up or permanent? Our 
gleaming shields of pierced brass are so flex- 
ible they do everything. Each shield swivels up 
or down individually. They can flood a whole 
wall with full-bodied reflected light, diffuse it 
as a glareless halo, beam it outward for gen- 
eral illumination and reading. Like sunlight, 
they'll find their way anywhere—in corners, 
on sloping ceilings, even exposed beam con- 
struction. On view at Lightolier or at the se- 
lected authorized distributors listed at the left. 








LIGHTOLIER X 


NEW YORK: 11 East 36 Street 
CHICAGO: 1267 Merchandise Mart 


Illustrated above. No. 40554 Above Left: No. 40545 
Lower Left: No. 40543 








Market Spotlight 


continued from page 128 


Contemporary Elegance 


The new collection of contemporary 
living and bedroom furniture at Gros- 
feld House, 215 East 58th Street, New 
York, will appeal to sophisticated tastes. 
Filling the gap between traditional 
and modern, this style-setting collection 
is bold and imaginative in design and 
detail. Flexibility is the keynote of the 
living room group where we find an 
elegant new version of the sectional 
sofa, available in your choice of sizes, 
and an oblong coffee table with inlaid 
marble top which can also be ordered 
with a planter unit. As shown here, the 
table is painted in a soft blue and silver 
finish. Other pieces in the group are 
shown in a warm driftwood tone. The 
theme of elegance is also evident in the 
unique pedestal lamp table with inlaid 
marble top, and the delicately scaled 
cane-back armchair. Handwrought 
brass hardware accents the beautifully 
scaled chest of drawers, bedside tables 
and high chest from the bedroom 
grouping. Extra niceties include a tilt 
headboard for reading in bed. 
continued on page 133 
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definitely going places... 


to add the final touch of decorator distinction. 
Smartly styled, built for lasting beauty. Seat and 
back cushioned with AIRFOAM by Goodyear. 


Solid walnut frame, dark, natural or Malayan finish. 





See our new showings of traditional-to-modern sofas 





and chairs. Distinguished, versatile, practically priced. 


robinson-johnson showrooms inc. 


factory and showroom * 919 chattahoochee avenue n.w., atlanta, georgia 
: high point * merchandise mart new york * 227 e, 5éth street 
from INTEGRO collection cleveland * bon mar, 1729 superior avenve miami * 151 n.e. 40th street 

by W. Arthur Conrad 


no. 7015 chair 





— 


SUPERB CRAFTSM 


ee en 


DINING 


EER re ee ne eee 


=| me) -celen| 


Ma 


FURNIT@ ee 


NO. 971 DROP LEAF EXTENSION TABLE e 40° x 21%" « OPEN 40° x 99° 


| showrooms: SEMAN MART, CHICAGO @ 1 PARK AVENUE. NEW YORK 
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Mitch Mirror 





French Provincial 






reproduction. 


Gold and white finish. 







ee 
C_ eens oe 


238 East 44th Street New York 17, N. Y. 
Herman Schlorman ° 8820 Beverly Bivd. . Los Angeles 






















No. 1862—Overall 27 x 47” 





Announcing the opening 
of our gallery 

showing our 

miniature room settings, 
gardens, terraces 


and vignettes. 


catalog on request 





ALUMINUM FURNITURE oy sanafort, me. 


127 EAST 60TH STREET * NEW YORK 22, NEW YORK © TE 8-7943 
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Art of the Potter 

Working in the medium of ceramics, Terry Designs lo- 
cated at 340 East 34th Street, New York, offers the deco- 
rator the opportunity of coordinating a favorite wall- 
paper or fabric design with a ceramic surface. Among 
the many possibilities suggested for this purpose are 
colorful ceramic topped tables, wall panels of ceramic 


tile, whimsically personalized drawer pulls similar to 
those shown here, or individualized fireplace facings. 
In addition, there are on display in the tiny workroom 
a myriad of pottery shapes, glazed and unglazed, roughly 
primitive or sleekly sophisticated, all products of the 
kiln. These are eventually transformed into oversized 
ashtrays with sunburst motifs, unusual vases or multi- 
colored hanging lighting fixtures. The young craftsman 
designers will also work with decorators on any custom 


design or color. 


Smith & Watson 


20 EAST 55 Street, New York 22, N. Y. 
PL 3-1462 


PIP wwe eee 
ib did dh db dbdbdbdbadd 


A DUAL HEADBOARD 
OF UNUSUAL DETAIL 


One of the many designs now on view in our show- 
room. Considered the finest collection of beds now on 
the market. 


BROCHURE ON REQUEST 
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Mod by Old Hick doy MANY) FHT 
epi | meey | iS PUCCIO CESS Fig EEpESEEELE 


Old Hickory Furniture Company, long noted for its col- 












lections of provincial and rustic furniture, has introduced 
a group of modern designs known as the “Frosted Cocoa” 
line. The sturdy construction of the furniture remains 
the same as in other Old Hickory furniture, and kiln- 

dried oak is the material used by the firm’s skilled crafts- | 


al 
pantie ITE = 


Ridin 










men in executing the pieces. The collection derives its 
name from a new finish—frosted walnut—a soft, deep 
chocolate brown stain which is highlighted by white 
being wiped into the wood graining and immediately 
rubbed off. To assure a lasting finish, there are five 
applications of the stain before a final coating of wear- 































resistant wax is applied. In addition to the six-drawer 


CHARLES B. GELLER 


invites you to 
view the enlarged presentation of 


“BEACON HILL COLLECTION’ 


6-131 THE MERCHANDISE MART 


double dresser and bookcase-headboard shown here, the 














Italian 


COAT OF ARMS 





HAND HAMMERED 
BRASS 
> 
collection offers a 45” high, five-drawer chest, a sliding- ANTIQUE FINISH 
door cabinet, a three-drawer vanity-desk, a three-drawer e 
chest and a nightstand. Three other finishes are also 36”x 28” » No. XC-147 


available: dusty acorn oak, dark chestnut and birch bark. 
A special brochure has been prepared illustrating the $110.00 LIST 


Catalogues Available 


complete group, and a 68-page catalog of the full line of 
provincial furniture is also available. Both may be | 


obtained by writing Old Hickory Furniture Company, 
JACK HOUSMAN—Room 303 Santa Fe Bidg., DALLAS 
BURTON KLEIN—147 South Robertson, LOS ANGELES 
i = SYDNEY RHINE—227 E. 56th Street, NEW YORK CITY 


GROW and CUTTLE unc. 


6-100 THE MERCHANDISE MART 


Martinsville, Indiana. 
Continued on page 136 
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All These and Many, 
MERCHANDISE Many more on the 


MART ‘ 6th Floor 
MOA: 













ae Roy Williams hand made wooi carpet 
No. 62P-8 Side Work Unit 60 x 18 x 26” H se designed by Glenn Boyles 
No. P12-27 Desk 66 x 30 x 29” H. x 
- stale ope Custom designed carpets, 
Ae any size, any color. 


THE ROY WILLIAMS COMPANY, INC. 


ORSENIGO Co. a 
INC. : 


6-171 THE MERCHANDISE MART 6-171 THE MERCHANDISE MART 
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Famous Swedish “STRING” 


CAPULA CHAISE from the AMALFI GROUP - . 
: se Wall-hung Furniture 


by DICK PEFFERLE 


S-J- CAMPBELL Co. 


FINE FURNITURE 





BY 













design international 





6-171 THE MERCHANDISE MART 





6-171 THE MERCHANDISE MART 
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Louis 
Fine Wallcoverings 
509 Madison Ave., New York 22, N.Y. 


Chicago * Boston * San Francisco + Los Angeles * Philadelphia 
Miami + Dallas 






New Lighting Source 






A new decorators showroom for both traditional and 
contemporary lighting fixtures has opened at 309 East 
47th Street, New York, called The Nulite Standard Light- 
ing Company. Morris Lapidus designed the spacious 

















area, using one center island of design in the form of a 
white brick wall with decorative touches of greenery on 
either side, which serves as a room divider and director 
of traffic; the remainder of the showroom is given to the 








| display of lighting fixtures. The extensive line ranges 
| from elaborate ornamental crystal chandeliers to severe 
_ architectural designs. Included are elegant sconces in 
| crystal and bronze, adjustable pendular fixtures in brass, 
| lanterns finished in Granodized black with polished brass 

trim, as well as cove lighting of every design. Shown is 


a handsome import from Sweden in brass and crystal. 





Maiiem AND WILLIAMS INC. 


LAMPS 
AND 
DECORATIVE 
ACCESSORIES 


222 EAST 5ist STREET 
NEW YORK 22, N. Y. 
ELDORADO 5-4180 









. Bowen, Inc. 








SAN FRANCISCO—ROBERT E. SYLVA, INC. 


en 
— DALLAS—GEORGE STEINFELD 
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eR RD Re Rep o> NS 
PORE Ek STATTON 


CONTE ORARY 


AMERICANA 





The warm grace of the past blends with the useful, space-engineered 
design of today to form multi-purpose furniture as beautiful as it is 
functional. Our No. 4500 Sofa Bed is, primarily, an exceptionally comfortable 
seating solution. But it opens easily and becomes an excellent double bed for 
overnight guests. It is made of solid cherry sculptured in soft, flowing lines. 
From our complete Contemporary collection. Free brochure on request. Write Dept. ID- 56. 


STATTON FURNITURE MANUFACTURING COMPANY 
HAGERSTOWN, MARYLAND 








REPRESENTATIVE OFFICES: 


BOSTON: 
George & Frances Davison 
420 BOYLSTON STREET 


CHICAGO: 
E. Virginia Kemper & Associates, Inc. 
6-127 MERCHANDISE MART 


CINCINNATI: 
Trefzger’s, 3014 WOODBURN 


DALLAS. 
Ben Hannewyk, 2915 FAIRMOUNT 


GRAND RAPIDS: 
Burton C. V’Soske 
310 SCRIBNER, N. W. 


LOS ANGELES: 
James Stewart 
143 NORTH ROBERTSON BOULEVARD 





NEW YORK: 2 
Lord & Adams, 4 EAST 53RD STREET 
SPECIFY SAN FRANCISCO: 
oe Robert E. Robson 
Ww &.. ©O Bragg K eS 442 POST ST., UNION SQUARE 
SEATTLE: 


Paul Siegel, 1658 OLIVE WAY 
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Rhode Island red 


or eggshell white 


Achieve the perfect mood and feel you desire 
through custom-dyed floor coverings from 
Huffman & Boyle. We can match or create 


any color of the spectrum you require. 


JUrrwaAn 
» DOYLE 
& ove 


MURRAY HILL 


509 MADISON EXZSEE 


Exclusive lighting fixtures 
and furniture reproduction 
of the highest quality from 


our European workshops. 


HUGO ASBACH INC. 


160 EAST 55th STREET 
NEW YORK 22,N. Y. 


| an OF WA ae asi) 
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Luxurious Rugs 

With the swing of the fashion pendulum to “a return to 
elegance”, we can do no better than consider a fine Orien- 
tal or European rug. With this luxury in mind, we urge 
you to visit the Coury showroom at 515 Madison Ave- 
nue, New York. Here, you will be figuratively transported 
to lands where the old art of rug making has remained 
untouched by contemporary culture. The romance of 
ancient China is visibly unfolded as you contemplate 
an enchanting Samarkand. The one we saw uses a styl- 


Continued on page 140 


« BRANCUSI 


Lute Song by Brancusi... East meets West 
in a perfect blending of beauty and comfort a 
in this typical setting from Brancusi’s Far East sy 
Group. The handsomely versatile Japanese * 
screen provides a striking backdrop to a room 
enhanced by the slim, graceful lines of the 

low marble table. The handsome 

Asian Floor Rest in sturdy Rattan is a 


= 
study in comfort. a om | 
« . 
“ 5 












a 





60"x 20” gy 
Low Marble Table ‘ 
in White or 
Travertine. $99* 
Asian Floor Rest 
in Strong, Handsome 


Rattan. $9.95* 


3-Panel Screen, $99* Send for Brochure to Vept. ID-| | 
Marble Sheen N.Y. C., First Ave. at 55th St. 
Polish, $1.98 pt. MUrray Hill 8-6827 


i Chicago, 3217 No. Harlem Avenue 
Professional 


a San Francisco, 586 Washington St. 
c se 
*Price in N.Y. Florence, Italy 
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Los Angeles, 928 N. La Cienega Blvd. | 


One of a series from 
America’s finest collection 
of modern and 

traditional lamp designs. 
Write for catalog B on your 
professional letterhead. 
Shown here is Lamp 


No. 6000 

















Frederick Cooper Studios 


729 MILWAUKEE AVENUE, CHICAGO 22, ILLINOIS 















































SHOWROOMS: 
CHICAGO— 
1551 MERCHANDISE MART 
NEW YORK— 
SUITE 341, 225 FIFTH AVENUE 
SAN FRANCISCO — 
501 WESTERN MERCHANDISE MART 


DALLAS— 
301-3 MERCHANDISE MART 
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Muriels!” 
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Our man really means “murals”, of course, Fine Art’s new group 
of scenics. You can’t blame him for being overwhelmed by the beauty 
and importance of his subjects! They are hand-screened on silk, tapis 





cloth. grass cloth or regular ground paper. The designs include eleven 


subjects on 28” panels in an almost unlimited choice of color ways. 











You'll be as enchanted with Fine Art Murals as he is. 






Fine Art Murals book available at $25, ( Refundable upon 200 dollars 


minimum purchase. ) 











PL 3-7513 Your most complete source for wallpapers 
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tne art wall pauper C0. 575 Madison Avenue, New York 22, N.Y. 
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ized version of the pomegranate in an all-over pattern, 
with a Greek key border to give it unity. The colorings 
are light and happy despite its advanced age. Or perhaps 
you would prefer another of the old Chinese designs. 
Here, beautiful sky blues, silver blues or gray blues; 
ivories, beiges or tawny yellows depict the ancient sym- 
bols and religious examples of Chinese folk lore. Turning 
from the jewel colors of the Persian rugs on through the 
subtle greens, burnt oranges and peach colorings of the 
fine Turkish rugs, we pause awhile at Bessarabia. Here, 
we find some outstanding examples of the tapestry type 
of floor coverings, and from its neighbor the Ukraine, 
we show this magnificent pile rug, its floral pattern in 
soft muted pinks and greens on a téte-de-negre ground. 
From France, we see some beautiful examples of the 
Savonnerie and Aubusson rugs; from England the hand- 
some needlepoint rugs, and from Morocco the bold time- 
less geometrics. With uncertain conditions prevailing in 
the world today, the fabled older rugs are harder and 
harder to come by, however the decorator need have no 
active concern, The Coury custom department avails 
him of his choice, not only of ordering a rug made in 
the country of his choice, with identical duplication of 
the older designs, or in custom colors and designs, hand- 
loomed to room size requirements. 

Continued on page 142 


= CHAIR No. 21 
Oak available in black oxide or foam rubb« 


designed by Ha: 


478 JACKSON AT JACKSON SQUARE SAN FRANCISCO 11 


PACIFIC OVERSEAS INC. 
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“barber 


6 EAST 53 ST. NEW YORK 







ELDORADO 5-0785 


Fine Art 
fabrics‘ 


to 
complete 


aalyShell rion 
aaeeth - picture 













u 160 LOUNGE CHAIR 


DESIGNED BY WALTER URDA 

















Gold 


5” li i, 
gold jimish 
$26. each, list 
pewter finish. 
$24. each, hot 
as shown... 
$252. lst 


Calalogwith 
nepnesertalion | 
4emt on letlenhead 


request : 





You've always liked our papers so much, how could we resist making 
fabrics to go with them? Actual matching designs and colors or just 














beautifully harmonious. Of course, the fabrics are handsome enough 
to be on their own as draperies even without wallpaper. Our collec- 
tion includes silks, imported damasks and brocades and Fortisan . 


06 JASEROE GRVARE/ CAM PRANCIOES PL hus) in solid colors, hand screen-prints and flock designs, more than 150 








numbers. Available on a custom order basis to give your customer's 






imagination a free rein, 
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ume ae wall paper Cé@. 575 Madison Avenue, New York 22, N.Y. 


PL 3-7513. Your most complete manufacturing source for wallpapers 















Designers Collection of Contemporary Furniture 
The name Contempora given to the new collection of 
furniture designed by Carl Hirsh for Pallagi, 1034 Third 
Avenue, New York is a well chosen one, for it brings to 
mind at once an image of the kind of furniture we 
usually associate with the avant-garde in design today. 
Placing emphasis on the use of severely simple lines, the 
designer relies on subtle contrasts of different materials 
used for design interest. The line covers the living-dining 
area and includes a sofa, an armchair and clubchair, a 
television cabinet, a cabinet to house a hi-fi unit and 
store records, as well as a bar cabinet. For the dining 





j i area, we are offered a circular table, dining chairs and a 
rom collection . ° : . 

of Pietra Dura buffet sectional unit. The seating units possess a sculp- 
by Montici. $400.00 | tured, dynamically buoyant quality. This is the result of 


| their gently angular and slender lines. The upholstery of 





Elegant new Italian 


shah Jontiian-dieale: the pieces is handcrafted, the frames handcarved. The 


rush seat and back. case goods are lifted well off the floor with brass legs 

Exp. coll. $27.50 le = . ‘ P 

No C.0.D.'s please, giving them a feeling of lightness. Interesting details to 
be noted; the use of pandanus grasscloth to face the 

Montici marbles . . . speaker section of the hi-fi cabinet and inside of the buffet 

Occasional Furniture .  . unit, strips of solid brass used to inlay the tambour doors 


Decorative Accessorie : : 
oe of the t-v cabinet, and again on the legs of a handsome 


circular dining table. The entire collection is available 
in teak, ebony, walnut, or birch in a satin lacquer or 


40 EAST 51ST STREET. NEW YORK 22. N. Y. « PL 5.6626 handrubbed linseed oil finish. The upholstery is foam 
MONTIC! «+ DINSMORE ASSOCIATES INC. 









rubber. 









OUR TRAIN OF THOUGHT IS OBVIOUS:—TASTES 
ARE BOUND TO DIFFER, BUT EVERYONE OF GOOD : 
TASTE FINDS WHAT THEY’RE LOOKING FOR IN 
THE EXPANDED MARDEN COLLECTION OF CHAIRS, 
TABLES, AND SOFAS. SEE IT SOON, OR WRITE 
FOR THE NEW MARDEN CATALOG. 















Marden Mfg., Inc. 
1015 N. Halsted Street, Chicago 22, Illinois 


NOW AVAILABLE IN THESE SHOWROOMS: 
CHICAGO The Exhibitors Building, 325 N. Wells 
NEW YORK Lewis Mittman, Inc., 304 E. 54th Street 

ry Pitta mesna "= HOUSTON Showroom Associates, 218 Hathaway Street 


LOS ANGELES Leonard Dotson, 8737 Beverly Boulevard 


OO a aoe aR MP, 


traditionally Danish 


AN DIA 






























































choose 

from thirty-five 
distinctive 
pieces styled 


...the shimmering elegance of mag- for modern 
nesium with rich black walnut woods living 
brings a new concept to fine furniture. 


1 
1 

! 

: deep foam cushions 
| zippered reversible covers 
: imported linen fabrics 
| warm hazeinut finish 
| Stofa $300. 

| cane trim 

: end table $60. 

! 

i 


See them at Ritts showrooms: , AO 


8445 Santa Monica Boulevard, Los Angeles 

45 West 57th Street, New York City 

1138 South Michigan Avenue, Chicago 

. Or write the factory for complete color catalog 1D-116 


RITTS CO. 2221 south Sepulveda Boulevard * Los Angeles 64, California 
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linois 





OUR TRAIN OF THOUGHT IS OBVIOUS:—TASTES 
ARE BOUND TO DIFFER, BUT EVERYONE OF GOOD ~ 
TASTE FINDS WHAT THEY’RE LOOKING FOR IN 
THE EXPANDED MARDEN COLLECTION OF CHAIRS, 
TABLES, AND SOFAS. SEE IT SOON, OR WRITE 

FOR THE NEW MARDEN CATALOG. 


Marden Mfg., Inc. 
1015 N. Halsted Street, Chicago 22, Illinois 


NOW AVAILABLE IN THESE SHOWROOMS: 
CHICAGO The Exhibitors Building, 325 N. Wells 
NEW YORK Lewis Mittman, Inc., 304 E. 54th Street 

} HOUSTON Showroom Associates, 218 Hathaway Street 


LOS ANGELES Leonard Dotson, 8737 Beverly Boulevard 











"ALES yom ffrtnatt nll comorstnn 


from raw lumber...to frame... 
to finish...under one roof 





ADAPTABLE - VERSATILE — As a Sofa Settee or 


Chair. Let us know Your Need— Made to your 


Specifications. 


Southwest Representative: Charles L. Rodgers, 
9702 Ranth St Dallac 4 Texas * 











.» Ine. 


llinois 





Leather Lamps 

The history of the Mario Mfg. Co., 11 East 26th Street, 
New York, is that of a family which has handled leather 
in all its forms for many generations. Victor Russo, pres- 
ident of the firm, can very well claim to be an authority 
on his product. Taken on a tour of his factory and show- 








NOW... 
Combine 
the Charm 
of the 
fo} f- MToltian| 
with the 


livability 
of today! 












"ALE yom finned ale mtcmnortrncha 










from raw lumber...to frame... 
to finish... under one roof 





ADAPTABLE - VERSATILE— As a Sofa Settee or 
Chair. Let us know Your Need— Made to your 


Specifications. 





Southwest Representative: Charles L. Rodgers, 
2703 Routh St., Dallas 4, Texas 




















Neal enema 


FABRICS 


6 East 53rd Street, New York 22 


BOSTON 


TM 261-035—Spirit Labels 
HEIGHT - 33” 


ART LAMP CORPORATION 
1322 South Wabash Ave., Chicago 


1262 Mdse. Mart 50 €. 53rd St. 
Chicag no New York, N. Y. 














INTERIGR DESIGN NOVEMBER 1956 
































Leather Lamps 
The history of the Mario Mfg. Co., 11 East 26th Street, 
New York, is that of a family which has handled leather 
in all its forms for many generations. Victor Russo, pres- 
ident of the firm, can very well claim to be an authority N¢ y) YU < iB: 
on his product. Taken on a tour of his factory and show- 








Combine 


Te OYTO MAL: 
ro} Medal 

Old South 
with the 
livability 
of today! 





Continued on page 146 


FAIRMOUNT REPLICAS 


custom made 


Accepted as America’s finest in 
design, quality and workmanship. 


Create breathtaking effects that 
will charm your clientele by using 
Southland Shutters liberally in 
the treatment of windows and 
doorways. Movable shutter 
screens and folding room di- 
viders add beauty and increase 
the utility of any room. 
Choose Southland Shutters 
of genuine walnut, birch or 
western pine to blend with 
any decor. 









“CROYDEN” 


an Enelish Justice Manufacturing 
—e Company, Inc. 


Dept. B, Justice Mfg. Co., Inc. 
400 Tootle Bidg., St. Joseph, Mo. 
Send FREE catalog and price list to 


Y 
SAYBOLT & CLELAND we. 


MAKERS OF FIRST QUALITY FURNITURE 














Litipiscnemeicmssananedpenes: 


| E 
326 NORTH 17TH ST., PHILADELPHIA | NAM 
NEW YORK — CHARLES HAMILTON, INC. POSITION an 
CHICAGO — RICHARD NORTON, | INC. 
DALLAS—BEN HANNEWYK sicatians 
i Catalog on Request CITY \ SrATE 


CUSTOM DESIGNS FOR EXECUTIVE OFFICES, BANKS & SPECIAL NEEDS 
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room, we watched leather being put through the many 



























| preparatory stages on its way to becoming part of a 
| decorative lamp. We observed leather workers molding 


GOOD DESIGN IS A 
TOMLINSON TRADITION 


| the pliable material to the basic forms. We noted others 
| tooling intricate designs onto the leather and had pointed 
out to us the fact that all the lamp parts are made and 
assembled by hand under the one roof. The lamps on 
| display in the showroom are beautifully styled yet mod- 
erately priced. They range from elegantly traditional to 
sophisticated modern in design. Materials such as brass, 
wood, composition and glass are often used in combina- 
tion with leather. There are floor lamps, pin-up lamps, 
lanterns, lamp-tables, even a special TV lamp, where the 
lighting is concealed behind a group of handtooled 
leather bookbacks. Another usual lamp base made com- 





pletely of leather is a copy of an authentic ammunition 
bucket. We chose this interesting lamp in the form of 


Where fashicn is your first consideration ... where function follows an hourglass, because of its combination of various tex- 


closely ... where distinction and durability must blend... there tures; teakwood, leather and brass, 


Tomlinson is your first choice. Designs for residential and public Acceccerien: Pensions! end Geserative 


interiors. Furniture by Tomlinson may be seen in New York, A new clock, fireplace accessories, and a series of tubes. 
7] > ° 


Chicago, or High Point, North Carolina. For addresses, write to esting planters are among the new George Nelson designs 

Furniture by Tomlinson, High Point, North Carolina. introduced by the Howard Miller Clock Company, Zee- 
land, Michigan. The clock, in either chrome or brass, 
takes its design from the old-fashioned sunflower, but is 
Continued on page 148 
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CHARLES H. BECKLEY, Inc 


NE MELROSE 





Illustrated: two selections 
from our Country American series. 






INTERIOR DESIGN NOVEMBER 1956 





Knowing decorators say: 


LEATHER 


for Upholstery 












and always add: 












of course, from 


FROELICH! 

















Decorators know they can count on FROELICH BOLD BRIGHT AND BEAUTIFUL 
for the very finest top-grain cowhides—the 
newest, most trend-setting colors. They know, i, 
unbubs 
Special colors dyed to order. 
Contract department for desk accessories, for banks and offices. — pve © 


o 


too, their orders will receive expert, individual- 
ized attention . . . whether large or small. 


leather craft company 
CHelsea 3-1585 43 west sixteenth street, new york 11 


| 








World's Largest Manufacturer 





of Decorative Wali Accessories 







is Pleased to Announce the Appointment of 


VANLEIGH FURNITURE SHOWROOM 
323 East 44th Street, New York 
Telephone: Murray Hill 4-6700 







‘At the Gateway to the United Nations’ 







as its 
Representative to Interior Decorators 
in the Greater New York area. 






Syracuse Ornamental Company, Syracuse 2, N.Y. 











Unigue Headboard Company. Tne: 
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richard | 


a 


himmel 


designs... 











r 4 


any height 





- dods-murdick — 
transitional furmitwre 


6-115 MERCHANDISE MART PLAZA, CHICAGO 54, ILt. | 


36 E. $380 ST., NEW YORK ae st 7 
i Sate hn oo “ee % | 
650 DECORATIVE CENTER, DALLAS 7, TEXAS” adh : | 





eeu... 
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mangoes 2 225 Fifth Avenue. New York. 
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interpreted in dramatic contemporary fashion with a 
stylized silhouette of the flower. The planters, shown 
here, are of walnut with chrome trim, and each has a 
metal liner for holding soil. Another planter design con- 
sists of six cone-shaped plastic shells joined by a wire 
frame and mounted on tapered birch legs. Fireplace ac- 





cessories include two new andiron sets, one a triple rod 
with cast iron grate and supporting steel posts, topped 
with gleaming brass. A new cast brass grill front grate, 
has an interesting “rake-like” front to keep the logs in 
place, measures 844” high, 2414” long. All the Howard 
Miller accessories are nationally distributed by Richards- 








CUSTOM 
UPHOLSTERED FURNITURE 





DRAPERIES 
CURTAINS 
BEDSPREADS 


WILLIAM’S STUDIO 


SHOWROOM: 
351 E, élst ST. N.Y. 21, N.Y. 
TEmpleton 8-2580 


FACTORY: 
1063 THIRD AVENUE, N. Y. 





* glenn * norman a workbench* 
© geome ° ed and creative 
library for 
the decorator 





*accessory craftsmen... 


| 


a vital 


— to the decorator D 


, 1027 third ave., n. y. 21 
for and... TEMPLETON 2-8429 
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a) 


ae 
ds ED MARTINE 


904 THIRD AVENUE e NEW YORK CITY e PLAZA 3-1463 


TO THE TRADE ONLY 


you'll find it at 


Meredith Galleries 
a most impressive collection of 
+ chandeliers 
* wall sconces 
* mirrors 
+ decorative accessories 
* imported English and 
French furniture 


You'll find the prices right where you want them 
. . . keyed to the level of highest profit for you. 


EP Leas 


Meredith Galleries, Ine. 
Imporlers te the Trade 


212-216 EAST S7TH STREET, NEW YORK 22. N.Y. 
PLAZA 3-0572-3-4 


UNDER THE PERSONAL SUPERVISION OF MRS. STANLEY SOLON 
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length, width, depth... 





FINE ARTS FURNITURE INC. 


Middle & Southwestern Representative: Marjorie W. Hannewyk, 2915 Fairmount, Dallas, Texas 


INTERIORS’ IMPORT CO., INC. 


FURNITURE 
|) A OL @) — 7 wg Ot OG 8 — 5 — 1 @) 8 di 5 — 
CLOCKS 
Mtn a Ola es 2 OL Ol E—1 O) 
= 3 eo OF oS a 
=] aot a] aod =e — 
og (ob SS 5 — od My ee 


By) —) oe Oe 


f PALLADIO |} 


Wholesale only PLaza §-1492 
Fine imported 
lamps a nd 


DAVID WEISS, Importers enti 


863 Third Avenue « New York 22 accessories 
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are you looking for higher quality? 
Pretty Picture Windows then Start at eye-level with 


Louvercraft, 1185 Second Avenue, New York, a new- AAA ICA’S MOST ORIGINAL 
comer to the decorative trade, specializes in enhancing f alii 

doors and windows through the many design possibilities , ; ] ESS RIES 
of louvred fixtures. Besides providing an esthetic appeal, | JT TIVE WALL ACC 0 


the fixtures may be used to serve various functional pur- 


poses as well. They are especially attractive as room di- 


viders and can be used to control ventilation or to regu- 





Since 


De Olde Mantel Shoppe 


327 East 48 St., New York PLaza 8-3210 


Interior Designer’s leading 
source for outstanding mantels, 
fireplace accessories, tile stoves, 
chandeliers, clocks. 


MIAMI—Florida Mantel Shoppe 
3800 N.E. 2nd Avenue 











SHADES 
MOUNTINGS 


By ARDEN || 


16 E. 53rd St. 
New York City 
Plaza 3-5633 


INTERIOR DESIGN NOVEMBER 1956 - 119 West 23 St, N. ¥. 11,N. Y. * CHelsea 2-6444 
CHICAGO: 1219A Merchandise Mart 
DALLAS: 140 Merchandise Mart 
LOS ANGELES: Brack Shops, $27 W. 7 St. 








|nuader 








Imagination is inspired 
by Invader and Gladiator 
wool Wiltons by Hotmes. Select from 
a wide choice of stock and custom dyed colors 
in 12, 15 foot and 27 inch widths. 

Casual elegance is personified in the deep, 
all-wool pile of Invader . . . while Gladiator 
captures a rich depth of color with its random 
ripple and texturous motif. Either of these 
custom loomed wool Wiltons will create an 
appealing atmosphere in your residential or 
commercial installations. 

Many colors of Invader and Gladiator are 
available for immediate installation. See our 
other original carpet creations executed with 
unexcelled craftsmanship. 


Archibald HOLMES and Son 
carpets 


Erie Avenue and K Street - Philadelphia 24, Pa. 


































JAPANESE SHOJI 


Sliding Or Hinged 


Screens 


Choice of inserts 


for Shoji screens: 


e Natural Leaves 
and Butterflies in 


Laminated Plastics 


e@ True Oriental 


Rice Paper 


@ Decorative Fiber Glass 


illustrated # 2486 
Black Lacquered or Natural 


write for catalog Le 
* x 
MIY A co, we. 
39 E. 28th St., N.Y.C. > ree 
LExington 2-4866 



















armand m. morell 





No. 1096. Walnut. Overall 27"" W, 26!/2"" D, 29" H 






















From the exciting Lombardy Col- 
lection of contemporary furniture 
by Mastercraft of Grand Rapids. 





@ armand m. morell 


1 Park Avenue, N. Y. 16, N. Y. * MU 5-9825 
CHICAGO: Mastercraft Furniture Co., Merchandise Mart 
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late light. Among the designs available for doors are 
accordion folded louvers, louvers in combination with 
raised panels or moldings, doors with decorative mold- 
ings alone or in combination with panels. And among 
the window treatments, you may have a complete window 
wall of movable shutters to provide an interesting tex- 
tural patterns of light and dark. Or, use a scalloped de- 
sign to frame your shuttered windows as shown here 
in the picture. This may be repeated in your door design 
for unity. Another suggestion is a pavilion effect in a 
playroom or den by using a canopy of wood above the 
window and painting the panels in alternating gay colors. 
The wood used is dried clear white pine. 


Frames and Pictures 


Picture framing at the Pocker’s is a family business. 
Handed down from father to son, the firm located on the 
corner of 824 Lexington Avenue, New York, has for 
over a quarter of a century been the answer to decorators’ 
often exasperating and time-consuming problem of select- 
ing the suitable frame for a client’s favorite picture. 
Working with decorators, they have come to understand 
the important relation of detail to the decorating job. 
Therefore, no effort is spared in the small factory on the 
premises where they oversee the various jobs from start 
to finish, giving each project the extra nicety of an indi- 


Continued on page 155 


Tue months our experienced staff 
has spent shopping the World markets, 
will mstae days of shopping your local 
markets for the dramatic, 
the unusual, and the 
original in decorative 


accessories and the 


finest antiques. We 
invite you to see them 
in our new showroom 


—all in one place. 


“in the heart of Chicago's Decorators’ Market’ 


WRITE FOR DETAILS 


, 
ro anne? 
One Block North ‘ of the Merchandise Mart 


440 North Wells Street, Chicago 10, Illinois 
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Here is the ideal way for decorators and their 
clients to visualize actual layouts by inspecting 
groupings of furniture, floor coverings, 


and accessories. 


Westcort’s wide selection includes wood and steel 
furniture lines by famous designers, plus 
special-order and custom pieces . . . desks, 
conference tables, cabinets, all types of seating . . . 
carpets, resilient tile, lamps, filing cabinets, 

even ash trays, wastepaper baskets and 

leather desk accessories. 


Visit Westcort’s new air- 
conditioned showroom— 
serving architects, designers, 
and decorators only. 


WESTCORT Co., 
4 EAST 52nd STREET, 
NEW YORK 22, N. Y. 
PLAZA 1-0740 






































esteort 


... everything for business interiors 





Tropi-cal sets the trend in good design rattan 





to the trade 


exclusively 








| 

i Featuring 

one of New York’s 
| finest collections 
| of old French 
oil lamps 
| 


} 
| 
and decorative 


, 
accessories 


1319 W. Pico Bivd., Los Angeles 15, Calif. 








FLINT and BRADLEY wc 


SHOWROOMS 
206 East 52nd Street, New York 22, Plaza 5-1485 


Chicago, John R. Willis & Co. 
Los Angeles, Edna Rymal Cox write for catalog D-11 
Milwaukee, Starer Imports 
San Francisco, Robert Sylva, Inc. ; fy aa : : 


9°, Illinois 


seca, 
=a Chica 
© 


< A new handprinted collection of wallpapers 
P f printed on 30” paper, Shiki silk and white 
© New Feek, N. ¥.| I canvas. 
i Sam ple Book—1s Designs 66 Colorways $15.00 © 


208-10 East 52nd Street 
Designers — Manufacturers — Importers é 
- Volume 7 —22 Designs 95 Colorways $20.00 


ANTIQUES @ Mirror & Frames @ Objects of Art @ FURNITURE 
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vidual touch. This should prove of particular interest in New Vencsaari 
contract design where the hugeness of operation so needs . 

the human touch. In addition to frames and mats of tah } 
every description, original oil paintings, fine reproduc- _ 
tions, lithographs, watercolors, and prints ranging from Hand Woven Wood Dip POE 


—— 


the old masters to the modernists are available. a, Stn, 


mp... 
New Collection Of Italian Art 
The Piazza, a new shop at 40 East 51st Street, New York 
covers the field of Italian handcrafts offering the deco- 
rator a collection of Montici pictures, occasional furni- 





ture, and decorative accessories designed and styled in 
Italy. The Montici pictures are the work of Richard | 
Blow, an American artist and designer who became | 
fascinated by the beauty of the pietra dura (hard stone), | 
found in the Medici Chapel in Florence. Adapting the 
medium of semi-precious stone and marble inlay to 
modern decorative needs, Mr. Blow creates interest and 
color through the careful selection and juxtaposition of 
the material. Using Lapis lazuli, malachite, amethyst 
and rare marble, he has designed a group of cigarette 
boxes, tables, obelisks and unusual gifts as well as the 
paintings. The occasional furniture includes a_ black 
lacquered, collapsible chair with woven willow back and 
seat which can double for indoor-outdoor use, interesting 
tray tables in mahogany and brass and a selection of 


handsome trays. 


ANTIQUES & REPRODUCTIONS 


REPLICA OF AN 
UNUSUAL SHERATON CHAIR 


FOREIGN FURNITURE FACTORS 


3 WEST 6! ST. 
NEW YORK 23, N. Y. 


WE INVITE YOU TO SEE 
OUR NEW EUROPEAN SHIPMENT 













This Oniginal design by TROPICRAFT hand weavers 
DECORATOR’S CONTRACTING CO.. INC. answers the need for a modestly priced, versatile - beautiful 
Woven Wood fabric. Custom woven of select 34s” wooden slats and 
textured yarns accented with shimmering metallics. TAHOE is a 
regal complement to traditional and contemporary interiors. 

Capture the lasting beauty of California's High Sierra country with 
New TAHOE Hand Woven Draperies, Shades, Movable Walls and Floor 
Screens—companion design to Guild Gold Foam, Cliff House, Pebble 


DECORATOR’S CONTRACTING CO., It Beach, Telegraph Hill and other outstanding TROPICRAFT Originals. 


—| ley oom 


568 Howard St., San Francisco 5, California 
INTERIOR DESIGN NOVEMBER 1956 ] 55 SALES REPRESENTATIVES: Chicage: Denst & Soderlund— DE 7-6420; Bestea: Geo. Ghiloni—RI 2-1800; 
New York: Isabel Scott Fabrics Corporation—PL 3-7418; Seattle: Coe A. McKenna—VE 1240; 
Les Angeles: James Stewart—BR 2-6804; Washington, DB. C.: Jack Hurwitz—AD 4-5592; 
Dallas: W. Glenn Hennings—PR 1105. 





= 


sophisticated 


texture... CANE-TOPPED TABLE 


Caning lends its 

honeyed tones to 

the tiered table .. . 

weaves a backdrop 

that highlights | 
show-off accessories. 
Glass overlayed, 
and 


sized to Dore 


your specifications (ff 46 SMU. CL | 


Send for catalog 
228 East 51st Street, New York 22, N.Y. PLaza 5-5861. 


Now! offer your clients, a whole new 
color concept - brilliant, iridescent 


Cabots 


oO b 
er Th GT. = 


w er 
WOoD STAINS 


From the laboratory of Samuel Cabot Inc., manufacturing 
chemists since 1877, come exciting ‘‘Northern Lights’. Like 
satin or silk, these unique, new finishes produce different effects 
— varying degrees of brilliance — when viewed from different 
angles. They are entirely unlike anything now available for cus- 
tom-designed interiors. 

These stains will subdue or accent the grain — give remarkable 
purity of tone and brilliance of reflection. Five standard colors: 
— Silver, Green, Pink, Blue, Avocado. Other distinctive shades 
can be created by intermixing or tinting. 





“Northern Lights” can be used on all types of wood, wallboard, | 


hardboard and wallpaper. 


SAMUEL CABOT INC. 
1141 Oliver Building, Boston 9, Mass. 
Please send me information on “Northern Lights” 











Drapery Control 

“Control your draperies with a flip of the switch” is the 
way Mamo & Siedentop, Inc. bill their electric motor 
control, and it apparently works just that simply and 
effectively. The control can be used with all types and 
sizes of traverse arrangements from ordinary room cur- 
tains to stage work, will even draw curtains around a 
curve. Draperies can be moved in any direction or 
stopped at any point by merely pushing an “on” or “off” 
button, and the control switch can be placed where de- 
sired and plugged into an ordinary AC-DC outlet. The 
showroom of Mamo and Siedentop, Inc., who also spe- 
cialize in drapery and upholstery workroom service for 
contract installations, is located at 403 East 62nd Street, 
New York. An illustrated pamphlet is available. 


Rancocas Showroom 


Rancocas Fabrics of Burlington, New Jersey, has opened 
a New York showroom at 139 East 57th Street. The 
showroom hours are 9:30 to 12:30 noon or by appoint- 
ment. The Rancocas collection offers handwoven uphol- 
stery fabrics and power loomed casements designed by 
Norman Loring and Ellen Siegel, both recent winners 
of awards in Museum of Modern Art Exhibition Tex- 
tiles, U.S.A. The showroom will cater to designers of 
contract interiors, and the firm has production facilities 
for large quantities, although no minimum yardage is 
required. Ellen Siegel is in charge of the showroom. 





FABRIC 
SHADES 


with new exclusive 
accordion fold 

or spring roller 
operation. 

® Draw draperies, 
traverse dividers 
& screens, too. 


Machine loomed to 
order in any size 


407 J 
SAN FRANCISC 
and color in our 
own San Francisco Boston: George & Frances Davison 


Los Angeles: Clark & Burchfield, Inc. 
workshop. ; Dallas: Cal-Craft, 610 Decorator Center 
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From the World’s 


Greatest Craftsmen 














Fine imported Persian, Chinese, Spanish, 
Moroccan, Aubusson, Savonnerie, Needle- 
point and Bessarabian Rugs. A large collec- 


tion of beautiful rugs for today’s interiors. 


Rugs sent on approval for your 
client’s inspection . . exclusively 


for the decorative trade. 








Ne tenrebiatags Gree 4917 


NEST TREGANOWAN wc. 


Free-flowing space 
Ao EAST 53rd STREET, ‘NEW YORK yy i N.Y. 
cp Vinee Shase * ..-AND PRIVACY 




























Just a touch, and PELLA DooRs open to let space 
flow freely from one area to another...close for 
intimate privacy. Here is true functional beauty! 
See how beautifully these PELLA WOOD FOLDING 
poors blend with their surroundings. ..how the 
rich-grained wood enhances interior design. 
Striking birch, oak, pine or Philippine mahog- 
any veneers give the appearance of distinguished 
wood paneling. 

Use PELLA Doors in all interior doorways...as 
closures for closets, storage walls, pass-throughs. 
Never an inch of space is wasted for door swing. 
PELLA DOORS are sturdily constructed of solid 
wood laminated cores 35s’’ wide by *6’’ thick 

.. available in stock or custom sizes, finished or 
unfinished, complete with all hardware and con- 
cealing track mould. Write today for literature. 
Address Dept. H-119. Representatives through- 
out U.S. and Canada. 








No. 175 Lamp Chest 


a 
2, iefowwduclions 


Exquisitely hand-crafted in solid mahogany, 
walnut, or cherry. Authentic traditional 
pieces for living — dining — bedrooms. 
Illustrated catalogue upon request. 


NORRIS 


Furniture CGoyporalion 
{e) 


Franklin and 24th Sts. 


‘ 








Richmond 14, Virginia 


\ 
\ 
\ 
\ 
\ 


SKK Nn SDA 





DSSs—-s CZZZALILD, 
LL ax 


ROLSCREEN COMPANY, PELLA, IOWA 
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WILTON E. OWEN, INC. 


* 
OLD STONE MILL, ADAMS,/ MASS. 
NEW YORK SHOWROOM 515 MADISON AVENUE 


WM. 


OLD STONE MILL, ADAMS. MASS. 
NEW YORK SHOWROOM: 515 MADISON AVENUE 





WHALE CLEOPATRA 


Pasen | BAAVE.. 


Floating along the Nile on the royal barge was crude pleasure 

beside the buoyant comforts of the Imperial chaise. Sooth- 

sayers today advise Imperial custom upholstery, pillows 

plumped to regal heights, for being lapped in absolute luxury. 
Send for new brochure 


UPHOLSTERED FURNITURE © COMPLETE SERVICE TO THE TRADE 


IMPERIAL fmm 


319 EAST 53rd STREET* NEW YORK 22% PLAZA 3-4993 


158 














Decorative Accessories by Buzza Jr., Inc. 
1653 Iith St., Santa Mcnica, California 
JAY CLARK—LOS ANGELES KNAPP & TUBBS—CHICAGO 
OAK STOWE—DALLAS PAUL SIEGEL—SEATTLE 
FURNITURE MART OF MIAMI 














Leopold Colombo Bra. : 
Dnporters and Hakers of “Tine “Furniture 


Catalog on Request 








H.A.BAMP 


FIREPLACE EQUIPMENT 


andirons — firesets — fenders 

“slidease” curtain screens — grates 

nee Geet S2ND ST., N. ¥. 22 
BETWEE 2ND AND RD AVENUES 


ELporavo 5-6996 
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New York Chapter Program 


The Year’s Program of the New York Chapter of the 
American Institute of Decorators which opened on Sep- 
tember 20th with a “Salute to the Trades” has been 
announced for the remainder of the year. A.I.D. mem- 
bers of all Chapters are invited to attend all meetings, 
and other guests, especially prospective members, may be 
invited. November 15, 1956: Visit to Scalamandré Mills. 
Members will meet at 4 o’clock at the Scalamandré Show- 
room, 63 East 52nd Street where transportation will be 
provided to and from the mills. A buffet supper will be 
served by Mr. Franco Scalamandre. December 13, 1956: 
Elsie De Wolfe Memorial Award Dinner at 9 o’clock- 
in the Grand Ballroom of the Plaza hotel. Tickets for 
dinner are $12.50 per person. The program will be a 
tribute to one of the great founders of the profession 
and will be the occasion of the presentation of the first 
Elsie De Wolfe Memorial Award by the New York Chap- 
ter. Further details will be announced. January 24, 1957: 
A Visit to a Lab for Lurex, 4:30 o’clock at Dorothy 
Liebes Studio, 305 East 63rd Street. The Dobeckmum 
Company will be host at cocktails. February 14, 1957: 
Valentine Party honoring members of 10 years, 5 o’clock 
in the New York Chapter Rooms, 50 East 57th Street. 
March 9th and 10th, 1957: Trip to Williamsburg and 
Tour of Plantation Homes along the James River; details 
to be announced. March 14, 1957: Lighting Program 
sponsored by the Resident Lighting Forum at 4:30 
o'clock in the General Electric Auditorium, 52nd Street 
and Lexington Avenue. April 26, 1957: Panel Discussion 
at 4:30 o’clock in the Stroheim & Romann showroom, 
35 East 53rd Street. Members of the panel will be Olga 
Curtis of International News Service, Mary Hamman of 
Life Magazine, and Alfred Auerbach of Alfred Auerbach 
Associates. May 22, 1957: Program sponsored by Olga 
Gueft, Editor of Interiors, and Harry Anderson, Editor 
of Interior Design. The time is 5 o’clock at a place to be 
announced. June 19, 1957: Annual Business Meeting at 
4:30 o’clock at a place to be announced. On the Pro- 
gram Committee are Michael Greer, Chairman, Mrs. 


George Adams Dewey, Mrs. Walter L. Ehrich, Roger 


Brown Hargreaves, Daren Pierce and Miss Ruth L. Strauss. 


BRASS COVERED 
WOOD MOULDINGS 


and 
ANODIZED ALUMINUM 
COVERED WOOD 
MOULDINGS 


hundreds of shapes 
special shapes on request 


Send for Folder 922 


192 LEXINGTON AVENUE, NEW YORK 16, N.Y. 


Cxldings. , 
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OILED WALNUT 


A new 
Parkwood 
design of 
incomparable 
richness 


versatility 


All the satiny richness, fine 
grain and depth of color of 
beautiful hand-rubbed oiled 
walnut are here—reproduced 
with yee fidelity in Park- 
wood’s Rotowood. 

Equally at home in tradi- 
tional or modern surround- 
ings, its handsome surface 
protected for life by lamina- 
tion with genuine Melamine, 
Oiled Walnut Rotowood is 
available in a wide range of 
sizes — including 20” x 42” 
and 20” x 48”. 

Write us today for samples 


and the name of the distribu- 
tor nearest you. 


 arkwood 


f, aminates 


INC, 
29 Water Street 


Wakefield, Mass. 


Reach for the Parkwood Chain 


an inspiring collection of 


than 80 in-stock patterns, solid cc 


Rotowoods and Genuwood 








TRADE NOTES 
































“See Raa 
ya ‘Luxurious Jamestown Festival Colors 
24 carat goldplated es The Color Association of the United States, Inc., is offer- 
‘bath and powder ing a salute to the Jamestown Festival of 1957 celebrating 
_sroom fixtures. || America’s 350th birthday, with the creation of six colors 
 =DOLPHIN® BASIN SETS || recalling the Jamestown colonists’ earliest days. The 
“SF. (as'pictured) J ; colors, which are described and shown on fabrics in a 
“§ ° complete with standard || brochure available from the Color Association, 200 
plumbing parts:... Madison Avenue, New York, were developed by Estelle 
Sm | handles, escutcheons, ‘| M. Tennis who did on-the-spot research at the site of 
1 Ry mixer spout. | the first permanent English settlement in America. They 
DOLPHIN TUB and... run the chromatic scale from light to medium and in- 
SHOWER combination clude river aqua, a misty half blue, half green; James- 
units with divertor town clay, a warm, light earth tone, tinged with coral; 
handle. (as pictured) Indian corn, a sunny yellow; glass green, a yellow-tinted 
Available as separate green; golden tobacco, a tawny golden shade; and Vir- 
TUB and SHOWER units. ginia sky, a clear azure blue. 
ACCESSORIES to match 
Commercial Lighting Showroom 





DECORATED - BASINS 














Lightolier, Inc. has announced the opening of the first 
commercial lighting showroom in New York. The show- 
room occupies the first floor and basement at 9 East 36th 
Street where approximately 2,500 square feet of space 
is divided into model sales and executive offices, draft- 
ing rooms, corridors and a reception area. The offices 
are occupied by the firm’s Contract division and will 





also serve for exhibits of architectural fixtures. 


i] a 
Ba SNA WALLPAPERS 
MAKE SMART HOMES 


cw"® EXCLUSIVE DESIGNS TO MEET 
DECORATORS’ VERSATILE REQUIREMENTS 
|| CONTEMPORARY « CLASSIC « TRADITIONAL 


| A. H. Jacobs Company 


515 Madison Avenue, New Yerk 22 


| 












|| 


il 




















These exquisite, fine quality 







¢ designs are obtainable exclu- 






sively thru Sherle Wagner... 


f originator of gold plated luxury 
‘ UA bathroom fixtures and acces- 


sories. 









PATENT PENDING 







Sh 
Inquiries are invited: w TERIO 
Architects, Builders, Decorators : 

for complete bath and | MANUFACT 


powder rooma. 100 WEST END AVE., N. Y., 23 


utters Unlimited, | 
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320 EAST 65th STREET, NEW YORK 21, N. Y. 
TRAFALGAR 9-4421 
James D. Osborn, 11081 Lawn Haven Road, Dallas, Texas 





EDWARD PASHAYAN & CO,,INC. 


MEMBER: DECORATIVE FURNITURE MANUFACTURERS ASSOCIATION 





E. C. CARTER & SON, Inc. 


515 Madison Avenue New York 22, N. Y. 


CURTAINS 


TAMBOUR MUSLIN — IRISH POINT 
BRUSSELS NET —“CAFE” MUSLIN 
TAMBOUR ORGANDY — “CAFE” ORGANDY 
MUSLIN APPLIQUE 
ORGANDY APPLIQUE — RUFFLED ORGANDY 


All... at CARTER’S, and available for prompt delivery. 





BOSTON e¢ 420 BOYLSTON ST. 
PHILADELPHIA e¢ 1616 WALNUT ST. 
LOS ANGELES e¢ 112 NO. ROBERTSON BLVD. 
CHICAGO ¢ THE MERCHANDISE MART 
DALLAS ¢ 620 DECORATIVE CENTER 
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chairs in 
distinguished 
period 
designs 
* 
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> 
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& 
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0 
4 TASTEFULLY CRAFTED 
oa FOR DISCRIMINATING BUYERS 
i} 


121 commerce avenue 
grand rapids, michigan 


company 


brass 


FURNITURE 





showrooms 


new york — sligh furniture, 305 e. 63 st 
dallas — j. j. tallal assoc, 1544 slocum st 
chicago — charles |. orr, inc 325 n. wells 
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SERIES I 


TRIPLE DRESSER GROUPING 


‘she 
pai: 


44 west 18th street + oregon 5-8250 


Wey 


4 


CMYNEL d 


including television and hi-fi cabinet units. 


. . Part of a correlated group of thirty pieces, 


creators 
designers 


mr INIAI) 183GOU AT a3nois3a4 


for the convenience of the trade « branch showroom at 16 east 53rd street, plaza 5-9381 


SAVERY, 


Of Needless. / 
Washroom <#i > — 
Expense Le 
NEW, FASTER DRYING Saut-O 
Provides CLEAN, SANITARY SERVICE 


SAVES TOWEL COSTS . . . SAVES MAINTENANCE 


Save up to 85% of washroom costs with new, faster drying 
Sani-Dri hand and hair dryers. No buying and storing of 
paper towels . no monthly service fee for cloth towels. 
Sani-Dri reduces maintenance overhead and provides 24- 
hour, automatic drying with no clutter . . . no towel waste 

. no fire hazard. All models carry Underwriters seal and 
2 year guarantee. 


Only Sani-Dri—The Original Electric 
a Dryer Offers So Many Exclusive Features! 
~ | - 
WRITE TODAY FOR NEW ILLUSTRATED 
; FOLDER SHOWING COMPLETE LINE 


Manufactured and Guaranteed By 
THE CHICAGO HARDWARE FOUNDRY CO. 
“Dependable Since 1897" 
59116 Commonwealth Ave, No. Chicago, Ill. 











ANTIQUE LAMPS e CUSTOM MADE LAMP SHADES 
DECORATIVE ACCESSORIES e ART OBJECTS 


LAMP & SHADE MANUFACTURERS 








400 East 51st Street (S.E. Cor. First Ave.) 
New York 22, N. Y. eo PLaza 5-9813 











ye Aihinn 
for 4, teriors 


Stephen Fridek Fabrics, Inc. 


28 E. 55th ST., N. Y. 22 
PL 8-0365 
PL 3-3140 





Shown by: 

L, S. Walworth, 325 N. Wells St., Chicago 

Jane Ellis, 714 N. La Cienega Blvd., Los Angeles 
Roby Fabrics Corp., 1355 Market St., San Francisco 








CUSTOM DESIGNED 
LAMP SHADES IN 
SILK AND PARCHMENT. 


Faust 


56 EAST 58 ST. PL 5-4952 
NEW YORK 22, NEW YORK 


Objets d'Art @ Lamp Mountings 
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Katzenbach & Warren in Boston 


Katzenbach & Warren have opened a showroom for the 
decorative trades in Boston at 420 Boylston Street. Mr. 
Bernard P. Scott, formerly with the company’s New 
York sales staff, is resident manager of the new show- 
room which offers complete displays and sample service 
of all Katzenbach and Warren collections of wailpaper 
and wall coverings. 


Paintings at John R, Willis 

The works of young Chicago artist Fred W. Lowe are 
now being shown for the trade at John R. Willis, 325 
North Wells Street, Chicago. Mr. Lowe, a graduate of 
the Chicago Art Institute, has worked for several of the 
leading art galleries in Chicago doing restoration of 
painting and framing. With this opportunity to study at 
close range the techniques of earlier artists and the ap- 
pearance which age gives to their works, Mr. Lowe fre- 
quently endows his own canvases with effects which 
lend them an amazing resemblance to the aged paintings 
of old masters. 


Exhibit of Wall Hangings 


The Chicago showroom of M. Singer & Sons, Space 619, 
Merchandise Mart, is currently the scene for a striking 
exhibition of contemporary wool wall hangings by Jay 


& Bill Hinz. 


the crown achievement in taste and craftsmanship 


/ ? / 
i/ // V an /// 
BATH: and BOUDOIR. ACC 


desiqned for correlated gr 


/ 


5106 
TOWEL 
BAR 


5503 
GEASS 
HOLDER 


ecuted witt 


ex elle 1s 
d cast and polished solid $s GY 


‘The Harvin Company > 


Harvin Bidg. * 625-631 Portland St. * Balto. 30, Md. 


* Chosen at random from the ive Horvin collection as portrayed 
in ovr new 64 page catalogue of decorative accessories. 
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Do you 


have our 


new 
Catalog? 


Tommi Parzinger’s brilliant designs highlight 
this invaluable 32-page catalog 
of dramatically styled rattan for indoor 
and outdoor use. Included is a 
helpful section of fabric swatches and samples 
of formica and wood finishes. 
If you’ve not received your copy, write at once. 











WILLOW & REED 


One Park Ave., New York 90 Canal St., Boston 
Waters Bldg., Grand Rapids 
Address Catalog requests to Factory-Office: 
32-24 I1ith St., Corona, Long Island, N. Y. 

























































































nchantment 
the view 


The view from a window 
shielded by a WoodLoom 

shade is magically enhanced: 
strong light becomes soft and 
mysterious; oppressive heat rays 
are effectively deflected. 
Caution: there are a number of 
“loomed wood” fabrics available, 
but only one WoodLoom by 
Holland. Order it in any size, 

any color — for use as window 
shades, draw draperies, room 
dividers, wall coverings. 
Complete details in “Inspirations 
for Interior Designers.” Write 

for your copy. 









999 Third Avenue, near 59th St., N.Y. 22, N.Y. + Plaza 1-1420 
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Greeff Fabrics, inc. Becomes Independent 


On September 28th, the firm of Cheney, Greeff & Co., 
Inc., returned to its original independent status and be- 
came Greeff Fabrics, Inc. once again. Founded in 1933, 
the decorative fabrics firm, whose headquarters are in 
Port Chester, N. Y., became a subsidiary of Cheney 
Brothers in 1953. Cheney Bros. was purchased last July 
from J. P. Stevens & Co. by La France Industries. Theo- 
dore Greeff is president of Greeff Fabrics, Inc. 


















Change of Address 


Jack Lenor Larsen has moved his showroom and offices 


to 16 East 55th Street, New York. 











Manufacturers of fine upholstery 





and drapery fabrics for jobbers 














MUNCE 


Industries, Ine. 


a 









2 PARK AVENUE, N. Y. C. * LEXINGTON 2-6800 













SELECTED FOR 
GOOD DESIGN 


by the Museum of 
Modern Art, New York ms 


PYREX GLASS SAND URN 














Hg. Dia. 
#850 ig" 8y," 
#12500=— 24" 12" 
® sand urns © ash trays 


®@ wall ash receivers © wardrobe racks 
* — stands 
® waste baskets 


® waste receptacles 






® costumers 
® planters 
® umbrella stands 







Free Catalog on Request 


LOUMAC SUPPLY CORP. 


Manufacturers and Distributors 
333 East 103rd St., Dept. ID N. Y. 29, N. Y. 
ATwater 9-8604 






































WALL FOUNTAIN 










In our showrooms .. . 








Statuary, Fountains, 
Garden Ornaments, in 


Lead, Bronze and Stone 


FLORENTINE 
CRAFTSMEN INC, 


479 First Ave., N. YY. 16, N. Y. 
(eor. 28 St.) 


Phone LExington 2-3926 
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Mele 


All the glamour and color 



















of the interesting period of the Medici 
has been caught in this new Vigo design. 
A reproduction of the luxurious printed warp 


technique, Medici will be available 


in your color and fabric choice. : 
Fe . of, 

+ ae S 
FABRICS INC. PMA AN So tire > A 

4 ST IRE VE, tins. 58 

$e Cie SSM SCF Bee’ t 

AR ’ : < “Yi > . 

a ! ~~ “ -t 
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509 MADISON AVENUE 
NEW YORK 22, N. Y. 
MURRAY HILL 8-7341 














The 
“Spirit of 1776” 


Carries On! 


This George Washington desk 
is representative of the fine 
cabinetry and meticulous 
attention to detail that distin- 
guishes the Sikes Cherry 
Colonial collection of living 
room, dining room and bed- 
room furniture. Do you have 
our catalog and prices? 





© HERRY 
(OLONIAL 


THE SIKES COMPANY, INC., 44 Churchill Street Buffalo 7, New York 
Exhibits: at the factory ... Arm-Field Wholesale Showroom, ATLANTA . . . Western Furniture Mart, SAN FRANCISCO 
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THREE FEATHERS IN 
HEROIC SIZE 


Old English carved wood undoubt- 
edly used to designate the home of a 
Prince of Wales. 


Part of a newly arrived collection of 
English and Continental wood carv- 
ings. 


Vad x 36” 


Mottahedeh 


NEW YORK 10: 225 FIFTH AVENUE 
Chicago 54: 1555 Merchandise Mart 

Los Angeles 14: 633 No. La Cienega Blvd 
Dallas: 2722 Fairmount Street 


San Francisco: 472 Jackson Street 














value and distinction 


Hed craftshjaristhip 


‘*s 








francisco - tei o'donnell 

" los om + brackenridge & taylor 

F | dallas - richard markoff co 
chicago - flues & orr 

cambridge - osborne associates 
indianapolis - murray showrooms 
philadelphia - furniture exposition 

new york « vanleigh furniture showroom 
buffalo - buffalo furniture showroom 

st louis - contemporary furniture inc 
atlanta « southeast wholesale furniture 
miami - furniture mart of miami 

write department D for brochure ’ jacksonville - southern wholesale furniture 
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Showroom for Contract Interiors 





A new showroom, occupying an entire floor at 16 East 
50th Street, New York, has been opened by Richard | 
Draper & Company, Inc., a newly formed firm featuring | 
a complete line of furnishings for business, professional 
and public interiors. Mr. Draper recently resigned as 
Director of Sales for the Westcort Company to establish 
the new firm which offers wood and steel desks and 
chairs, upholstered pieces, and a great variety of acces- 
sory items from file cabinets to lamps and ash trays. The 
firm maintains its own design staff and is thus equipped 
to offer exclusive designs and special-order services, as 
well as nationally-known lines. 





















New Showroom in Los Angeles 
L. Anton Maix, president of Anton Maix Fabrics, New 
York, has announced the opening of his second West 
Coast showroom at 144 Nerth Robertson Blvd., Los 
Angeles. The manager is John Phillips. The showroom 
is exclusive to the trade and will carry the complete 
Anton Maix collection of upholstery, drapery and case- | 













ment fabrics. 







Pahimann Fellowship Winner 





Georges Ferran, a 26-year-old graduate from France’s 
Ecole Nationale Superieure des Arts Decoratifs has been 
announced as the winner of the William Pahlmann Fel- 











lowship for Parsons School of Design. 


JAPANESE 
COLOR 
PRINTS 


















(Largest collection in N.Y.C.) 
—_ 


at Moderate Prices | B AL DE SCEAUX 


Current exhibition: es 

Original 
Watercolors 

of Paris 


William Lee Comerford | 


55 East 55th St., N.Y. | American reproduction of Directoire 
Plaza 3-3374 



















design in gray on gray, sepia on yellow, 
















and blue on white. 


NANCY McCLELLAND, INC. 


15 East 57th Street 









New York 22, N. Y. 
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The largest and finest 
collection of mosaic 
and decorative tables 
n New York, 


TALIAN MARBLE MART 


802 Third Ave., New York, N.Y. Between 4%" Murray Hill 8-373 


QUALITY: ... 


Authentic repro- 
ductions reflecting 
an elegance un- 
paralleled in im- 
ported Furniture. 
Many one-of-a- 
kind pieces on dis- 
play. 


FURMTITURE IMPORTS 


204 EAST 51st STREET * NEW YORK 17, N. Y. © MU 8-3373 
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Six Light Reaency Chandelier 

) ; 
Demthan, Hd. 
924 ate AVENUE « ac. — 


Importers and Makers of Chandeliers, Wall Lights, Decorative 
Accessories and Lamps. 








OY. &, A G et Wb pop h 
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Directional Designs 


The first definitive publication covering Paul McCobb’s 
furniture designs has been released by Directional in a 
book entitled “Directional Designs”. The 112-page vol- 
ume encompasses the entire Directional collection of case 
goods, seating pieces and occasional furniture including 
specialized cabinets which are adaptable to Hi-Fi and 
television installations. The book portrays through photo- 
graphs and text Mr. McCobb’s design philosophy and 
also serves as a handbook for decorators in planning 
interiors. In addition to photographs of furniture, there 
are color charts of marble, leather and wood finishes. 
The book may be ordered through Directional, 41 East 
57th Street, New York. 


Color Report 

A color trend based on a tabulation of retail paint sales 
of Martin-Senour Custom Colors indicates that pinks 
continue to be the best seller, although recent purchases 
show a slight percentage drop. Next in popularity and 
showing the greatest gain were blue-greens, followed by 
light browns and tans. A continued upward trend in the 
light neutrals was observed including yellow-beige and 
pink-beige. Steady sellers, but at a comparatively low 
volume, are gold and olive drab. Soft yellow-greens, 
ranging from pale lime to moss, are on the upswing, but 
the stronger chartreuse and sprout versions have dis- 
appeared from the list of favored wall colors. 








a 
magnificent 
collection 
of 
chandeliers, 
sconces 

and 


lamps 


Antiques and reproductions 
in crystal, rock crystal and bronze. 
Also porcelain and crystal 


table lamps, floor lamps and accessories. 


CHARLES J. WINSTON & CO., Inc. 


importers and makers 
515 Madison Avenue, New York 22, N. Y. 
PL 3-3612 
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A wonderful combination for 
FRESH DECORATING EFFECTS 


A contemporary scenic 


.a usable 


companion pattern in cor- 


wallpaper.. 


related colors, with match- 


ing fabric . 


.. and a spec- 


tacular fabric with the same 


scenic. Truly a versatile 
combination for today’s 


smartest interiors. 


ll 


ROSI 


COMPANION PATTERN 


il 


VIC WALLPAPE 


s| 
4 


Wise at ell SCE 


CIVING ‘ROSE. 



















QUALITY CARPET 


OF EVERY DESCRIPTION 


IN UNUSUAL 
HAND-KNOTTED 





THE BEST VALUES 
RUGS ARE HAND-WOVEN, 


( 


de (dinted : 


SELLING EXCLUSIVELY THROUGH 
INTERIOR DESIGNERS AND 
DECORATORS 
















JONALL 
ANSE 
LAMPS 


50! SIXTH AVE. 
NEW YORK 
AL 5-0339 


c 
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1 E. 53rd St., New York 22, N. Y. PLaza 3-6066 
Workroom & Warehouse, 520 W. 48th St., N. Y. 




















| a new authentic 
| | French provincial 


NEW IN THREE IMPORTANT WAYS 


our ; : | S/ 
NEW LOCATION ACSIgH ae 
Spacious street level quarters, where 

your clients will see the finest in 

upholstered furniture. 


’ DISPLAY 


An extensive collection of sparkling 
modern and traditional furniture de- 
signed and manufactured at this 
location. 





' STANDARD 


Examine our display and 



















special] 
order work .. . you will find a standard % the No. 425 
of craftsmanship and quality for the se COCKTAIL TABLE 


industry. AND always a sincere desire * Reeve E 
« FR mtn ong 


to serve. LEATHER TOP OT ae 
Length 66” Width 20” i 
Important reasons why Wilton should be Height 16” . 


your source for Upholstered Furniture. Bah 
oan choice of finishes 


in SAVOY, ANTIQUE 


WILTON FURNITURE CO... | WHITE, DRIFTWOOD 


and HAZELNUT 


made in cherry 
351 EAST 61ST STREET 
NEW Panny 2}, NEW YORK 






SHOWROOMS 
SPECIAL ORDER WORK IS OUR FORTE WATERS BUILDING °"% 
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New Carpet Showroom 


Perspective is the name of a new carpet showroom for 
interior designers which opened recently at 6030 North 
Sheridan Road, Chicago. The firm offers a handsome 
collection of both foreign and domestic floor coverings 
and complete installation facilities. Free indoor parking 


is provided on the premises. 


Facts at Your Fingertips 

The Fifth Edition of Ramsey and Sleeper’s “Architec- 
tural Graphic Standards” is now available with 758 
pages of detailed information and photographs of interest 
to designers and architects. Subjects are arranged in 
twenty-three major groupings with a table of contents 
which includes such information decorators should be 
familiar with as fireplaces and chimneys, interior fin- 
ishes, and area requirements for planning. The fifth 
edition is priced at $18.50, and is published by John 
Wiley & Sons, 440 Fourth Avenue, New York. 





Fine Fabric Sources Continue Campaign 


A small boy tackling various man-size jobs is the theme 
of the second series of advertisements being run by Fine 
Fabric Sources in the New Yorker Magazine in the in- 
terest of professional decorators. The series is designed 
to sell the public on the fact that amateurs can’t expect | | FROM ITALY 


to do a professional decorating job. Here are just a few of the many fine Italian 
decanters and bottles we carry in stock. 
Sizes run 17" to 30". Colors: Green, Amber, 
Amethyst. 








Walnut Venetian Commode 
18th Ceniury. Height 31”, Pair 





Antique Furniture, 
Accessories 


W. B. GOTTLIEB INC. 


Importers 


Showroom 

Day & Meyer Warehouse 
1166 Second Ave. (61st St.) 
New York 21, N. Y. 

TE 2-8670 








Exclusive with Alpine is this 2' Venetian 
is Z ? platter bowl. Colors: Crystal/Gold Flex, 
ANNOUNCING New HOME STUDY COURSE IN Black/Gold Flex, Black/Silver Flex, Pink/Gold 


INTERIOR DESIGN AND DECORATION ples, Ranber/Poseyet. 


Also, in stock, hammered metal fruit trees, 





A school of high ideals and established responsibility sconces, chandeliers. 
a new home study course, prepared by leading interior | 
decorators and teachers. This well-planned training program Alabaster accessories for purposes, in- 
has been especially designed for Decorator's Assistants, Junior cluding fruit, grapes, etc. 
Decorators and others in the decorator trades. 
Venetian hanging lights in several styles, 
This unusually comprehensive training includes: furniture : 
ai : clowns, and other unusua! glass objects. 
arrangement, furnishings, period styles, wallpapers, color 
schemes, textiles, lighting and many other subjects. No classes. 
No wasted time. Diploma awarded. Low tuition. Send for free 


booklet. ALPINE IMPORTERS oF cauirornia 


CHICAGO SCHOOL OF INTERIOR DECORATION | 
Dept. 1228, 835 Diversey Parkway, Chicago 14, Ill. | 1517 S. La Cienega Bivd., Los Angeles 35, OL 5-7192 
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ALBERT’S ANTIQUES 

1423 N. CLARK ST. ¢ CHICAGO 10 ¢ SU 7-9800 
Showrooms: 
E. C. DICKEN ° 650 DECORATIVE CENTER 7 DALLAS 7 


W. M. LOVE INC, ° 3939 BROADWAY ° KANSAS CITY 11 
CONTEMPORARY FURN. INC. ¢ 10 S. HANLEY RD. ¢e ST. LOUIS 5 
MIDWEST FURNITURE SHOWROOMS 
2323 WAYZATA BLVD. ° MINNEAPOLIS 5, MINN. 
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A constantly changing collection 
of antique pictures and plaques 


SAXON & CLEMENS 


64 East 55th St., New York City * PL 9-5791 


Sorry, No Catalogue 





















CLARIFICATION, 
selves, I think that some day we will be able to go with 
you to the Legislatures of this country and ask for laws 
to protect our public against the sharpsters that we have, 


continued from page 66D 


laws registering interior decorators as a profession. 

That seems to be rather far-fetched at this moment, 
but I can see how we can protect the public with properly 
trained, educated, experienced decorators. 

I don’t think that our profession should be based on 
a “buyer beware” sort of thing. I think that eventually 
the decorators and the manufacturers can get together for 
instance and form an alliance such as the architects have 
done with the Producers’ Council, which is an organiza- 
tion of manufacturers of the building industry, wherein 
we have asked the manufacturers to live up to certain 
standards and now, after some years, twenty years, they 
now are unified in this arrangement. 

As I say, I am not an expert on furniture but I can 
well realize that the manufacturers turn out different 
kinds of products and to my untrained eyes—I can’t tell 
the difference. You are experts, you know the difference 
and you can lay down the rules for these fellows. 

Well, Mr. President, I told you I was only going to 
make a few remarks. I just brought a couple of scribbled 
notes on paper, and I talked much too long, but I en- 
joyed it immensely, and I would like to see you folks 
in a more professional atmosphere with us. 














An Unbeatable Combination 


When a conscientious supplier works 
with an intelligent designer the resulting 
combination is unbeatable. 

We carry a large and diversified stock 
of wood and steel modern and traditional 
office furniture, for your convenience in 
one-stop buying. 

Designers come to us with original ideas 
which we execute in Formica, Textolite, 
etc. 

Call on us for expert assistance in any 
phase of interior office planning. 

The Butterick offices featured in this 
issue illustrate the teamwork of a top 
design firm and our organization. 


On Display: 


STEELCASE SHELBYVILLE 
LEOPOLD ORSENIGO 

SIKES MYRTLE 

JASPER CURTIS PARTITION 


,/Metwood 


OFFICE EQUIPMENT CORP. 


64 w. 23RD sT., NEW YORK 10 OREGON 5-3400 
E. E. Gilbert, Pres. Moe Turman, Exec. V.P. 
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LEATHER QUALITY=ADAMS 
...NOT PRICE 


When you select ADAMS, you choose the best in fine leathers to enhance 
interiors in the residential, commercial and institutional fields; also in the 
automotive, aircraft and home furnishings industries . . . because 


© Imported English hides are specially selected and custom tanned. Extra large 
and clean for lower unit cost per square foot. 


@ Adams offers the exclusive “Velvetone” hand-finish for unsurpassed beauty. 


®@ 80 stock colors, including 25 neutrals and naturals, 55 chromatics are available 
to you to eliminate “special order” matches. 


@ Adams luxurious leathers are matched to House & Garden color palette for 
perfect interior coordination. 


LEATHERS BY ADAMS, ING 


530 MADISON AVENUE, NEW YORK 22 Plaza > 7303 
Send for sample Leather Book and computation chart showing 80 House and Garden stock colors. Write Dept. 77 


San Francisco Dallas . 


EDWIN BREWSTER THE ROGER CO. 


‘ 
| 
| 
: 
Boston Los Angeles ' 
BERTHOLD STERN KNAPP & TUBBS ' 
: 
1 
! 
1 


Cincinnati Hawaii 
JERRY TREFZGER KAMEL OF HONOLULU 


decorative pillows sell 


Lazyback pillows ore 


*Lazyback pillows retail from 
$3.95 to $75.00. 


NETTLE CREEK INDUSTRIES, BOX 202-G, RICHMOND, IND. SHOWROOMS: NEW YORK CITY, LOS ANGELES 


INTERIOR DESIGN NOVEMBER 1956 173 





TAMBOURCURTAINS 


An Extensive Collection of 


Imported curtains and accessory 
fabrics in the finest tradition of 
Swiss detailing and quality. 


Prices in all ranges. 


HENRY CASSEN 


Boston Philadelphia Chicago Dallas San Francisco _—_Los Angeles Houston 
E.E. Roebling A. Benner T. Betterman B. Hannewyk J.C. Nason C. C. Peets 


509 Madison Avenue, New York 22, N. Y, Eldorado 5-6060 


E. Abbott 


| Incomparable Wendelighting 





Well-designed interiors 
often lose their character 
when compromising “cat- 
alog” lighting fixtures 
are used. Accordingly, it 
will pay you to investi- 
gate and use WENDE- 
LIGHTING .. . for dra- 
matic yet subtle accentua- 
tion of merchandise and 
interiors. 


WENDELIGHTING is 
custom-designed and is 
the standard by which 
fine lighting is judged. 


Brochure on request. 


Wendel Artistic 
Lighting Corp. 

730 Fifth Avenue 
New York 19, N. Y. 


Wendel Western, Inc. 
8615 Sunset Blvd. 
Los Angeles 46, Calif. 


Interior Designed by Ross Stewart, A.I.D. 


WENDELIGHTING AT BRONZINI, LTD., 720 FIFTH AVE., N. Y. C. 
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Dorset in New Location 

Dorset Furniture, Inc., manufacturers of upholstered fur- 
niture, have opened a new showroom at 6 East 53rd 
Street, New York. The Dorset firm has worked with in- 
terior designers since 1933 and offers a complete line of 
upholstered furniture in both contemporary and tradi- 


tional styling. 


Erratum 

The above photograph, which appeared in the October 
issue, was taken at the showing of the new fall collection 
of Scalamandré fabrics. In identifying the guests the 
name of Mrs. Geraldine Nicosia (extreme left) was mis- 
spelled. Our apologies to Mrs. Nicosia. Shown with her 
are Miss Frances Hodes, Mr. Frank Baker, Mr. Tocco 
and Mr. John De Paoli. 


oe a 
| “as 





Custom-Made ALL WOOL RUGS 


. . . for unusual or high- 
fashion floor coverings. 
Hooked to your specifica- 
tions. Inquiries invited. 


Write or phone show- 
rooms listed below. 
TURNER, MAINE 


Eastern Carpet Co., 295 Fifth Ave., New York: Murray Hill 5-0064 


Theodore Johnson Carpet Co., Chicago and St. Paul 
In Chicago, phone Superior 7-0664 











NEW 
WOVEN SHEERS 


BY MARION V. 


DORN 


8 E.54 N.Y.C. 
MU 8-3436 
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BUFFET 

A breathtaking 
conversation piece 
available in mahogany 
or fruitwood finish, 
or in any other wood 


and finish desired. 


>» EMINOLE 


~ FURNITURE SHOPS, INC. 


I< Manufacturers and distributors of 
household and institutional furniture. 
4) Contract department available for estimates 


300 E. 54th St. (at 2nd Ave.) N. Y. C. 
PL 3-6513 


_AZTECA 


designed by Madeline Tourtelot 


| color 37" repeat 
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hand screened textiles 
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Write on your letter- 
head for CATALOG 
AND SALES _ KIT, 
$1.00 to be credited 


on first orde: 


is 








MEMO SAMPLES 
AVAILABLE 











rm 
Nationa! Distributor 


CHRISTIAN MUELLER & ASSOC. 


1314 Merchandise Mart 
Chicago 54, Illinois 








Italian classic piece done in trompe 
Voeil. 

Admirably suited for TV and Hi Fi 
cabinet; custom made to your own 
specifications. 


ANTIQUES 
& 
REPRODUCTIONS 


1226 Second Avenue New York 21, N. Y. 
LEhigh 5-0005 








TO THE MANUFACTURER AND WHOLESALER 


Solve your Direct Mail Advertising problem— 


To assure reaching the MAXIMUM MARKET with a minimum expenditure 
of time and money, use the department we have established to handle your 
addressing, and mailing requirements. 


Certain mailing services offer a so-called 100% guarantee which refunds postage 
on all returns. Others contain names that may or may not represent accredited 
Decorators—Some both. 





We guarantee a return of less than 1% and the positive assurance that every 
name on our list is an active, legitimate, Decorator. 


Requests for quotations or information regarding a special “package” mailing 


we offer — in color — will receive prompt attention. 


President 


ALLIED BOARD OF ‘TRADE 


INCORPORATED 
350 MADISON AVENUE, NEW YORK 17, N. Y. Murray Hill 2-4372 
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| WRITE FOR CATALOG 


STATEMENT REQUIRED BY THE ACT OF AUGUST 24, 1912, AS 

AMENDED BY ACTS OF F MARCH 3, 1933, AND JULY 2, 1946 

(Title 39, United States Code 233) SHOWING OWNER. 
, MANA AGEMENT. At AND GC CIRCULATION OF 


INTERIOR DESIGN, published monthly at East Stroudsburg, 
Pennsylvania for Octcber 1, 1956. 


The names and addresses of the publisher, editor, managing edi- 

‘ad ‘and business managers are: 
Publisher, Harry V. Anderson, 201 East 56th Street, New York 22, 
N. ; Editor, Harry V. Anderson, 201 East 56th Street, New York 
“Y.; Managing editor, Lee Cannon, 201 East 56th Street, New 
¥.3 agg manager, August R. Passetti, 201 East 

56th Street, New York 22, N. Y. 


2. The owner is: (If owned by a corporation, its name and 
address must be stated and also immediately thereunder the names 
and addresses of stockholders owning or holding 1 percent or more of 
total amount of stock, If not owned by a corporation, the names and 
addresses of the individual owners must be given. If owned by a 
partnership or other unincorporated firm, its name and address, as 
well as that of each individual member, must be given.) 

Interior Design Publishing Company, Inc., 201 East 56th Street, 
New York 22, N. 
Harry V. Anderson, 201 East 56th Street, New York 22, N. Y. 


Jchn’ Hay Whitney, 630 Fifth Avenue, New York 20, N. Y. Gold Plated Faucet Sets 


3. The known bondholders, mortgagees, and other security holders 
owning or holding 1 percent or mere of total amount of bonds, 
mortgages, or other securities are: (if there are none, so state.) 
John Hay Whitney, 630 Fifth Avenue, New Ycrk 20, N. Y. 


Available in following motifs 


Dolphin 

4. Paragraphs 2 and 3 include, in cases where the stockholder or P Sea Horse Sea Shell Swan 
security holder appears upon the books of the company as trustee or ‘ ° 

in any other fiduciary relation, the name of the person cr corporation Louis XIV Urn Rose Cupid 
for whom such trustee is acting; also the statements in the two 
paragraphs show the affiant’s full knowledge and belief as to the a 
circumstances and conditions under which stockholders and security Each with towel bars and accessories to match 
holders who do not appear upon the books of the company as trustees, . 
hold stock and securities in a capacity other than that of a bona fide Also—Hand decorated Wash Basins 


owner. 
AUGUST R. PASSETTI 
Business Manager 


Sworn to and subscribed before me this 26th day of September, 1956. / , th é : 5 @) f "ae & g 
SHERMAN R. EMERY a ose onnoalsseur, NC. 


(My commission expires March 30, 1958) 


936 Third Ave. (Bet. 56 & 57 Sts.) N.Y. 22—PLaza 5-3119 














1957-58 _ , 
Sample Books of =f Pool | eho MODERN 
SANDERSON “ye ae 


WALLPAPERS 
NOW AVAILABLE 


Inquiries concerning them invited. 


Have you our books . a papers to show 
your patrons . . not, please write. 


wsLloydl> ies 


Show Rooms 
16 East 52 Street, New York, N. Y. 
Chicago, Boston, Cleveland, Atlanta, BeverlyHills 
Offices and Warehouse 
44-01 llth Street, L. |. City, N. Y. 








Dramatic 
Wall Accessories 
Groupings 


7 

© Clocks 

© Planters 

® Sconces 
Plaques, etc. 


Quality and styling to give 
you that extra profit. 


® Catalog on request. 


#1629 37” Diameter 


e FLOWER WALL CLOCK 
m ire Panels composed of 3-dimensional leaves. 


ont : ts company Elegant smoked- 


arved, filled pur 
30-01 N. Bivd., L.1. City, N.Y. gold, with, ae rep. uaranteed 8-day 
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size—22"” x 54” marble top 


write for Brochure _ illustrating: 
Consoles, Mirrors, Chandeliers, 


Lamps and Decorative Accessories. 


Originals By 


Edward Krumpe. Ince. 


242 East 58th Street New York 22, N. Y. 








CANOPIED weneeea ARD 
CUSTOM MADE — ND DECORATED 


LIEBHOLD ~ -WALLACH, 


57 East 57th Street se New York. N. Y. 


ARCHITECTURAL AND DESIGN PERSONNEL AGENCY— Muriel Feder — A 
personalized placement service for top level 8, 
draftsmen, interior decorators and home furnishing personnel. Selective contacts 
arranged in a confidential and professional manner. Interviews by appointment. 
58 Park Avenue, New York. MU 3-2523. 


ARCHITECTURAL INTERIORS DESIGNER WANTED—Experienced. Unique 
opportunity for complete expression—all design phases from preliminary space 
development to final interior treatment. Permanent position—salary open. Write 
for appointment. ITKIN AFFRIME BECKER DESIGN ASSOCIATES, INC. 290 
MADISON AVENUE, NEW! YORK 17, NEW YORK. 


FURNITURE DESIGNER WANTED— Man highly experienced in case e goods 
in medium to high brackets. Position pays $10,000 . . . or more . . . dependent 
on creative ability. Permanent. _ Working conditions unusually pleasant. If you 
can qualify and are seeking out ding opportunity, write diately. Replies 
confidential; present staff Pore Write Box 291, Interior Design Magazine, 201 
East 56th Street, New York 22, N. Y. 

HELEN HUTCHINS PERSONNEL AGENCY—Helen Hutchins, License—Joan 
Curry, Associate. Specialist Interior, Architectural, Industrial Design. We serve 
Home Furnishing Manufacturers, Distributors, Stores, Publications, the Decorative 
Arts and Trades. Complete Personnel Service—Professional, Sales, Administrative. 
Interviews by appointment, 767 Lexington Avenue, New York 21, N. Y., TE 8-3070. 














INTERIOR DECORATION HOME STUDY—Announcing new home study course 
in Interior Decoration. For professional or personal use. Fine field for men and 
women with talent and aptitude. Practical basic training. Approved supervised 
method. Low tuition. Easy payments. Free Booklet. Chicago School of In- 
terior Decoration, 835 Diversey Parkway, Dept. 7258, Chicago 14. 


PARTNER WANTED—Interior Designer with 10 years experience in his own 
business as furniture manufacturer, antique dealer, and designer, seeks partnership 
in active business in related field. Write Box 303, Interior Design Magazine, 
201 E. 56 St., New York 22, N. Y. 


REPRESENTATIVES WANTED for Decorative Fabric Line consisting of hand 
sereened prints, exclusive upholstery and drapery fabrics. Line is extensive 
enough to make other lines unnecessary. For Cleveland, Atlanta, Kansas City, 
Mo. Must be experienced and have good trade contacts. All replies held in strict 
confidence. Give full particulars in first letter. Write Box 300, Interior Design 
Magazine, 201 East 56th Street, New York 2 22, i. ¥. 


SALESMEN WANTED (2) for "bedding manufacturer located in their new 
modern plant to call on Decorators in the Metropolitan area. Commission Basis. 
No objection to carrying other lines. Maybrook Bedding Company, Inc., 79 
Matlock Street, Paterson, N. J. N. Y¥. Phone LOngacre 3-2921. N. J. Phone 
ARmory 4-0662. 


SHOWROOM SPACE wanted by bedding manufacturer located in the Metro- 
politan area catering to the Decorative trade. Space desired on the East Side 
of New York City. Write Box 301, Interior Design Magazine, 201 East 56th 
Street, New York 22, N. Y. 


SPACE FOR RENT available now, 307 West 51 Street, New York 19, at 8th 
Avenue and 5lst Street, ENTIRE GROUND FLOOR, REAR YARD, ALUMINUM 
REAR HOUSE, REASONABLE RENT. Phone: Albert J. Cooperman, Decorator, 
570 Seventh Avenue, New York City, LOngacre 4-1337. 

UPHOLSTERY ke DRAPERY “MAKER (or allied line) can rent ‘large space & 
basement in established air-conditioned decorator showroom. Top _ location— 
street level East 58th Street. Write Box 302, Interior Design Magazine, 201 East 
56th Sreet, New York 22, N. Y., or phone PL 5-4952. 














Alabaster Dove! 
Lemon Table Base. Hand-wrought iron, decorated 
with natural fruit and leaf coloring. 
28” High, 23” Wide. 


1MPORTERS 
NEW YORK: 205 East 49th Street, PLaza 5-9294 
CHICAGO: L. S. Walworth & Co., 325 No. Wells St. 
DALLAS: Rodgers Co., 3017 Fairmount St. 
LOS ANGELES: 0. Conger Assoc., 115 No. Robertson Blvd. 
Send for Catalogue 
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341 East 62nd Street, New York 21 


TEmpleton 8-1777 


Chicago : Richard Norton, Inc., 612 Merchandise Mart 
Dallas: Pedlar & Co., 2622 Cedar Springs 
San Francisco: Cannell and Lincoln, 431 Jackson Square 








MANY DIFFERENT 
WOODS: pine, birch, oak, 
walnut, mahogany, etc. 


MANY DIFFERENT 

STYLES, some exclusive with 
us. Or we will follow your 
design. 


MOVABLE & STATIONARY 
LOUVERS. We paint and in- 
stall, if desired. 


SHOJI SCREENS 








Write for brochure and price list. 


U. S. SHUTTERS 
422 West 45th St., New York 36, N.Y. COlumbus 5-1865 











California's Fabric Center 


The Union Square Wholesale Decorative Fabric Group 
at 442 Post Street, San Francisco, offers in one concen- 
trated area more fabric sources than any other single 
location in the United States. Its birth as a fabric center 
occurred in 1927 when Charles H. Johnstone, who was 
representative for F. Schumacher & Company, leased the 
7th floor at 442 Post Street in downtown San Francisco. 
John C. Nason, who now runs his own showroom, was 
placed in charge of the office, and Robert E. Robson, 
another important name in the current roster of tenants, 
was his assistant. Other firms followed over the years 

continued on page 181 
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From Our New Collection... 


| Aste & > ad farnitere 
ZUCKER 


432 E. 75 ST., NEW YORK ¢ PHONE RH 4-3420 





America’s 
most comprehensive 
display of 
distinguished 


furniture 


laWarenele 
«bubbs 


PRESENTING 


winoicoms 


JOHNSON-HANDLEY-JOHNSON se s ? 
—E" 


JOHN WIDDICOMB 


KINDEL’ 


EDWARD FIELOS* 
CUSTOM FLOOR COVERINGS 


"IN CHICAGO ONLY 















Painted pieces from Baker Palladian group. Table top is parquet in cherry. 


COMING TO SAN FRANCISCO 
In January Knapp & Tubbs’ new showrooms will be 
opened at 737 Sansome Street in Jackson 
Square... providing decorators and dealers with the 
most extensive display of fine furniture in the area. 
OTHER K &T DISPLAYS: 
CHICAGO: 6TH FLOOR, MERCHANDISE MART 
LOS ANGELES: 8778 BEVERLY BOULEVARD 


Console cabinet in walnut and teakwood mosaic. Johnson's Forward Trend group. 


"ane 





FABRIC CENTER, continued from page 179 


until the present list numbers well over forty different 
fabric sources, The following is an alphabetical guide to 
the independent showrooms at 442 Post Street and the 
firms which they represent. 


Frederick George Bruns, representing 
Acquavella Textile Co. 
Bruns Petry Furniture Co. 
Chicago Fabrics 
Cowtan & Tout 
Davey’s English Chintzes 
A. L. Diament Co. 
Hildreth & Dunlop 
Konwiser, Inc. 
Nancy McClelland, Inc. 
Seaman Fabrics 
Victoria Fabrics 
Charles H. Johnstone, representing 
J. H. Thorp & Co., Inc. 
P.R.M. Floor Coverings, Inc. 
John C. Nason, representing 
Lee Behren Silks, Ltd. 
Henry Cassen 
Chaneaux Imports, Inc. 
Crestline Mills Rugs 
Florida Workshops Prints, Inc. 
Elbert Jackson Textiles, Inc. 
Robert F. Lehr Corp. 
Josef Rowland Murals 
Peter Schneider’s Sons & Co., Inc. 
Townhill Fabrics Co. 
Frank A. O'Connell, representing 
Stroheim & Romann 


Charles Prins, representing 
Consolidated Trimming Co. 


Robert E. Robson, representing 
Rosemary Antonacci Handweaving 
Fortuny, Inc. 

H. B. Lehman-Connor Co., Inc. 
Quaintance Fabrics 

Milton Rothschild & Son 
V’Soske Shops, Inc. 

James West Handblocking 

Erik Stahl, representing 
Jofa, Inc. 


Joseph A. Tresch, representing 
Berghem Silks, Inc. 
Harmill Fabrics 
S. W. Heim & Co. 
Oken Fabrics 
Payne & Co. 
Sculptured Fabrics Co. 


West Coast Trimming Co. 
Western Looms 
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TABLEAU 


Another custom printed wallpaper with correlated fabric 


Represented by: 

Jay Clark, 110 S. Robertson Bivd., Los Angeles, Cal. 

Doak Stowe, 620 Decorative Center, Dallas, Texas 

John Binnie, 6-154 Merchandise Mart, Chicago, III. 

Regency House, 402 Jackson St., San Francisco, Cal. 
Dwoskin Inc., 763 Peachtree St. N.E., Atlanta, Ga. 

Dwoskin inc., 4029 N. Miami Ave., Miami, Florida 

Jack Horwitz Inc., 1359 Connecticut Ave. N.W., Wash., D. C. 


- 








DALLAS 


DECORATIVE 


mee RN FURNITURE, 


GRAND RAPIDS 


MILLING MICHIGA 














INitelalthickohatia-\ ammo) am ld-tatel aim deh alalellel Ma ml aathatla- 


. ER ichard (Wheelwright 


INCORPORATED 


227 EAST 56TH STREET * NEW YORK 22, N.Y 
a ea) 8 0950. 


CHICAGO LOS ANGELES DALLAS SAN FRANCISCO MIAMI 


CHARA K 
good toate knows no period 


Showrooms: 


New York: 444 Madison Ave. 
Boston: 38 Wareham St. (Factory) 
Chicago: L. E. Stolar & Co., 
660 Wabash Ave., N. 
Los Angeles: Herman Schlorman, 
8820 Beverly Blud. 
Dallas: Houston & Knight, 
2722 Fairmount St. 
Atlanta: The Annex, Inc., 
1013 W. Peachtree, N. E. 
San Francisco: Robert E. Sylva, Inc., 
472 Jackson St. 
Toronto: Albon Reproductions, 
50 York St. 





In mahogany or fruitwood, ebony legs 
No. 7096 Danbury Table 


CHARAK 
FURNITURE 


COMPANY 

















